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John Bull’s other islanders 


By David Martin 


COLIN HOLMES (Editor) : 

Immigrants itnil Minorities in 

British Society 

208pp. Allen and Unwin. £10. 

It has been going on for a very 
long time. The wandering peoples 
Of oie great migrations had to stop 
here. Britain was die last frontier 
of Europe’s golden west. It was 
the land over which the suit always 
sec and therefore also the Isle of 
the dead. Ef ihc National Front did 
but know It there are many more 
migrant souls in Brituin than there 
are migrant Imd I l*c. The isle is fuil 
of noises. 

From one millennium to n no [her 
there were exclnniges of point! a Lion. 
The Venlti .shifted from Brittany to 
.Cornwall under pressure from 
■Caesar. Centuries later under pres- 
sure from die Saxons some of the 
Cornish 'shifted to Br litany. Very 
slowly out nf the constant trample 
of peoples emerged a People, only 
to be conquered and ruled by Nor- 
man masters and Flemish adminis- 
trators. 

From that time on they came in 
peace, seeking profit or employ- 
ment or safety: Jews mid Gypsies, 
Protestant refugees, Celtic* recruits 
to the Industrial Revolution, Liura- 

I ioan exponents of political revo- 
ution, survivors of Nn/i and Com- 
-mirnist revolution, and — finally — 
Aslans and West Indians homing 
in from the extinct empire. Then 
and now die Islands were a melt- 
ing pot, near enough to lie a re- 
ception centre, far enough to weld 
oncomers into a new, distinctive) 
mould. 

V. G. Kiernan brings all this 
evocatively together In the principal 
, essay of this excellent symposium, 

, edited by Colin Holmes, immigrants 
mid Minorities in British Society. 
In Kies-nan's view the Neuman yoke 
'not 1 only 1 brought new trades end 
.cathfctirfils * inassy proof ”, but also 
CTpajed 0 degraded, defeated 
Peasantry. Defeat infant retardation 
so fq novation had to be imported : 

. craftsmen and in er chants, men of 
Yivres and of Ghent. They came 
. tibove all to Loudon so t'liut down 
to the thirteenth century the alder- 
men were frequently of Italian, Gas- 
con or Jewish origin. Over the cen- 
turies different groups contributed 
particular skills. There were Ger- 
man mining engine err., crafts- 


men, 

Dutch 


maimfucui rers, 
drainers. 


scientists. 

Huguenot 


tutors, silk weavers, laco and 
clock makers, Scottish doctors, 
bailiffs und pedlars, Jewish finan- 
ciers, cii hi net-makers and tailors, 
Italian ico-crcam sellers, uuisiohms, 
market-gardeners and cliimney 
sweeps. A church in tin* sometime 
Huguenot quarter of SpUal fields 
enoapsulat.es the history. Built 
originally for Protestant refugees, it 
passed to the Methodists, then in 
the late nineteenth century to the 
Ashkenazim — and It is now a 
mosque far the Bangladeshi com- 
munity. • 

ntiiuiu, »r mi her England, im- 
ported .i iii. sis hikJ iiiielkviuais. in 
the sixieotuJi and seventeenth con- 
i urics Holbein, Gli cor nerd rs, Van 
Dyck, Lely, Knelier ; in (lie eigh- 
teenth century Handel and Johann 
Christian Bach and sundry royal 
iicadem kitim, together with Grinling 
Gihbuns, Rysbrack, Roubiliac, Nol- 
lekeus. These were earlier versions 
of later invasions, infusions and 
graftings nf talent and genius, such 
as Holst, Delius, Fiuzi, Rubbra, or 
the recent " white migration " 
analysed by Perry Anderson: Gom- 
brdefi, Popper, Namier. 

The stolid natives absorbed them 
gradually into themselves, giving to 
each a stereotyped and often con- 
tradictory character. Gyusies are 
and were shifting, shifty, shiftless — 
and rontmitic. Jews were sensitive 
und grasping, the Irish gallant and 
feckless, the Scots dour and clever, 
the Welsh talkative, warm, and musi- 
cal — und thieving. Each group had 
tags and jokes living around its neck 
for identification: “Taffy was a 
Welshman, Taffy was a thief." Most 
stereotypes fed at one remove off 
some genuine trait of migrant cul- 
ture. 

Stereotypes also fed off fear. 
Migrants might be accused of 
promiscuity or potency, dirt or 
disease, or else of economic mal-, 

{ tract ice. such as blacklegging at the 
ower level and . smart financial 
operations at the highest level. Even 


ifie "Poles, defined as gallant allies, 
were believed to put nu more charm 
Than was healthy for native cam- 
net it Ion. Tho Chinese, described 
here in an essay by J. P. May, 
acquired u rat her unfortunate 
stercolypc. The feor of imported 
Chin o9o In hour was, of course, a 
major issue in the 190G election, 
Report A from that period agreed on 
their penchant for illegal gambling 


and for taking opium. And they 
were said to seduce under-age girls. 
On this issue und mi tlia general 
question of sexual relationships the 
official inquiries spoke much better 
tljan common opinion. On Lhc 
whole the Chinese kept to their own 
kind for social purposes and so 
retained cultural visibility. In the 
end lhc only lusting opposition to 
them came from seamen who saw a 
threat to their livelihood. Otherwise, 
their numbers were too small for 
generalized hostility. 

Tite case of the Irish is instruc- 
tive. Sheridan Gilley provides a 
sensitive and carefully uocumentAd 
u-ssa.v which turns around compari- 
sons’ which have been mu fie he tween 
miti-Negin racism in the United 
States and English prejudice 
against the Irish. Mr Gilley shows 
a very nice sense of judgment In 
distinguishing kinds of prejudice 
and the overlap they may or may 
not have with racism. He also 
shows something of the varieties of 
racism and the very different poli- 
tical conclusions to which they may 
give rise. Even racism isn't 
pure. 

* Celtic " was originnlly a linguis- 
tic and cultural term into which 
might flow more or less ambiguous 
racialist content. The line between 
u dislike of Celtic culture and asper- 
sions on tive Celtic race is crucial 
but not always easy to draw. Engels, 
for example, had some harsh tilings 
to -say ubout the “facile" character 
of tne Irishman. The very term 
race as used by the Vlctnrluns con* 
tained a sliding scale of meanings 
running through culture and charac- 
ter to pcoplcnood and fixed racial 


endowment. Even an emphasis on 
racial endowment might allow for 
an clement of cultural malleability, 
os for example when an Irislimon 
was metamorphosed into an Ameri- 
can. This notion might easily have 
been combined with the more re- 
cent idea that all the quick und 
alert Irish had made off to America 
leaving a stagnant pool of inability 
behind. 

The English might cnngrarulute 
themselves oil their vigour and Lhc 
variety of their talents, ascribing 
tlie.se to the mixfuru nf races. It 
would thou appear that Lite Celts 
were less vigorous because less 
mixed. If tho Cells would consent 
in mix more, especially perhaps with 
the English, they ton might have ull 
the talents. Tims tho richest ruclal 
lodes were deposited at the point of 


Saxon and Celtic overlap : the 

Welsh inarches mid rite Forest of 
Arden. 

H could be argued tiuu Suxous 
and Celts were racially distinct Imr 
equal, und 1c was possible hut not 
necessary to conclude that racial 
equality meant separate uaiiouliuod 
and governance. U could equally 
be argued flint Cells comprised very 
varied racial strains, so thut Saxons 
and Celts alike included a wide 
range of ethnic elements. In whiclf 
case it might 'be inferred that Saxons 
had no right to rule Celts, or else 
that Celts had no basis for rimming 
independent nationhood. Tile same 
opposed conclusions could follow 
from the idea that Saxons were n 
sub-variety of Celt. Sonic unambigu- 
ously racialist tit inkers thought the 
Saxons superior but regarded the 
English as incorrigibly mixed. The 
problem riven became one of identi- 
fying the superior elements in both 
English and Irish. 

Sheridan Gilley lays much more 
enipliosis on the clash of religious 
and political values than on racism. 
So far as political antugauism was 
concerned die imperial idea did 
not need a racist outcome and could 
be presented as a generous liberal- 
ism tibove tile narrow limits of local 
nation and culture, 'Hie Empire 
was an entrepdt, while the national- 
ist Irish were a recalcitrant corner, 
like the Calvinist Boers. It so hap- 
pened that rite English were rather 
good at governing and only chronic 
backwardness or bigotry could 
reject their administrative services. 

Unfortunately for future gov- 
ernance Ireland contained Catholic* 
and Calvinists together. Inevitably 
the English self-portrait was very 
nuic-h touched up but the truns- 
cultural idea was not inherently 
ignoble and hud no ncccssarv con- 
nection with racism. Lots' nf liberals 
suw Irish nationalism as retrograde 
bigotry, and nftcr the Fenian bomb 
outrage of 1867 The Times gently 
chided the Irish for posing the con- 
flict in terms of rucu. The Ij*ish 
were mostly damned for separatism 
mid disloyalty, mu for their genes. 
As for religion, ii logically excluded 
racism. If Vicluriuus thought the 
light of tho gospel might transform 
South Sea islanders mid the heal lieu 
Chinee, tltero was m> reason to 
baulk ut tho salvuifau of the Irish. 
The tincture of gruce uxcludcd the 
taint of race. Evangelicalism wo shed 
away dust uml sin at the sumo lime. 


Mi&TariaBak; 

lies really knew X niKS 
and lived by a sense „i {! W8< 
(.rasping PraS^tea 
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breadth and poou-v nf >. 

it was a pjpsi; ygfc’i 

stereotype * of Itilhne^coS 
much that was , Cflnia * . 
Magic may be backmrSfcj'* 
seductive and attractive tJL 1 ? 
in the eyes, Black lashS 
never encountered a rA T*t 
The Celtic LiberatiS,, '& tf 
not needed to claim 
Gael is beautiful. Ajuii * 
modern Irish joke prcstM 
stupidity but another wtml& 
stereotype presumes superb? 
Tty It s th® Irish who tell tfcw 
jokes. The drunk at the Ja 
station, Hie brawler in the Mis 
the inadequate before ihTtoi 
wns—and is — balanced by inis,! 
a gallant soldiery, winning ftp,, 
wars, or youthful relations uriJ 
ing to support the family. I 

Wltnt of the Jews as tmvf 
with the Irish ? Colin Holnw* 
tributes- an article which to 
mainly nn attitude' to tha jn 
displayed in debates on IraW 
tion round the turn of the mki 
mare especially as reflentici 
writings of J. A. Hobson, 
Nicholas Dcakln takes i m 
localized view of pofaUd i'j 
in the East End in tho ISfti 
the post-1945 era. The nut 
Hobson underscored a widttt 
fear that migrants were p* 
cutting the wages of the nathqi 
It wus not the overall mimW 
migrants which mattered Us 
concentration in narriculii n, 
anti occupations. The Jcnr 
well-equipped with the teft. 
virtues, so partisans oMaiiw l 1 
could easily regard theoi «p| 
lint creators of new trade* is* 
l ri Ini tors to wealth, whin 1 , 
llobson those virtues werwm 
by the vice of cohipc** 
emphusv/bd what he «• 

J ewlslt penchant for w 
mid regarded Jewish W 
in.tere.sti us capable •* » 
policy towords South Afrit* u 
influence hi the media an j 
of l liter national contact 
Holmes clears Hobson « 
miHsemliisni. and prere™! i( , 
crlhe his opinions hj derln«.. 
u clash nf values In b 


tli'-i e weic ihi nc the less 
i’.'i'J of tinispiracv in his work 
S, generally belong to uiili- 
.t-niiric propaganda. 

' <■„,), conspiracy themes were also 
in the East End population 
S .|,c time of tlm immigration scare. 
F ,r ktood measure it wus suggested 
Jut aliens at large were highly 
competitive in the sphere of sexual 
vice achieving perversities hitherto 
lurely known “except to readers of 
Homer and Catullus”. All tho same 
time Conservative attempts to liar- 
ness an anti-alien campaign did not 
mv high electoral dividends, and 
ST' clamour quietened until the 
arrival of Mosley in th'e 1930s. The 
renulse of Mosley acquired the sta- 
tus and impact of myth. It was 
iccreditcd to rhe East End as a 
whole whereas there liad been 
auite ’ perceptible fascist support 
there Mth in and beyond the 

lunmenproletariat. Thus the myth 
acquired the power of taboo against 
ond also acted 
as a catalyst to bring together 
Jews, Popular Front supporters, 
concerned Anglican priests and 
the Communist Party, and various 
tenants' associations. Indeed, there 
was a heavy overlap between 
the Jewish population, the tenants* 
associations, and the Communist 
Party. Nicholas Deakin gives an 
admirable account of the com- 
plexities of local politics, more es- 
pecially as they refracted tite issue 
of vice and colonial migration in 
the 1950s. At any rate he is able 
to conclude that circumstances in the 
East End ensured that the terms of 
the debate over housing, employ- 
ment, end vice were not set by 
opponents of immigration as they 

- were, for example, in the West 
Midlands. 

I: is clear that the fears and 
-pressures over Irish and Jewish 
migration were largely contained. 
During the course of the argument 
the usual stereotypes occurred : 
accusations of animality, vice, dirt, 
disease, unfair competition, together 

- in the Jewish case with pictures of 
. th*i international influence exer- 
cised by speculative financiers. The 
Irish were condemned for bombing, 
brawling and falling, the Jews for 
competing and succeeding. The 
factor which tipped ambivalence to- 

■ • wards hostility was normally heavy 
concentration in particular areas 
and occupations, which reinforced 
k -« n ti was reinforced by . ghet (o-llke 
\ solidarity and the tenacity* of ^allen 
.customs. -T 

j ; What such -Hatorttr»nffkperleh^es 
(suggest about the present situation 
■fls not clear. In a way the West 
■Indiaus approximate to die Irish in 
their concentration on the tlieologi- 
: cal virtues, and the Pakistanis ap- 
.•’proxamate tn the Jews by a relative 
concentration on the economic 


virtues. Host imputations will 
Manic -mini ums both f«»r failing and 
siircceiling, hut success is perhaps 
more intolerable iluin failure, unlcsi 
failure costs ton much in terms of 
social welfare. But nt least previous 
migrations have been able iu melt 
silently away : the Jews (and the 
Irish) could leave the East End und 
gradually disperse. Colour, us 
everyone knows, retains visibility. 
Visibility attracts cumment nnd 
politicization, and it is then that 
issues of numbers and proportions 
and speed of increase acquire sym- 
bolic resonance and accelerating 
gravity. Numbers counted even in 
the past, but lacked the national 
amplification which converts diffuse 
fear over values and identity into 
precise disputes over percentages. 
What is seen as counting counts. 

Perhaps the diffuse fear over 
values and identity is connected with 
a loss of confidence iu the hosts 
as well as uncertainty in die new 
arrivals. A nation with a sense 
of its own worth, such as was ex- 
pressed in an event like the Jubilee, 
may have less need to impute worth- 
lessness. The point is complex be- 
cause legitimate pride and identity 
slide oasily into illegitimate preju- 
dice and fear of difference. Cer- 
tainly the ordinary Englishman's 
sense of worth has not been helped 
by tlie excoriating self-righteousness 
of middle-class liberals. The stri- 
dency of condemnation can easily 
bounce back at the groups It is 
intended to assist. 

The question is bedevilled by the 
issue of how far respect for infin- 
ite cultural variety requires indis- 
criminate admiration foe every 
strand in the skein of mores and 
folkways. If culture ideally is seam- 
less the dislodgment of key elements 
will lead to disintegration and a 
fall-out of chronic instability, or 
else to reassemblage under the aegis 
of political myth. The fall-out of 
Jewish disintegration has often been 
picked up by politics, while Irish 
disintegration has more frequently 
resulted in personal tragedy. These 
symptoms of culture unwinding are 
then appropriated as part of the 
definition of the Irish and tlie Jews. 
For most Marxists and most funda- 
mentalist Christians the problem 
creates no philosophical angst: cul- 
ture can and must be reformed in 
the image of a New Man. The distor- 
tions of the group character, 
... . w 


To teach the unteachable 



By Michael Brock 

RITA KRA1MLR : 

Marla MotUc&surl 

410pp. Oxford : Blackwell £9.50. 


Post-Risorginiento Italy provided 
both the best nursery and the 
widest field of action for the 11 new 
woman Maria Moiucssori’s 
father had fought in the liberation 
armies and been decorated. A great- 
uncle, Antonio Stonpani, was a nine- 
teenth-century Teilhard tie Cliuvdin, 
a priest and professor of geology 
who sought to reconcile mttuval 
science with the Faith. Maria was 
an enly child with an ambitious, 
intellectually frustrated mother. 
Her family, though anti-clerical, 
were not agnostic : a world which 
needed reform everywhere left no 
room for doubts. She rejected tlie 
conventional women’s career in 
teaching and was admitted to clin- 
ical medicine, apparently Ijy the 
intervention of Pope Leo XUT. She 
survived the lonely sessions In the 
anatomy hall imposed by elders 
who thought mixed dissection 
classes worse titan mixed bathing. 
In 1896, when twenty-five, she quali- 
fied with brilliant honours as 
Italy's first tram an doctor. Her 
selection a few weeks later to repre- 
sent Italy at an International 
women’s congress in Borlin brought 
her instaut stardom. She was good- 
looking, fluent, charming, and 
obviously intelligent ; she had a 
self-confidence which matched her 

a ualities and youthful achievement. 

o audience could resist her. She 
had started on fifty years of ova- 
tions. 

La Dottoressa was soon studying 
defective children. The work of two 
French doctors. Itard and Scguin, 
had established more than lifty 
years earlier that children hitherto 
thought unteachable were capable 
of learn uig, provided that the teach- 
ing was grounded in the systema- 
tic observation of tlielr behaviour. 
Something could be done towards 
treating their n£ed to master tl\eir 


tihivcrsaJ form of. integration. 
Liberals are trapped between a feol- 
fng for the irreducible variety of 
human groupings, a desire for the 
eradication of specific elements, 
such as attitudes to women — and 
tho slow inevitable corrosion 
induced by liberal economic order. 


tlie follmving year s«mic of her eiglit- 
ycar-ulii “defectives’’ from the 
practice m.-1iu(j] which foiinuil part 
of thi-i institute look the state exams 
in reading nmi writing. They pas- 
sed, doing better chuu ninny “ nor- 
mal " children. 

Mnntussori's private life imw dic- 
tated the career switch which wus 
tu make her world-fniniMis. Having 
hud n child by her fellow director, 
she resigned from the institute and 
returnee! to the University of Rome 
to study methods of touching 
(armed, as a Times Educational 
Suntdemcm reporter wrote much 
later, with “ a (rained phy.siciuu’s 
eye and a great deal uf Latin com- 
mon sense ”j. In 1906 u group of 
bunkers who ran a Runic lion sing 
association took over some half-built 
tenements in the San Lorenzo dis- 
trict, completed them at minim urn 
cost, and laid plans to provem 
vandalism by tile tenants’ children. 
They provided a rudimentary day 
nursery and enlisted Montessorj's 
help in running it. She collected 
money for toys and materials from 
a group of rich ladies, installed the 
untrained daughter of the buildiug's 
porter to look after tho children, 
and named this ncw-stylc school- 
room Casa dei Bambini (Children's 
House). She liad soon established 
that, If her method and materials 
were used and each child allowed to 
go his own pace, four and five-year- 
olds from the slums could be taught 
to write in two months and to read 
a few days after that. All this was 
explained in 11 Metoda , which 
Montessori wrote within a month 
in the summer of 1909. During tho 
next few years It was translated 
into more than twenty languages. 

The rest of Montessori's life was 
an anti-climax punctuated by quar- 
rels and acclaim. Writing this 
admirable biography in New 
York, Mrs Kramer has been much 
bothered by her heroine’s short- 
comings as an educational publicist. 
Montessori recognized no deficiency 
in her mothod and mate rials pro- 
vided that these were rightly used. 
No one was a true believer unless 
he would employ her whole pack- 
age according to the instructions 
provided. Moreover, the founder of 
the faith maintained a commercial 
Interest in tho marketing of tho 
ij for by 1911 Montessori 


u ncial point in the .syslunt : elab- 
[iiiUed jk [lie ihc-ury nf a cliild'i 
"sensitive periods " ‘it proved one 
of ihc mosL valuable of Moiucs&ori'* 
insights. Thus llmse who used the 
nun or i ills ineptly, ur in the wrong 
order, were liable to bring [tie 
iiiulIkhI inui disrepute. 

MnnicsMji'i’s efforts to cnuuicr 
llu-sc dangers constitute die most 
preposterous tour dc force in the 
history of modern education. No 
course could loud to the Mon Lessor i 
teacher’s diploma unless she liad 
taken personal charge of it. ft wax 
Llic children whom she aimed to 
free : her collaborators were accor- 
ded no such privilege. With a leader 


less tmmli the movement would 
have collapsed at once ; but, after a 
lifetime of pasta-eating and travel, 


were assumed to apply only to " nor- 
mal” children. For several years 
Montessori could not even locato a 
copy of Seguln's second book. In 
1900 she became co-director of a 
new training institute in Rome for 
teachers of defective children. In 


iad resigned from her lectureship 

..... up 

danger that the method would be 


at the university of Rome and 
wound up her medical practice. Tho 


misused was teal enough. The doc- 
trine of the "proper moment” at 
which to introduce a child to a 
particular exercise constituted a 


Montessori was working a fifteen- 
hour day at eighty. Dictatorial 
energy did not qualify her, however, 
to steer her method undamaged past - 
the shoals nnd into tho educational 
mainstream ; and perhaps we should 
he thankful that this teat was not 
achieved. “ Tlie motlind " has had 
n lasting nnd well-deserved influ- 
ence ; but as a pedagogic prescrip- 
tion It was dangerously Incomplete. 
Mon lessori held n view of school- 
ing which took for granted tlie 
Cathnllc culture, mid the extended 
families, nf Giolittl's Italy. Her 
technique far teaching reading pro- 
supnusod a language as phonetic as 
Italian. American academics in the 
Dewcv mould quickly concluded 
that she did not understand the 
social function of schooling, and 
that her researches had not been 
luithlil v scientific. To all criticisms 
she hud the same answer: look at 
the results achieved. Here we have 
n method of teaching the three Rs 
which has been highly effective, 
despite its deficiencies, and is not 
in the least authoritarian. Is It 
time for a revival ? 

Are typists better than butchers, 
barmen more valuable than actu- 
aries ? The lmaaes of Occupational 
Prestige, a “ study iu social cogni- 
tion ’* by Audi on y Coxon and 
Charles Jones (226pp. Macmillan. 
£12), is about what people think 
about other people’s jobs. It is not 
“Just 'another - study of ’Accuph- 
tloiuil ’prestige’ ” but provides a 
“ thoroughgoing critique of the 
occupational prestige Industry in 
sociology ”, The ou titers note 
amoug other tilings tho phenomenon 
of “ occupational egoism ” lvherqby 
people have n higher opinion of 
their own job than oilier people do. 
This is tlie first of three books cmb 
the sumo subject. 


Solzhenitsyn 
and the 
SecretCirde 


The Collected Works of 
Samuel Taylor Coleridge 

Edited by David y. Erdraan . 

Volume 3 : Essays on his Times 

Coleridge's editorial contributions to 
two London newspapers, The Morning 
Post and Gazetteer and the Courier from 
1798-1&L8, are collected in this volume. 
It presents! almost one hundred essays 
never before published in book form, as 
well as die complete, original texts of 
essays published by Sara Coleridge in 
tho 18S0 edition. 0 7100 7902 8 
in 3 volumes £45 BO the set 




CARLISLE 


09 gp C&riisle ' Is tjie American write* 
who flaw to -die publication of The First . 
Circte in, the. West. Here she tolls the 
M»ry of that puhlisivtng operation of 
hjflk-fttistas delicacy end • total "secrecy,. 
Mid of the problems of working In obu- 
dfoiems of protracted international in- 
trigue. 0 WOO 8886 8 £4.95 " • \ V " 
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Jsobel Quirk in Orbit 

7 . 

ThU'new novel, follows hot' bn we heeM • 
o* Wakefield's previous book, WJW ‘ ■' 

: IYmAj Star. Ascending af wbich Valen- 
tine Cunningham wrote in The Times 
Literary Supplement : ( Tt wears to the 
end Its comedy and its tragedy most ! 
compelHngiy, most untrivolously, . 
lightly .V 1 0 ,7100 8873 6 £3.95 * 


Theolagy and Poetry 1 « ; - 

Studies in the Medieval r PIyyut' ’■ ! 
JAKOB J. PETUqriOWSKl , 

The poems p2j&u(uqi were , embellish- 
ments and inserts Incorporated, not al- 
together : with opposition, iotp the 

• traditional liturgy-' or the % nagoguA Dr 

• PetHtchowski deals sympathetically with 
each poet , and hU ; theological position, 

- 8^4 ' beUeves jhte_ | eabh ; .them, has .. 


The Biological Origins 
of Human Values 

GEORGE EDG1N PUGH 

In this major work Dr Pugh draws on 
recent biological findings which indi- 
cate tiiat die fundamental behavioural 
motivations of each species are in- 
herited. These findings allow him to 
cast new light on the brain as a biologi- 
cal derision system In which innate 
values serve as die decision criteria. 
0 7100 8925 2 Illustrated £12.50 


Working Couples 

EDITED BY RHONA and 
ROBERT N. RAPOrORT 
wiltijanice BBW&tdWT ,' r 7'" 1 " ; ^ 

Tlie Rapoports have, called on other 
specialists iji the field to apply their re- 
search experience to die consideration 
of- the particular problems faced by 
working couples and to analyse, how 
they are being dealt with in a number 
of contexts. 0 7d00 8822 1 (doth) 8823 
X (paper) £5.00, paper £2.50 


hi and Out of Scliool 

The ROSLA Community 
Project 

ROGER WHITE a nd f 
DAVE BROCKINQTON 
Die outcome of four yeaw^W 1 ^ 
work, lids book descri*** jjjie 
based outside the schooHnsn}^^ 
plorlng mctiiods and cou | rse3 | 'J"yr 
offer b meaningful 
form lenvors. 0 7100 JA 1 
8889 2 ( paper) CA .50, paper 

Birthdays ; 'iiii 

Their Delights and pi * ; ' 
Past and Present Worldly, .i: i 4 
Astrological and Infamovf^J , 
LINDA RANNELLS 

A delightful audiology 
— h« beeirvrirten abourtar^^fiir;; 
lisb, which also IxiclodM a 
the birthdays of the greet ■ 

0 7100 8872 8 £5.75 . ^ 

Divining the Primary 

Unfamiliar Radiation 
Science 1 •> 

HERBERT WEAVER 






The Neighbourhood 
Adrice Centre 

. A Community Project in Camden 
JOHN BAKER 




John Baker describes die project and 
'the Work of the centre from (he first 
three months onwards. He assesses the 

^ 0, ^ 0 i»$? fc cp ^ n P MJblt3 C 60 die pro- 
' IS3 dlsdussea Its value, both in 
n V )re general terms. Reports 

lAii&Vhi) s'"*" 
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39 Store Street, LOndon' WCi 
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NUCLEAR POWER AND 
THE ENERGY CRISIS 
Politics and the Atomic 
Industry 

Duncan Burn 

Published In association 
with the Trade Policy 
Research Centre 

Argues that the organisation 
and policy adopted by Britain 
for the development of nuclear 
power, symbolised' In 1965 by 
the choice of the advanced 
gas-cooied reactor and the 
rejection of the light-water 
; reactor, .have beer* evtortimore^ 
disastrous than vigorous critics 
feared at- the time. 

May E12.00 0 333 15511 4 

THE ELIZABETHAN 
THEATRE, VOLUME VI 
Papers given at the Sixth 
■I international Conference 
jn Elizabethan Theatre, 
held at the University of 
; Waterloo, Ontario. 

Edited by George Hibbard 

^jsht papers concerned with 
■P® PPOrlantdevelopments in 
IS! Elizabethan Theatre in the 
; Bje between 1599-16Q0 and 
,ast * n 0 until- 

•; Jt f n * . &-95 6 333 19507 8 


THE COLLECTED 
WRITINGS OF JOHN 
MAYNARD KEYNES 

Published for the Royal 
Economic Society 
Series editor : 

Sir Austin Robinson 

Volume XVII : Activities: 

Treaty Revision and 
Reconstruction, 1920-22 
Volume editor: Elizabeth 
Johnson 0 333 10736 5 
Volume XVIII : Activities : The 
End of Reparations, ,1922^32 : 
Vol ume editor j 'Ellz^eth ^ 
i Johnsort H aWWWW™™ 
Volume XXII : Activities : War 
Finance, 1940-45. 

Volume Editor : 

D. E. Moggridge 0 333107322 
May £12.50 per volume - 

KEYNES AND 
LAISSEZ-FAIRE 
The Third Keynes Seminar 
held at the University of 
Kent, 1976 

Edited by A. P. Thlriwall 

The theme of the third Keynes 
seminar was the influence of 
Keynesian thought and 
economics on the decline of 
the liberal economic order in .. 
Western society over the last ; 
thirty years. . .1 

Jund £6.95 0 333 19878 6 \ 


POLICING THE CRISIS 
Stuart Hall, John Clarke, 
Charles Crltcher, 

Tony Jefferson and 
Brian Roberts 
Critical Social Studies 
General editors : Jock 
Young and Paul Walton 

The authors of this book 
challenge the discovery of 
mugging as a new crime and ■ 
examine' Its political, economic 

arresting a black mugger has 
become synonymous with 
1 policing the British crisis \ 

May £12,50 hardcover '. 

0 333 22060 9 £4.95 paperback: 
: 0333 22Q61 7 - ■ 


POLICY AND POLITICS 
Essays In Honour of 
Norman Chester 
Edited by David Butler and 
A. H. Halsey 

A collection of thirteen original 
essays by friends and 
colleagues to mark the 
forthcoming retirement of Sir .. 
Norman Chester, Warden and 
luminary of Nuffield College, 
Oxford, from 1954 to 1970. 
June £10.00 0 333 23561 4 ■ : ' ■ 


SOCIALISING RUBLIC 
OWNERSHIP 
Marty ri Slomart . .. 

Martyn Sloman, art Industrial ' , 

economist at the headquarters 
of a major nationalised , 
Industry, argues that effective, 
public ownership is ..Impossible.: 
If oyer-optlmlstlc ’and '• - . 7 

conflicting .demands are mpde • 1 
on the nationalised Industries;' 
May £7:95 0 333 226402 ; 


; BROADCASTING IN. THE ; 

IITO WlaftLitt: 

Promise and Performance 
Ellhu Katz and 
. George Wedell 
■ The authors assess the effects 
;of broadcasting in developing 
J. • countries arid Ipok at why 
' . broadcasting has failed to 
reach its intended audience. 

' Mdy £7.-95 0 33323968 7 

'i ••• :. All prices are UK prices: 

For further. Information please. ; 

= write to Rosemary David 
;■ (TLS), The Macmillan Press, 
Cittfe Essex Street, .London 
- WC2R.3LF. 
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A trick of the light 


By William Trevor 


Ireland's Eye _ , 

The Photographs ol Robert John 
Welch 

Selection and Commentary bv E. 
tistyn Evans and Brian S. Turner 

I94pp <164 photographs). Belfast: 
Blacks tuff Press. £6.95. 


Ireland in photographs has been nit 
industry for many a year now : 
Kerry go Id. sunsets, Puiicliestowu 
Races, rite grave faces of Corknten 
at a curling match, a First Cani- 
ntunion in Mullingar. The traffic- 
free roads dwlmlto .into the purple 
of the hi Us, fiddlers fiddle, 
dancers dance. The netv Ireland or 
fho old. it doesn't imtiiei- which : 
the bustling, bristling Hibernia, of 
ihe insurunce companies or ihe ivy- 
clad silhouette of the sorrows and 
rise troubles — nJl of it is there 
in bright little snapshots, tourist 
fodder in the colour supplements, 
elegant on coffee-tables. Throughout 
our four green provinces we seem 
Jibe the easiest proy in the world 
for tho oily flattery of ilia lens, wo 
who have resisted ull blandish- 
ments for so long. 

It isn’t quite so, however. Exam- 
ine this glamorously portrayed 
world of boR and cabin und you 
may be surprised, for instance, to 
find yourself repeatedly in lire 
company of beautiful women. The 
wind is in the hair among the wild 
flowers of ihe JJurren or on the 
Cliffs of Moher; eyes smile 
through the cnndlelighr a-t Bimrutfy 
Castle, most ersatz of Irish tourist 
traps ; the fragile attractions of 
Lady Lavcry, rigged out as Cath- 
leen ni Houlihan on nut* currency 
notes, are challdngecl by nuhilo 
promise in Cionakllty and Skib- 
bereen, prettily arranged against 

? ualnt old advertisements Tor 
ower’a Whiskey. Vet it is often 
remarked than the Irish care little 
iot the side of life that all thl9 
human beauty might be considered 
to enhance; that the sexual urge 
aua qur Lord’s. Crown of.TJionn 


THE POET AND 
HIS CRITICS 

i* 

Bringing together btbUo- 
graph)), interpretation , 
evaluation, and criticism, tftis 
tinique series offers a gate- 
Wap to iaiderstaiiding some 
6f the major 20cfwcc»tury 
poets, and their place in the 
literary world. 

Robert Frost 

Donald J. Greiner <1974) . 

ISBN 0 §389 0191 3 £10.50 

William Carlos 
Williams 

■ Paul L. Marian! <1975} 

. Kat^sfoii Hughes : V,;p ; 

Richard Barksdale <1977) / ‘ " 7 
IpBN 0 8389 0237.5 xlO.SO ■ ; 

1 ■ i ‘ U.r 1 

Wallace Stevens; 

Atbble Willard (1076) ‘ 

ISBN 0 8389 0267 7 £10.50 
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Association 


3i' Henrietta Street; • i 
London WC2E 8LU -hOJ -24^0856 



are spoken of in tin* some breath 
behind Lhe grey facades of convent 
and Christian Brothers' school. And 
there id the much-quoted tendency 
of Irishmen m step lightly over the 
naked bodies of hnlf-a-dozen 
women in order to reach a bottle of 
stout. Arc we perverse or half- 
blind, or arc all these marvellous 
girls some photo-hack's invention ? 

Again, we ore .shown to bo a 
cultured people. Magnificent Celtic 
crosses rise formidably against our 
damp skies. We have Mellifont of 
the Cistercians, Cormac’s Chapel on 
the Rock of Cashel, St Patrick's 
Bell, our round towers, our Book 
of Kells, our Georgian Dublin. Yet 
until the tourists und the cameras 
came we didn't bother much with 
any of it. Culture's hardly the 
point, n recent Aniericstn enmmon- 
tiitiH* notes : ivu ure a iiminn of 
diispntiiLious Jiliej'Iuij;*'. rhu world’s 
uin.M fntptiriHnt consumer of tiia 
potato, sur passed only by [he Red 
Indian jri our addiction to alcohol. 
Our women may be frustrated and 
our men in love with their 
mothers, but nt least we breed 
good racehorses and we make good 
muds. And if we’ve gone to the 
dogs, didn't It happen a long time 
ufin ? “ A filthy people wallowing in 
vice”, pronounced Gerald of Wales 
in the twelfth century. 

The contradictious are thick on 
the ground, side by side with 
cliches that sound good und look 
good but don't quite make sense. 
Tho mi till is that Ireland is a 
rath or more mysterious and compli- 
cated country than it seems, nnd 
one of its national pastimes is to 
tie observers into knots. Blandly 
the camera nnd the admen lie, half 
the time without knowing it ; die 
coffee-table Journalists settle for 
confusion because it seems to be 
interesting. 

But now and again in all this 
welter of Images and comment n 

r in of* reality sparkles. It did so 
the photographs of that grand 
old man of Irish photography, 
Robert French. It is there again m 
those of Robert John Welch, the 
best of which have been collected 
by E. Estyn Evans and Brian S. 
Turner for Ireland's jBuc, . French’s 
I turn -of-the-ce mu ry Irish twilight Js 
marvellously observed, anti ermipnr- 
[ iso n with tho work of uny subse- 
quent photographer of Ireland is 
Inevitable. Welch, who died in 


1936, was an Ulsterman, a keen 
naturalist, with Hn eye for oddity 
as well as landscape, and an in- 
stinct for simple composition. • For 
hint, and for French, that was aa 
far as photography went. Both 
were healthily commercial in 
approach, rather than aesthetic. 
Tiiey took' pictures for postcards, 
for railway-carriage posters, for 
cigarette cards. Neither would havo 
claimed that p hot ngr airily wus any- 
thing liko an art. 

Yet Welch's picture of the ruins 
of White Abbey, a woman’s faco 
obscured by a parasol as she stands 
in sunshine, has a haunting quality 
that many a painter would envy. 
Like the one French took through 
Hie porch of Roche’s Hotel, Glen- 
garriff, it has all the Chekiiovian 


undertones that Til- 1 and m this 
time so often evuked. Neither pho- 
tographer makes anything of that : 
there is no calling attention to u 
mood, no artificial loveliness, no 
heavy-handed nudging. 

Ireland's Eye Is packed with 
such small, ordinary moments, per- Ireland's Eue is an 
fectly caught by Welch’s craft, book. It doesn’t s“k "‘ PKl ^ 
Timber-workers play marbles, girls 
make .lace, carpet-weavers stare 


Belfast there is civic 8r«„j 
poverty, Orange LoE deur ** 
march, the broken w£5L n * 
barracks. Among thalw *** 

Peacock butterfly 1 cluir^ 4 
pupation. USWr W>, 


nor does it poke about !LC*» 
- - - . terles that arc host iJTS 1 ^ 

.solemnly back. For use after ilontii, makes no bold — -tot- 


clay pipes festoon the shallow 
graves at Salruck in Cmmcmuru. 
Near tho curative waters 
Doon Well in Donegal at 
abandoned cruiohcs, swathed in 
bandages that arc no lunger necess- 
ary. In Clones two old men converse 
in the dim distance, curiously hud- 
dled against the wall of a bank. In 


claims 

Instead 


seek to 
ibout an 
■Mt ] Q ft 

no Doiu statement 1 '!' 

, to extravagant 
■nimcnuu'u. Instead it shows that with w '• 
rs of the und skill Hie way oflifc ^ 
re rows of country can be -appJiS, 
related to faces and lmSSSKi 
that some part of all thb E/l 
very modestly charted. I* 
the camera by dcmandini 
it, instead of a bag qf trici 


fiction 
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Threats of invasion 


By Susannah Clapp 


patuicia iu;i:k : 
Moon’s Ottcry 

206pi»- t4 - 95 ' 
Mis Beet’s Ilonte 
239pp. £5-50. 
Huicliinsen. 


In 


interview several 


f ingea tit ; they are present at the 
ighting nf the village beacon which 
warns nf the Armada's approach ; 
Rosnliml watches the crescent ol 
ships from the top of imistanl- 
covcred slopes. They have a brush 
with murder and u spy. Doth iiiuitv 
satlsfucioiily. 

Rosalind's is the predominant 
voice, and it is uu imaginative und 
logical one— quick io point out to 
a father maudlin about their 
mother's empty chair that their 
mother always sat mi n stool, eager 
to tease out the implications of 
wordy philosophies and evasive 
asides. The same qualities invigorate 


Lust with a capital C L’ 


By D. J. Enright 




niALCui.iM 1 uurxi:itim;i; : 

In a Valley of this Restless Mind 
175pp. Collins. £4.95. 


ill <> Vidien nf this Rest tats Mind 
was original ly conmiissimictl by 
Jonuthan Cape in ihe expectutimt of 
“ a systematic study of contem- 
porary religious mi i hides mid prac- 
tices In Lite event it was “ sn 
outrageously different from the 
originul concept ", lhe nuilmr lelK 
us, that Cape dec lined \\. 1i was 
published later, in I’l.lH, hy Until- 
ledge. One can feel some sympathy 





, ,i a television 

tears ago Patricia Beer was asked the novel’s prase. The ioescupubie 
Whv she started to write poetry. She quniiuness produced by references 
ottv'e a plain reply : ” l was good at to covered buskeis. rose wh ter ami 

words: 1 knew I couldn’t write elderf lower wine is balanced by a _ _ . 

novels or play s because I could n t Jack of selfconscious charm ill the for Cane. Whether outrageous or 
irriie dialogue, and I had no ability dialogue ; although some of the F of i the book was certainly dif- 
ji ull at imagining i was someone Devonian turns of speech have a 
clu'. And sn— poetry.” Her first rather too cultivated rustic ring, 
iinvL'l, Moon's Otterp, is not notice- there is no intriguing antique, no 
a hlv impeded by these obstacles. The fustian, and characters con say 
' they were overcome is ill u- "bullshit" without sounding as if 

" ' ' they have escaped from a novel by 

Joseph Heitor. Sweetness Is nlso held 
at bay by a Lurch of uncompromis- 
ingly’ vigorous surnames: Poole, 

Bash, Clapp and Suckbitcli nit Figure 
con t rally, though, encouragingly, no 
one is damned by being so titled. 


wav uiey ^ — , 

miuated by the simultaneous reissue 
of the author’s excellent autobiogra- 
phical study. Mrs Deer’s House, 
which not merely expunds her fic- 
tion lull overlaps with it and seems 
to propel it. 


Mrs Deer’s House was first pub- 
lished in 19GB. It is unusual in being 
the story of n good child, one wflio 
grows up in , Devon with a more 
luscious-looking sister, a strong- 
minded mot her nnd an Ineffectual, 


More re m i ally, the style of ncute- 
ness which die characters are 
allowed is altogether different from 
the retrospective knowlngncss and 
self-importance which marks the 


ferent : a sequence of chilly, over- 
heated scenes of clerical and secular 
life. Evelyn Waugh pruised it 
highly at the time, relating it to 
Cundule nnd Voyqge au bout de la 
nuit, and reniui-king of the hook's 
dealings with Lust ihar " no one 
with un acute moral sense could 
take these passages for por- 
nography”. Thnt is true. The 
question was, aud is : how is any- 
one. with any sense, to tube the 
book? 




Two gentlemen inspecting a cromlech at Ballymascanlan, ca Lotuh : un engraving of 1748 hy Tto 
Wright. It is reproduced hy the Ulster Architectural Heritage Society, whose interests cover the nnecna 


dominated hn its Anglo-Norman castle, is on the north- west shore of Del fast Lough; it tt/tw until 
teenrh century a more important place than Belfast itself, and is historically one of the mast 
of Irish towns, even if it seems “a rather drub and shabby town at present ”, as Uie < report 


mostly excluded fattier. It is also, more hectic typo nf historical novel, 
informatively, the stnry ol growing ' ' ““ 

up uinong the Plynioutli Brethren, 
who, with their insistence on “ stout, 
infinitely concealing ” underclothes, 
on the “ weird and desperate gym- 
nastics of trusting”, on tdie penis 
of roundabouts, cinemas and bobbed escape 
hair, built up an effective barrier But on 
between a Subscribing family and 
an outside world threatening 
Fontslmess and prurience- The 
village of Otterv St Mary fea- 
tures briefly, like a benign ver- 
sion of Larkin's Coventry, as a place 


It is nlwnvs difficult to mention 
actual historical figures without 
seeming to he nudging initiated 
modern readers, and some 
references to John Dee or 
Francis Walsingnam do not 
this o vvk war dues s. 

the whole things and 

people are wryly or admiringly re- 
garded not for what hindsight lias 
revealed them to be, but for the 
manner in which they go about 
their lives : the white witch Clnpp 
is mocked not for witch Iness but 
for her own, euphemism-studded 


Capitalized Lust docs feature 
largely, as an expense nf spirit, but 
in a highly abstract, p net id zed uuy ; 


Come off it 


MICHAEL SCHOFIELD: 

Report oE the Committee on the 
Operation of the Sexual Coutuln- 
tnent Act 

142pp. Davis-P6ynter. £5. 


Will the real 1984 never come, and 
relieve us front trivial fantasies of 
a repressive future whose authors 
should blush for shame ut appropri- 
ating even that ominous date from 
George Orwell ? Michael Schofield's 
a joke, more or less, hut u 


where the Beer children were taken ... . - , 

to see blaring tar-barrels railed down brand of inetfective witchery, 
a hill, and missed them— « venture 
in be ivukutl Wo Divide, outings to 
hear iiijditingiijus wiiidt oov^r aang 

The nlttme cnds h \S^q S S^i{^ qf, W^DoF-iviihoiit thair dxp acted chat* Imagine «'7oV w/iT tlint tile White 
Patricia UucY’d Mterlstlcs. But;, the suggestion that house lobby has won nnrif thnt the 

the rural, rbund confers liomogo- government of the day— is it Tory, 


not in action, ;i« we Iiovl* grown 
accustomed lo. This gives ii .i seedy 
aplciidfiur, if only liei'iiusc we un- 
unused tn cupir.tl Ls, and the 
ituthor '5 quuini tliuioric (it bo novel, 
in an age nf grain s nnd groans ) 
adds in the effeci — ns do Lhe newly 
providL-d ill usi rat ions bv Papas. “ [ 
liunicd tiii'diigh intcnnitiable 
streets. . . . Inside my clothes my 
lio< ly hfCiune rank, like dump buy 
left in the sun. . . . This was Mju 
us producer, pigs jostling round it 
trough ; this Man as reproducer, 
burying u piece of his body in 
uiuvther body. . . ." The churches 
oil cloicd, the narrator joins a 
queue and finds himself in u 
cinema : 

I wjs rich wirliuut aiixic-iy and 
poor without privation ; I suc- 
ceeded without sacrilege and 
failed without regrets; J loved 
without apprehension and re- 
nounced without despair. Age- 
less, I exulted in youth ; lustlcss, 

I tore shimmering dresses from 
' white bodies. . . . 

In another piece the narrator 
sees “ Lust everywhere ” along the 
Fusion Road, “ still like a skull, 
warm as a fever and cold as death 
He eaters what scents to be a the 1 
rlansant, wiicra a Russian orchestra 
is playing with h vigour unusual in 
thus dims tints, "blowing and twang- 
ing und crouning their Lust” — “it 
whs a Lust-trausCusion ’’. Yet lutcr 
nil when the narrator looks down 
nn Lustful London from Parliament 
Hill, M it wus spread beneath us, 
like a lake with stars reflected in 
it”. Further ainbignUy arisen om 
of a sharp, passing observation thnt 
"successful books had been written 
about looking for God ”, An epi- 
sode set in a monastery shows the 
youthful author’s gift fni- harsh 
words — " Father Timothy. thu 
Superior, rend the Office, lie read 
through his nose, the words moist- 
ened and swollen h* they passed 
through it, emerging heavily, like 
a tennis bull after bein.« in damp 
grass" — buL the inteminn here U 
uncertain too, for we leave the 
narrator musing, its lie looks buck 


«*L lilt! lights of the chapel, "This 
was Cud's love, and I, an mum in 
its caiiiiKteiltcni, partook af its 
iiiuure.” 

Even so— and despite a lute 
hospital tableau in which Love 
drive: om Lust and buuitiics itself 
a ntetiiphtirical hluDd-iruiisfusion — 
the predominant effect is of disgust 
and revul.sion : “ I stank and the 
World sunk.” The reference lo 
burying pun nf one's body in 
another body recurs twice, imu the 
author's other expression for this 
activity is ” tnuoliiig ’’. The present- 
day reader is likely tn welcome the 
overtly saiiricul moments, as when 
Lhe luii ram r nurvels ut Lite ** uuiui- 
■iginublc .sequence of events from 
Christ dying to the Arclideucou 
breakfasting”, or the accnurtj 
of d. liippie-styje Religious Com- 
munity which "naturally” Iiai 
no connection with any rort of 
Church, or the politician deter- 
mined to impose well-being on 
humanity, “if necessary at the end 
of n gun He may also welcome, as 
help in finding his way through this 
city of dreadful niefit, those two 
plain unmet ophortcal cries from the 
narrator, ana seemingly from tlid 
heart : 11 Why was 1 barn and why 
shall I die ? " and " I want to be 
pure of heart and seo God”. 

lu introducing this new edition 
Malcolm Mtiggcrldge regrets the 
"obsession wiLh carnality’' — it is a 
score on which one must take care 
not to protest too much— and tells 
us, with the clnrity of ago, that In 
a Valley of this Restless Afind, " if 
it says. Bay thing”, says this: "that 
it is only to see through the world 
that we live in the world ; only in 
Recking for the peace it cannot give, 
for tlic freedom that is unattainable 
in it, that we can grasp the peace of 
God that pasves understanding and 
the glorious liberty of the children 
of Got), the only enduring freedom 
there is.” The book itself evokes 
a thin-skinned, rebellious and ex- 
ceedingly literary adolescent, ex* 
pressing in n mode that hovers be- 
tween De Qiihiccy and General 
Booth Ills horror of ihu world, the 
flesh, and death. 


o The novel is peopled by stock hook is a joke, more or I 
g vijltec di^raciai^baliift, , vicin; v wearing one;;, it is. really 
* ,IoctkT gaiftry, Jnboiirars— And tlieso.-and - ho has. ridden It 


nuojgke 
to death. 


The Seigneurship of Sibyl 


By Nesta Roberts 


BARBARA STONEY : 
Sibyl, Dame of Sark 
272j?p. . Hodder and 


Stoughton. 


When, from rhe viewpoint of a 
twentieth-century industrial demo- 
cracy, we contemplate a feudal 
society, we tend to concentrate on 
the plight of tho serf. Hardships 
.apart, what effect did tho condition 
,of serfdom, have on ; his persona- 
lity ? The plight of tile seigneur 
Attracts less attention. Barbara 
Stonoy's Sibyl, Dame of Sark does 
something to redress the balance. 
It is fascinating' above, all in - its 
account of what, heredity helping, 
absolute monarchy did to the 
young Sibyl Collins who, when she 
died at the age of ninety, had corn- 


iris own father. His forty-five years 
at tho Scigneuric were punctuated 
by drinking sprues during which 
his eccentricities ranged from turn- 
ing the servnnts out of tho house 
in the middle of the night to stnlk- 
ing the vicar with a shotgun, Ho 
was fond of his two daughters in 
his fashion, but treated Hieni Uko 
the sons he wished they had been. 
Complaints wore UlBCOuraRed : 
toughness was all; the congenital 
Ulp deformity which caused ids 
elder daughter to limp all her life 
was to be Ignored. It was an up- 
bringing which was stimulating 
rather than gracious, despite the 
influence of <WiHiam ColUngs's 
gentle Canadian wife. Sibyl learnt 
the techniques of survival early. They 
were essentia] with a parent who, 
when his daughter was thirteen, 
left her at a Cherbourg hotel as 
one .might an umbrella. At four- 
teeu she began to help him with 
his island affairs. Compensation for 
her fear that her lamenoss would 
make her unattractive to young 
ttHw 


acrei and. havi ng ’a pb^^a- :*l an .: 

..non -'Of ■ a 59P* ’• • '- 

. . Sarkj . smallest and kribst exquisite - _ In retrospect, - any such feat was 
i. of . rite Channel Wands, derives Its ® eeta ludicrous. Sibyl was 


ox.tne unannei isianOB, derives Its -»»i»inna. o»ujr« was tnar- 

.lmiouft'stptiu from a. Rojral Charter Mvmteen— Itappllv, and at 

X 1CCC t. n.,... -J 4 ft. St Tftrrfn«'a. Pl^r-fl.lilln tn an mnon. 


St Janfo^sj Piccadilly — to an impec- 
cably " suitable " husban d, Dudley 
Beaumont. At thirty-four she whs a 
widbw. with Jfive children ranging 
in age • from three to 'sixteen, 
another on / the way 'and little 


T „».V • <••••- ►. «• 1 


.••S-.-.T 4 .. /-.Stl 


of WGS and Letters Patent of 1611, 

.under ■ .which the 'Seigneur. ■ who 
may be.a .wpman, holds the island 
-on a perpetual 1 lease • froltii the 
Crown for A small rente,i Against 

• certain, obligations, .which were 

' originaUy designed to .efttiire Its ,*Wf 

SS u 110 >«“ 10 be « recurrent 

’ famtiy • ol the nriaihal Satfilefr M oevet an insurmountable prob- 

■fiSlS dl cSwC t0 L d ^e aithdr 

cumbents were rather a job lot. ■■ i , ® always seemed to cuiti- 
Siby},. Sio tive.uy-first . Seigneur, . B £? S, oslti ,°^ 

. 'was tie great^ie^t-grandclaughtor of ■ : amramKriio pLu^ ard i^ 

.a doubja-deaHns privateer 


Cttilu^^lwd morc in tomnw^yrith .. their: l:gues r t . wbqn they traVelted 
.that ancestor than with • the blame, abroad and; help her when 1 she was 
less ana benpficenj;.; slerjc who ; W8? 1 in futfmriAi straits.. The nirie years 


between Dudley Beau mom's dcuili 
and her nccossiioii were filled with 
the social gaiety and mule friend- 
ships which trite may have felt she 
bad missed through hor early mar- 
riage. Her children wore not 
pllnwcd to bo an oncumlirnuca. 
Remembering their heredity it 
would be unjust to hold this 
entirely responsible for the fact 

S iat ono daughter became an alco- 
oHc nnd that all three sons were 
irresponsible to a degree which, at 
another social level, would have 
been labelled delinquent ; but it is 
likely to have contributed. 

When the 41 lady Chieftain ”, as 
the Guernsey . Press called lier, 
came into her own in 1927, it was 
in a flurry of newspaper publicity 
which, from the first, she exploited 
with the utmost skill. Among 
other things, the Dame of Sark was 
a PRO of genius; hor promotion 
of the island, which was to do 
much— some said too much— for its 
prosperity during the corning 
years, wus a superb professional 
> Jvb]r^titre*^ahowed’ v 'now(.-. with "the 
energy- arid' enterprise which liad 
always marked her uctions, a good 
sense land competence which had 
peen less evident, at once sotting 
about improving the Island's hoits- 
lngi 1 health and education and, 
.notably, agriculture. Her reversal 
ro the old system of the payments 
of tithes in kind, not rush, was no 
antiquarian whim but a meuns of 
ensiming that land would be culti- 
vated, .Probably only an uutoorat 
secure in the conviction of divine 
rwht could have got It accepted. 
iTie Dame’s personality enabled 
her to Impose her will on the Chief 
Pleas, mo. island's parliament, male- 
dominated as that body was. In her 
dealings with the officials in 
Guernsey who wore tho Crown's 
; repteeentativos, her familiar Uy with 
tne ancient and so mutinies obscure 
,»W^o f . the Island, yAiiaU she 1 did 
• not 1 hectare .fo bend where neces- 
sary, gave her p heitd start. 
/'Nqltner Chief ' Pleas- itor . Crown 
seemed 1 dismayed 
: oy tn«^.fact that,, a • lili-ie over tvri> 


f .. 


years after lior suCCe«loJi, ® 
Daiito of Sark censed io 
chilly. Under the islands Imj, 
her socond morrlngc ' (foj® 
can, . Robert HBthntwafl *« .*2 
dored to him ihe right* 
of Seigneur, mid suirwdcrg 
lun* soat at Chief Pless/whw 
ri<5>d women had no voice. 

all that changed ivw njat wr 

band sat bdslde her .at Iti/ 1 ^ 
os the figurohesd. while ^ 
directed him ond everythin 
lior accustomed fain Ion. 

Tho wartime occtohBlton tigj 

brouglit tiie justification of JJjg, 
files in tho' degree of ^ 
ciency the island bad ^ 
Hathaways never consl“^' jjuii 
for England and Mat 

that Sibyl’s 
leadership greatly 
tipn. Some of th“ : 

reproach her wUh J 
with the Germans. He* 
was that, by tnalnwft^; 
relations, she would W ^ JJ. 
tinn to do the best tor 

"The i rejoinder ^ ■ 

would havo been * 

correct without m* 1 ”*, 
lunch quite so , oEien, h i« ftnr. 
the truth may have bew, 0( ^i 
German officers, who 
sprinkling of .Grafs ffiL-jjo, 
‘^people like 

in-tiio Almanack de^ idjo-Jj! 
trast. Bob HartatjfAX' • jj e ' FjA* 
served in tiie 
World War, M 

hide his distortg far | ^%icfl < pt|S 
" tho Huns Th«« { |J u p rf'lfj 
graph rf him In * |ookb>BJu 
outside the Sel^J. ' 
if there is a pas? ***" . ' •' 
nose. ■ cihvri ^ 

It was ho wboifdu^dg 
taph.. He was 

tatlon in Cermanj ■ W - w ith -g 

In . Guernsey asked, » h j S 

cem, , b<w hejJJSini. /Jl . 
would/ than age 


Moon’s Ottcry begins with the 
death of the heroine's mother. The 
heroine Is the 111811101 ' and more in- 
tollectUBl nE two sisters whose 
father, like Miss Beer’s own 
father, is notable Cor his capacity 


neons Rood-hem-tcdness is avoided, is it Labour ? Schofield doesn't tell ; 


not only hy the introduction of un- 
usual antics — such as the incestuous 
homosexuality of two stalwart 
brothers — but by a coolness which 
questions the virtues displayed. 


carry objects and people, Simple kindliness is rightly shown 


to 

literally ’though not metnphori 
tally". Like tho young Miss 
Beer, die liernino is fluent at 
parody and skinny ; like Miss Beer's 
own aistor, the heroine’s better-en- 
dowed sister is nicknamed w Venus ”, 
Most interestingly, however. Moon’s 
Ottery is set in an enclosed eom- 
mttiiiiy which is threatened — more 
realistically, thou all the news is 
laken more calmly— by a Popish 
invasion. The' time is 1588. 

Critlcol intelliaence and the world 
of tne Plymouth Brethren proved, 
Jn Patricia Beer's case at least, to 


to entail disadvantages: Farmer 
Mutter, proving, like Miss Boer’s 
own father, incapable oE responsi- 
bility, wecpN as ho carries Ids sick 
daughter off to care in another 
household. Tile collective Impres- 
sion of the villagers, who are given 
ample opportunity, to display them- 
selves collectively, is an unrosy if 
amiable one: at the wedding of a 
deaf nnd dumb couple, they gawp 
and midge, creating nn atmosphere 
“ too Rood-humoured to be cruel but 
it was certainly heartless”. 


_ The same understanding aloof- 
to incompatible’: VoiriiigVp" meam ness characterizes the necessarily 
ImvJur the Saints. Bv writing in recurrent descriptions of frosts, 
Moon's Otiery of a world where die dusks, greennesses and wetnesses. 
Isolation was more complete but In Mrs fleer’s Hoiwe Patricia Beer 
"we compatible with froedom of talks of her adolescent pleasure In 

‘ ' of now site on- 

same spirit talk 
_ oE pahi ” and of 

» r continuity wliic'ii allows the "new-born flocks, in rustic dance” -- 
, Sp exotic elements of the “d*. f, oriditie® not because 


wore compatible with froedom of talks of her adolescen 
JhmiBhr, she, may be seen in part Gray’s poetry, and of 
;M: speculating about the possibi- much the son 

«uos of j| flr own past. It is diis thorny bed of 


some things are above party— has 
decided that, where sex is concerned, 
enough. Is enough. The Sexual 
Containment Act oE 1981 lias been 
passed in order tn make sure that 
we don’t waste valuable energy by 
having too many orgasms. 1 Twenty- 
seven climaxes per caleildur quarter 
is the agreed ration far all those 
between sJxrccn and sixLy-fivc. 
Pensioners must settle for a mere 
thirteen; the newly qualified and 
die supposedly past it (tho over* 
75s) can have as inuity ns they 
fancy, or os they can rise to, so to 
speak. 

Not perhaps so very comical, thus 
far. An, but the enforcement's rhe 
thing, How to mnka certain that a 
drizenry hungry for excessive end 
Illegal congress toes the line ? Ry 
fitting them with metar*. Inspired 
It could ba by current pluns to 
Instal tachographs in the cabs of 
juggernauts, Schofield 1ms invented 
the ORD, or Orgasm Recording 
Device, which takes a different 
form and is billeted on a different 
part of the body according to 
whether -you are man or woman. 
These spies on Jjtie scrotum, To take 
ascuIM . Yerti<mi;flrh#oL' 


f^PTed 1 


lto . -,-r** to " The Song of the Con- 
SS“f Fali-y", more real not be- "L'S" 


cause 


K 5 W a/e more ordinary, but and inarticulat 
more in line with herliabi- meadows apd the 
K %v Of thinking as a child. ‘■ u ’" , “” 

'romSni| ,f °f iar v glimmers ■ with 
■ H jp ff i - 3e i tings and situations pre- 
Mut, y J X !? ess «‘»- Hosolind and Alice 
i neat£S r , mer,s 'daughters, move, 
from 1 j!,- d" and snarp-tongued, 

^ t0 c °l J l , l e d courtyard to 

1 •'« ■? and church. Alice falls are mai 

t: tolffi by the hall fire ^ding 

m ■• J * t her suitor; ,h “ * lrt 


they were so systematically driver ■ and you set off au onibnjTas- 
eh It: “ Altliougli I dumbly si Hf> ot f p 1 

inarticulately loved the on, - v * e inspector has the 

trees of my home, 


key. 

this feeling lay beneath conscious Schofield lias all the Eim. it is 

observation : I did not really possible to have with, this ' vaguely 

notice the seasons, for. example, seedy idea. The ORD Js meant, at 

until I was grown up.” Hie pro- ' least I hope. It .is, ris a farefcal 


example in e degrees of official 
intenpredee into our civil liberties 
we can expect, in the future .If we 
aro not Vigilant 'and active in .'their 
defence rip w. Schofield IS quick to 
moralize and the Ingenious format 
of Iris ' book, which is got up as a 


S ress from genial accepuuuic to 
lOURhtfu) observing .stands ;Jicr lu 

f lood stead in Moon’s Otteru. Farm- 
ng life and the sliiitlug of seasons 
are made more vivid by lack of 
lauding or belabouring: whatever 

i always 'l« S some S'.fM ^n»WR»ort,,nab.o S Wait. 

die point of a ■ ginger gi'Quji invoked hcio 
■ badgered called thtJ Sex is Fun SOfiaty, who 
for the 'mysticism which they might 
seem to suggest but perceived as 


would have u? all pleasuring, our- 
"selves or 'ting another free, from .dll 
inhibition." But for 


"Manage *Jl'r 
and knit i ** 


i buhschibem : that a sense of strangeness do 

! w ^vriLY. preclude strong-mind ednCss 

l. . N v. • 1 aSl ® Cf d. : n uisiiT ?»S ew von Ec! P ,B,n spring; llet' stovcl 

t' ■ •''' . '• ■ *. this. 


JolinSturrock' 


May New Books 


NORTHUMBRIA 
Constance Fraser and 
Kenneth Einaley 
£6.00 

0 7134 1140 6 
The new couitty - and this 
enlightening book - includes 
a slice of Durham us well us 
ttie runner area of 
Northumberland. 

192 pages lllus t rated: 

24 b/w photographs; I map. 

PATES, TERRINES 
AND POTT ED MEATS 
Simone Sckers 
£4.50 - 

0 7134 0679 8 
From paris and to trines (0 
raised pics, polled meats, 1 
pastes, butters and galantines. 
u Slm one Sckers has gone buck 
to the original sources and 
produced a book which ( hope 
will do niUL-li to counteract 
the sorry loputution which 
pfl ris and terrino? have lately 
acquired. Hor recipes N.sMm " 


CARDENS OF BRITAIN 3; ' 
Berkshire, Oxfordshire, 
Buckinghamshire, Bedford- 
shire and Hertfordshire. 

Richard Oisgrovc 
£6.50 

0 7134 1178 3 
I-ach Burden ol merit U fully 
described by un author who h . 
both a well-known writer on 
gardening sublet Is and 9 pro- . 
fcislonal horilculiuriillst.iu thu ■ 
University or Reading, 

176 page 1 illustrated: 

30 photographs; 6 colour plates; 

6 plans; I map, 

GARDENING FOR THE 
PHYSICALLY HANDICAPPED 
AND ELDERLY 
Mary Chaplin 
£4.95 

0 1734 1081 7 

1 or many years, until bar recent 
-retirement. Mary Chuplin was , y 
lhe Gardens Adviser to dri Disabled 
Living Foundation. In tills jjrucllc^i 1 


I acpulrid; Her recipes ; anil Insplralipnnl boplrshe hosIdM- 

• i l. : -v.^ l pAl , ^ c }h| n j 4, r o pepl»rid- t,: tilled the (tkperirnee .of thcae years, . >. 

j ■’! • rW.boWs will bq bn "in Valuable utd 
W^^^ramitfnoK". all Ihfiw tin..tveil with lliistfM 


:t'.- 


Quentin Crewe 
96 'pages illustrated 
' 12 line drawings. • 

DIRECTORY OF 
INLAND WATERWAY J 
FACILITIES ; 

Mike Harper 
. £2.50 . ;. 

• p 71 34 j 392 5.- :. ; . 

, Where can ypu slip. your boai? . 

. • Where are Uiexc shops hiinicdlaiely 
Accessible to ayord with Visitors! . 
pvcivnlghi berfns? Ypa iie^d a few 
lathotris of rope, sormi'. tinned 
food, a box of mulches -where 
.. can you stop to get those things . , 
while you top up with diesel 
. fuol? This new directory answers 
these questions and many more, 

: 120 pages; 25 plans. ; 


.to all those huolveU with the less 
■mobile. 

144 illustrated: 26 photo- 
graphs; 1 3 line drawings, 

THE LON DON, BRIGHTON ' 
AND SOUTH COAST . 
RAILWAY 2: . 

Establishment nnd Grpw(fi . 

J T Howard Turner • /« 

.£6.95 : 

0 7134 1198 8 

•.Tiiii.iitrefi-volunri urrles Is the 
first definitive history of Ilie.I.USCR,-- 
Written by the one imin who has 
access to the uuinpletc lilt to; lent 
d'ita. Volume 2 recuids the period . 
ol' great expansion nl the system, 
from 1847 to 1869. 

'272 pages illustrated; 16 b/w 
plinlugiaplis;4i maps and 
diagrams. 
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Coming back for good 


By Dennis Welland 

CYNTHIA GRIFFIN WOLFF : 

A Feast of Words 

The Triumph of Etliili Wharton 

453 jin. Oxford University Press. 
£8.25. 

When, In 1920, Edith Wharton be- 
came the first woman to win the 
Pulitzer Prize, The Age of Inno- 
cence forced Mein Street into 
second place and Sinclair Lewis 
magnanimously wrote to con- 
• gratulate her. Replying, Edith 
Wharton expressed her plea- 
sure at this, ‘’the first sign 
1 have ever IihiI— iliar ' les jeunes ‘ 
nt Jiuinc hud ever tend a word of 
me ". The modest seJf-tleprecnnnii 
and the insi/iiclive French phrase 
arc ns characteristic of her as is 
the expatriate’s admission that 
America Is still “home” or the 
ambivalent tone in which she con- 
tinues: “I had long since resigned 
myself to the idea that I was re- 
garded by you nil as the — say the 
Mrs Humphry Ward of the Western 
hemisphere.” Candour compelled 
her to add “ though at times r won- 
dered why". 

Certainly her best novels have 
worn better than Lewis's and have 
more to say to the modern reader. 
She avoids his sometimes laboured 
documentarhiess while still realiz- 
ing her characters firmly Jn their 
lime and place. The process by 
which, in The Age of Innocence , 
Newland Archer comes to recog- 
nize that ** there was good in the 
old ways ” is more subtle, discrimin- 
ating, and constructive than 
Babbitt’s reconversion after “ stray- 
ing from the Clan of Good Fel- 
lows’* (the very phrases the two 
use are Indicative of the difference). 
“ There are those of us ”, said Lewis 
In a draft intraduction to Babbitt, 
“ who hesitated about being drafted 
into the army of complacency ” ; 
pgftin the phrase is rcvoaling In its 


admission tluil Lewis and his char- 
acters eventually accepted a com- 
placency that was alien to Edith 
Wharton uiul hers. 

Lewis's admiration for Iter was 
genuine enough for him to dedicate 
Babbitt to her, and she saw him as 
one of " the two or three of us ” 
who “ can still save Ficdon in 
America ” ; the real distinction be- 
tween them 1 ms become more 
sharply apparent with the passage 
oE time and with the wcaltii of post- 
humous biographical information 
about both. Mark Scliorer’s monu- 
mental life of Lewis does not, for 
example, force us to revise our pre- 
conceived ideas of its subject as 
drastically as does R. W. B. Lewis's 
equally definitive Edith Wharton. 

R, W. B, Lewi s introduced us to 
n personality more complex, pas- 
sionate, mid even tortured than ive 
hod identified behind flic fiction. 
Tn so doing he paid several tributes 
to the then unpublished critical 
analysis by Cynthia Griffin Wolff 
Lliac hus now appeared as A Feast 
of Words . She in her turn acknow- 
ledges her indebted it ess to hint, and 
the two books are in many respects 
complementary. She reinterprets the 
fiction In the light of the facts of 
Edith Wharton's life and such infer- 
ences about her psychology as ntay 
be drawn from these facts. This 
kind of psychoanalytic approach can 
be tendentious, even extravagant, 
but Dr Wolff’s tact, sensibility, and 
insight enable her so to illuminate 
the novels os to leave the reader 
wondering why, in reading them, 
he was too fmporccptive to see what 
intensity of feeling and experience 
lay below the genteel surface con- 
centration on manners. 

Under Dr Wolff’s tutelage even 
that excellent diptych Ethan Frame 
and Summer (“ hot Ethan ”, Mrs 
Wharton called it) discloses new 
depths of passion and sexuality. The 
influences on Summer are shown 
to be the repressions forced on the 
young Edith by the custom of the 
country and her preoccupations In 
the earlier novel to which that 
phrase gave the title. Summer Is 


THE VOLTAIRE FOUNDATION 

PRICE REDUCTIONS FOR 1978 

During 1978, the bicentennial i tear of the deaths of Voltaire and Rousseau, 
mast of the publication* of the Voltaire Fomic/uirou will he auullabla at 
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pearly 1990s. Of the literary works (volumes 1-84), eight volumes have 


slmped by her childhood feelings 
far her father end, more recently, 
lier affair with Morton Fullerton, 
ns well us by her creative imagina- 
tion. The erotic fragment “ Beatrice 
I’almnto ", which R. W. B. Lewis 
and Dr Wolff both reproduce, dates 
Tram the same period, but especially 
impressive is Dr Wolff’s demon- 
stration of the importance, in both 
Ethan Fronte and Summer, of what 
she calls ’* the motif of the thresh- 
hold ” ; this too goes back to Edith’s 
childhood. 

Similarly she picks up from Sum- 
mer Lawyer Roy all’s public exhorta- 
tion, to those who have left their 
hometown, to come back “ for 
good”, and shows the Importance, 
for till Edith Wharton’s subsequent 
fiction, of this plav on words. 

Implicit in ilie imperative to 
come hack for good ” Is a 
notion of mutiirlty very similar 
to the one that Erik Enkson has 
articulated for our generation: 
the full development ot self is “ a 
process ' located ' in the core of 
the individual and yet also in the 
core of his communal culture, 
u process which establishes, In 
fact, the identity of those two 
identities 1 *. 

Mrs Wharton would hove agreed, 
though her formulation of the idea 
would have been less inelegant. 

In The Custom of the Country 
most renders will attribute Undine’s 
dilemma to her own Insatiable greed 
mid the Ihilure of her society to 
create for women an adequate role: 
she has nothing in herself or her 
background to which she can “ come 
back for good **. Cynthia Wolff 
sees Undine’s " wilful, petulant 
nature ” and her “ aspiration to 
* everything ' ” as related to many 
of the impulses and fears in Edith 
Wharton’s own youth j the novel 
thus becomes far its author a thera- 
peutic exorcism as well as “a wry 
and bitter commentary on the fern- 
inlno possibilities for heroism In 
Fiction”. (Is it quibbling to regret 
Dr Wolff’s ambiguous neology 
11 heroinism ** to designate tills In Iter 
subsequent discussion of tho prob- 
lem ?) 

» Certainly, Undlue “is. not inteii- 
ded to be perceived as intrinsically 
monstrous ”, and the full tire of 
American society to accommodate 
the energies of woman had been a 
lirerury commonplace since the 
1880s when Henry Adums pub- 
lished Democracy and Esther. 
Nevertheless, Edith Wharton 
stresses the limitations of Undine's 
upbringing, even by tho standards 
of her day, and Introduces Into the 
novel the European dimension that 
Dr Wolff neglects. Undine’s irrt* 
perviousness to the benolits that ex- 

J iosure to Europe might have con- 
erred constitutes, in Mrs Wharton’s 
judgment nlntost as much as in 
Henry James's, a -reprehensible 
resistance to experience tantamount 
to moral weakness.' 

Dr Wolff notes the Increasing 
concern, In the novels after Tha 
Age of Innocence, with the family* 


with parents and children, youth 
and age. Something of this concern 
is adumbrated in The Custom of the 
Country more clearly than she 
allows. In discussing these Inter 
novels she is anxious to dispel Lite 
stereotype of Edith Whurlon as 
" the Mrs Humphry Wind of tho 
Western hemisphere ” that was 
current between the wars: in Dr 
Wolff’s words, '* a haughty woman, 
cold, faintly supercilious, with the 
imperious remove chat only breed- 
ing and great wealth cun confer 
It is a measure of her integrity 
that she accomplishes this without 
attributing to those novels merits 
that they do not possess. Indeed, 
on some, such as A Son at the 
Front . she is -almost too severe. Its 
undeniable sentimentality she con- 
nects with Edith Wharton's unful- 
filled desire for a family of her 
own and, her consequent inability 
to experience at first hand the 
parental feelings about which she 
was increasingly compelled lo write. 
The relations between a father ami 
a son cannot have been easy for 
her to visualize, let alone to depict, 
and her courage ill taking die sub- 
ject on is characteristic. That it 
tails short of complete success Is, 
I have always thought, in large part 
due to lier rather selfconscious 
uneasiness with the dialogue 
between the two men. Quicker to 
detect a fault in another ihau in 
herself, she wrote to Sinclair Lewis 
to censure liis reliance on slang 
in the dialogue of Babbitt (.which 


raJvavre**- ' 

years It will be “w!* 1 M 
hensible.”. In Irvins '°. St D(, ‘-’ 
dialogue betweSJ father US 1 
colloquial she is in dan/er "iVf 
ty ng its tone for genera, l/ 1 
idiom is different an?’!' 
be further handicannen ff® r - 
csiimatlng the stiff 
cation of parental elS t 

cun engender. 

Dr Wolff’s summing up *i„ ’ 
say, merely, that the novel t 

for wll.-U hnc nn. I. .Tv* 


for what has not been* 
legitimate human grief for h O 
war lias taken away. Her cS* 
t'lon on the _ psychologJcTfi 
ends her to dismiss rath«hv£3 


right in saying that It h «, 
novel : one feels that It 
been better ”, but even as i » 
piece It would still stud - 
modest critical rehabilitation 

She is right, too, In sedniiu 
Wharton’s last two complex* 
ns " a tremendous disappoint 
ill their reactionary shrillwi 
not to deny that their ’ludia t 
growing dangerously out oft/ 
with the world" of the 
tivlty to die aging womu'sfa 
ness, however, enables her loiuo- 
to the end die judicious bako«j 
her interest between tbewitwt 
the work, and to detect in iic 
finished novel The Buccanemu 
revival of her buoyancy and k ' 
creative powers. 
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Victims of Necessity 


Hail to the conqueror 


jjv x. p. Wiseman 

John i kach : 

Pompey The Great 

«b„d Crouin flelm/Rnwinan and 
ijnlefield. _ 

“Tlie Great ’’ is a title normally 
earned only nficr a lifetime of 
exceptional ‘ acMcvumcnt. Pompey 


anoilicr Dnriu-s king of the Mode-. 
He mhlud throe new provinces m 
tjie Rniiinn Empire, and raided 


give-, us die inessential^ ; v;h.n lie 
leaves nut is whdi nuiuis. I'oiiijtif y 


riie Knman limpire, and raised had glamour, uml his gremesi puli - 
Rnmes public revenues from f.CI liciil asset was die nypular ululu- 
milhoii rii 135 in 1 1 1 ion denarii per tinu it hrnuglu him. 

Dllllllllt ►! .1 Um. krvM d.l A la — /"• .la 


aim mu. He was hailed in the Greek 
Eust us saviniir, benefactor tmd 


It is, I think, a major iiiisuiiiLL-p. 


guardian of Uml and sea ; cities t J« n ** . i "‘ cr P r£?t fl !'- l T , . ,lvd '* ‘bat 
were named after him, and struck 0,,en ded Pumpey in /U »s evi- 
coins with his portrait in his life- i*-* l,c S l " al , lVi, r. *-‘ji limning 
time ns if he were a king- cults h, < xhenw and cxtetidmg his p.'troii- 
were founded to him as to a div- , a , t4e - ll,e - v , 'vere die end, not 
iniiy. In Rome, his monument was iK. ™ e l a "- ]~\ 
a great colmuudc of unprcccdentetl ^ 1s ■? 1 f,ni ' j ? those who climbed 
size and splendour, containing 


the start, he knew he was unique. first and greatest permanent theatre. 

Only a commander with praetor- Tacitus came close to a definition 
jail or consular iniperinm was of Pompey when he called him a 
allowed 10 hold a triumph: Pompey man wlto broke his own laws. Laws 
ii-iunipliL'd before he vvas even old were for ordinary mortals ; Cn. 


from Cicero himself, shows that ii 
was exactly the other way round. 

Mr Leach is not at his best with 
Roman politics. Ha makes great 
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liar deliver ISBN 0 500 1816G 7 £5.50 

Paperback ISBN 0 500 20163 3 £2.95 June 3 

The Pilgrims’ Way 

Shrines and Saints in Britain and Ireland 
JOHN ADAIR 

PHOTOGRAPHS BY PETER CHI ZE-BROWN 

191 illustrations, 20 in colour and 2 niuns Ojin X7'.iii (25. 
19.1cm) 

ISBN 0 500 25061 8 £5.95 June 5 
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rriumplied before he was even old were for ordinary mortals ; Cn. iform The Aft Oi TSUltfR 

enough to be u senator. Only a man Pompoms Magnus was not one of ,, wn ? se . I "® 4, 5 

who Mil held all the lower senat- them. Ho was in a class by himself, L“(X ey . ra.j!!?A “ n J PHILIP RAWSON 

r.!.i allowed to stand a mnn who ro»IH roler„r- An..«l ““VlV leconstructs _ Pompey s uwn .... . . .... 


. them. Ho was in a class by himself, “ ,,d PHILIP RAWSON 

y ,ial nkhiu^Tomiev 8 was a mBn w,, ° could “»!»■«■ ~ <*"*'• political aims (which even ram 165 ill ustratlons, 25 in colour 8\ in XSZiii (2I.0cn X 14.9cm) 

EJ* consul without any senat- ,u- How * J b lu 8 r M‘ ei * account for temporaries notoriously round uiv The World of An Library 

“U SJldS^rK W“i* 0 500 20.66 8 t2i« cU 

Tlipracpnfw P , 

h msclf OPDosed hisTfirst ccmnitl,, « on , hi ? ,ikcl 7 sources of rnarnls granted by the people. What X 116 CHS6 Oi Walter PUtef 

when Sul In himself opposed ms nrst su , >porli j lis relatives, his clients, his Pompey wanted— and got— was ex- _ lf _ v 

allies. The first chapter insists on traordluary commands for himself; MICHAEL LEVEY 

the "very ’considerable power and it is most unlikely that he thought 9 illustrations 9£iu XGjin (23.4cmX15.Gcm) 

Inriuencc ’’ enjoyed by the Pompeii other men should have them as a ISBN 0 5O 0 01193 1 £8.50 Jinn 12 


tiurd consuls II 1[1 witnout a colleague, no evidence that that was had any idea at all how the Repub- 

ffiStribaifc SXSUfrJ. f»«". d m S be ,un wl "'“ ut 1,imsc,F 10 The Thames and Hudson Manual of 
ttWssg ahm F' i ZS Direct Metal Sculpture 

TREVOR FAULKNER 

extraordinary command, either ^®i,i®L 0 , t si ?L£ n -* of I 1+4 illustrations, 10 ill colour 9| in XGJi 


extraordinary command, either 
seized for himself or gfanted to him 

nornia!°rulos de * plt * Ula in «9, “gaining valuable poll- ancient' eridence in translation Hardcover ISBN 0 500 G7( 

tical experience” at Rome in which Mil be useful for students n nn .,.k nr i. ic-nw n enn kr 

With his three triumphs — over 87-8G, showing himself iu 82 and teachers of Roman history ; and npe oacK a N u * >uu 

the Marians in Africa, Sertorius "as an efficient, if inexperienced, it is good to have the excavation- 

in Spain and Mithridates in Asia— officer, doing %vhar wos required plan of Pompey’s villa and the x £ • n /r 1 

Pompey was conqueror in all three of him by his superiors . . .” — but Brown collection ” portrait head of AlTICfl II IVLcISKS 

known continents, and the campaign where Is the precocious winner, the Pompey himself available to the 

against the pirates mode the sea imitator of Alexander, the boyish general reader. Mr Leach's book is, ROBERT BLEAKLEY 

between them Ills as well. His great- hero with the blushing good looks in fact, n very decent piece of work. dn nlatoc ti; n v«i 

rn* Wt’i-e in Die E ast > t,wl people (ospeciully women) But it takes more than that Lo do “ i:iciim n enn cq 

like Alexander’s ; he aytn - metered ...foyijd ;so ^riasistiblo ? Mr lieach Justice to Pouipdy die Great.- ' lBperback lbli|v 0 50U 5d 


picking up *’ valuable experience in with its excellent map. The appen 
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By Robin Seager 


ALLEN MASON WA11D I 


time Hi at the archaic dichotomy be- the optimates, he saw no oppor- 
tween senatorial landowners and t unity for effective Intervention 
equestrian businessmen disappeared until die dispute over Egypt arose, 
from the textbooks. Due weight Is This ended Porapoy’s desire for a 
also given to Crussus’s practice of rapprochement with the optimates , 
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GREGORY MARTIN 

40 colour plates IlifiXSiu (27.9rim X 20.3cm) 
Paperback ISBN 0 500 53018 4 £2.50 , June 19 


extending his Influence by choosing 


This ended Porapoy’s desire for a 

rapprochement with the optimates , , - 

but Crassus’s cxploitutlon of die hfiHlOKCn IvftVft 
situation was not the culmination K VJ VJ A 


Marcus Cvnsnu rimI the Tate le S® t P l * rt>r y i among men of lower situation was not the culmination 
Roman Rmmtiiir B “ tne 14810 . social standing thnu did for example of protracted inta-iguc but rather a 
“ e P ul,,,c Pompey and Caesar. Crassus’s posi- brilliant piece of improvisation. It 


iMpp. Columbia : University of tion in the wnr with Sparbacus is is, however, ceitnioiy true tin it, 

Missouri Press. $15.50, correctly defined and recent efforts while Caesar had most to lose, it 

- S m ~ 5 — - as to antedate his dealings with Pom- was Crassu* who gained most at 

Bv comoarlKnn uAth Bnrf 10 discount or play down Luca, though lie was probably not 

■meSVSSrSL P t JLS»*Sf r .E2 *' 0 rivalry and Ill-feeling that present at the « conference ” him- 

hmll °- 8 ^ rflss ^® arose between them at the end ol self. But his reestablishment of his 
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• ^ ie war are properly rejected. The position at Luca was to prove his 

fomidiit account of their first joint consul- undoing, for it was In the- second 
' of tih *5° ship is also in the main sound, but consulship which formed part of the 

lav JSSL ,S h is probably wrong to deny tiiat deal that he secured his command 

® ga ^ n f Crassus had a share in proposing in Syria. He needed a major mill. 
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By Nicola Bradbury 

JEANNETTE KING.: 

Tragedy In the Victor inn Novel 
18^>, Cambridge University Press. 

Tirxii-mumniiTT Ii III mmssmsamem^ 

A -title comb living the words ^tra- 
gedy” iOnd novel M will , attract 
; many readers and -by devoting half 
her book to critical theory and a 
chapter ; to each, of. three.. 4 - major 
novelists, Jeannette King attempts 
to accommodate them all,' , Her 


the authors in question,, establish 
Dr King’s authority on her subject ; 
but the reader cannot hope to uttnin 


equal familiarity by menus of this 
book. We simply hove to accept 
.direction, for Instance when she 


Sestive 
non. or King i 
work of Georg 


writes s’. 

And yet the clash which is found 
in the work of so many Victorian 
novelists, between deterministic 

v - 8 3B BJK Wfc ’undfc 

■. ..aophical basis .which is the crux 
.of tragedy. 

■ Even where there is more discus- 
sion, and more evidence, Dr King’s 
conclusions Sometimes read with 
the terseness of precis, and the 
effect 1 is disturbing. Of George 
Eliot : **THe realism of her novels 
is disturbed by die melodramatic 
Intrusion of the heredity principle.” 
Weil, perhaps — but one would not 
- have put it quite like that.' Discus- 
sihg, Hardy, Dr- King sometimes 
degenerates Into Jargon : ** For the 
■ omen is often archetypal, repre- 
senting probability, ' because it (tho 
archetype) portrays 1 ordinary 
inspnctive events as types.” 


ingly. Dr Kind’s 

her thesis takes S Ity 

raent grows 

exposition is ^■•^aSSef jg 
and summary, Ihe rewt g 

bol and torte as **“5 
deft use of ; 

of authorial and 
tary are bnlenced 
Particularly 

novelists , and f or ^ fit#' 

' c6ritbrn!4s SuggestibB ^ 

The contrast 

of connection W( L gfS® 
work of George fig 


Crassus presents a challenge, 
•na A M. Ward is the second 


the restoration of tribunician power, tary success to make him the equal 


MUTHESIUS 
.0cm X 34.9cm) 


L tbo endence for Crassus’s career acceptable enough ; the achievement 
t; rn\ out a temptation : that of ^ a position of strength against 
| something for Crassus to do Tompey’s return from tho East. But 
K Jfing die montiis and sometimes for Crassus s interest Jn 

sources tell us notii- 


K ptrtmi !rrf . ° n L Sumner on the original purpose of detai 


Augustus to gloss over. 


The World of Art Library 


mva ifc.v.r; m m wd imtm 


_ . _ in me 

Mm; Sumner on the original purpose of detail and at timos In the. outline | *»« — 

•pecuiation is carried too Rulhis .„ agrarian bill are not of how Crassus sot about bchicvlng CLAUDIO VITA-FINZI 


rcnaeoTogical Sites in their Setting 


methods 


jJ?) Ward begins by setting the C^aMariiT'beliariour owhi^petiod ^ enough, and in prqdudng tliis ? scho- 103 illustrations 9i in X 6 Jin (24.1cm X 15.9 cm) 
irti r 0 |., rnl a s J etch of the social bJso rather strange, as if lie must , jarly and s^la^e Wok Dr Wm'd Ancient Peoples and Plttces\\‘ ; 

RenaW lc "i ch ? racter the late have attached himself alternately to has done ,L° C . r “5 TQRN fl <nn n^non e rr 

■Steps ‘ ^ e - 18 soun( i on suc ^ Crassus and Pompey. rather than sus and to historians of the late ISBN 0 500 0Z090 6 £7^»D -June 26. ; 


snd Wdmates and populares, seeking the support of both slmul- 
1 'bk )urvf} , aw V° of, the dangers raucously , as ho certainly did In 60. 
r * Jacda, vdrile his analy- — - 

j • Dolirlrnt lllonmantt n( fhi 


Republic. 


one, on Hordy? “ ptwjrv 
George ^ot,-it ” 
moral influMce c^^^ 
owrt vision .of Sfftw J-S 


f STtK Jhat Crassns's interests end Jose j N ^ Vulgar Ulhl of LOOklttg at LondOH ) , 

•' ^S P anli? e 7 fiar * 70 K 60 J* Caesar a^TpompeTfr!^ ffLriy ^ iiitistrated Walks Th . tough a Changing Cily ' 

; SSSSZfeAtf L-, v:.'- 


criticism 'and personal wHtingfe"by 


events as types.” 

of Hardy to this 
ipp roach, despite 
tiiat ho comes 

hree exemplars 
in tho novel, 


Cl bee reading. ‘ dccord- 


• moral tafni^ 

own vision i of figj ylityJjS 

an Ideal- of 

novel; Re^^. r ?J[i u eflce. . 
dominant fornw 

tween mode *h“.S r jy in 

of finding znr ™!' 
oxpieskon 
which 

order,”' This 
some ' 

Tragedy M*?* 


Lt 8 'S e d jasssrssi^r-a-Jt- j».. 0 2 6 

gr^’oiArttm^wS sawfc"]"* . 

; SSilJrtJSr tlXlX WiUiam Morris and his Wo 

.•fSit'kwi game’: .K ft'TSS" «L«ed*f % 'a’SIjs's 130 JHiistnitlons S*iriX7lin (23.2cm X 18. lcm! 

jJndjOs'^WMM^tmriuthe 80s foaHtion would have..: bean, jp , ^g,H§n Pictorial Biogtimhies _ 


William Morris and his World 

IAN BRADLEY . 

130 Jilusb'Ktions 9|iiiX7iin ( 23.2 cm X 18. lent) , 

' Pictorial. Biogrtmhies t . . 

ISBN 0 500 13064 7 : £4.50 June 26 
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Something lyrical, something terrible 


By Anthony Burgess 


THOMAS UVnOM : 

Nonsense nnd Wonder 

The Poems and Curtnoiix of lidward 

Lear 

244 [»ii. Now York: Duiton. $12.9!*. 


The rhyme-scheme of die limerick . . .. - . . 

is in “Hickory Dickery Dock” and limericks on Trish i>] no (-names using |>y hammering him to a pulp, dc- 

Hen Imison- die Lear model. But -Jus publisher priving him of his union membei- 

ThA wheel aS Fortune Guide vou. * s doubtful about the tame or lyri- ship, bribing his bank manager to 

The hnv with the bow SYdc vou a »dlngs and has.flkcd him to return his cheques? In ti sense 

lh Run y aye t the wV * ' keen - in reserve a , Igr rhyme to they are right to dislike a bird of 


Louis MacNeice, lyrics. If we we ing their symbolic Adlcriun content, 
disappointed at tlic tnnicness of his showing how they represent a Grad- 
endings, it is because we are look- grind world flint will brook no iuia- 
ing for die wrong thing. Lear’s syncratle fantasies, 
iiulc poems are not, in effect, There was an Old Man of White* 


limericks at till. “ Lears scheme is 


haven. 


more suited to the limerick os who danced a quadrille with 


fririe. ft gives a better balanced Raven; 

iiiid more assured statement; we p U t they said— “It’s absurd 
do not anxiously whA for the vir- To encourage this bird I ” 
tuoso ending.” So they smashed .that Old Mau of 

Patric Stevenson, tin poet, writes Wliiteliuven. 

to mo, quoting MacNeice, to tell it Is the "smashed” that is so 
me that be has compared a hundred torrible here. How did they do it— 
limericks on Irish plaol-names using by hammering him to n pulp, dc- 
the Lear model. But Jiis publisher priving him of his union meinber- 
Is doubtful about the tame or lyri- ship, bribing his bank manager to 


Run aye ut the way 
Till tins bird of day 
And die luckier lot betide you. 


add punch to the ins! line ", Like ill “omen and punish a man who 
this: domesticates it. But, in another 

An nngler wlm lived it Kinsule sense, they have not punished him 
Encountered h biliiigi tl whale ; ur till, since u quadrille is a dance 

Ho swore that ir soiiii’ t-d fur four, therefore the man lias not 

A Yunfc us it ground i I, dun cud ir, with a ruven or with any- 

Uui whs. when ciiugl l blowing, b body else. Again, perhaps the real 

Gael. meaning of the poem lies in the 

Is it all a matter ul' tustc, or of opposition between a white har- 
u pbi'i lining — I he cuohcRv or incauu- hour and a black bird. 


But the limerick proper requires 

more i ha,, n rhy,ne-*c/,eii,e. /, ,).uw /£*■;“ I, wmi id ' 

I, live ii nip I, Iiii'Hch s and iiiijraiesix. .V y'„ k i,s Jl erouiich I 
. n.-u, ii.ia .inn.n'n v Miiiiwh i, nr *• lu,,k ,,s l 1 srcKiiicii ■■ 


imve aiiijduhi'HCiiv and iiiuiuicsi s. 
,i fast line generally, chough hoi 
in variably, based on ihe form u la 
•'There was u(«) young/old mail/ 
fellow/ lady/ per son of /called /with 


place-name -'personal name/ personal upbringing— I lie capacity or incapu- 
clianic, eristic ” (probably N.iam city to enjoy the Luor limerick 
Chomsky has a more scientific sy m- ly j "lc ? Per hups the shock, or 


city to enjoy tlie U,ar limerick Byroin rightly points to the con- 
lyric? Per hups ihe shock, or truaictory behaviour of They in an 


bfliogy available), and it must retail anxiety, associated wirii the new “ cxceeilingly strange limerick": 

a bizarre story. rhyme of^the last line is not to be There was an old man who 

The term Jimerick is said by sumo the wm kine YVnss wi J had" n°o «,■ c i. ° l,t 

to have been applied to versus pom,- ' e al T wlm C Wlienever they knocked him about ; 

Jar with veterans of the Irish Bri- busv nr So they took off his boots, 

gade who served King Louis IV l /r SLlSmo At i l And fed him with fruits 

after die surrender of Limerick to "f batlnn,e - f,ist inct the limerick And continued to knock him about. 

0™.V Tho* y.r,.. SiSP il.^an .how. . ml.« 


were probably obscene. Over two gleeful rotund old man leaning in 

centuries later the term was offica- £ n f£i,„ ' f.ftVJfii mention 0 the air, grnpes in either hnnd, while 

ally admitted to the language with ? a class matter To ml the lVm aH rl Wa ‘ or turer8 apply the truncheons, 
the OEV* definition of It as “in- {! \ { c “M fl ViSAVvS^^SSjS Ws “ beat l,bn 

decern nonsense verse". Possibly L. «„h?ii C nnd E ti?fl U r K I l H thoy do not want him to scream, 

lunerick siieclally meant an Noice first met in\is Other's UuS so his mouth must be stuffed with 
indecent poem, while a clean 13“ pulp and juice. But they take off 

or innocent or oven uplifting , ry ,av0 110 ^ art 1,1 my cult uie. jJjj, jj 00U surely, only so Hint they 
poem based on the same scheme Stall, leaving class, culture out of may ad mini star die bustdnado.. They 

of ibythm and- rhyme had no name if. would Lear's nonsense be any and ihe old man have certainly 
at nil: *ha worse for a kind of punch-line ? come to the kind of understanding 

There was an old woman of Leeds There was a young Lady of Tyre, between torturer and tortured that 
Who spent ah her life in good Who swept the loud chords of o Graham Greene’s chief of police 


h«nn,A y nro \^uoA ^TriT t Tlie illustration shows a rather 

puturally i« n rdodhl« n»>iHu 5'fS 
a ildniby-pamby bowdlei'ization. It 


I, .“3SH5SE To r.hoTlm.ricb i'i’ “■ "™ 1 t y M l, hc« U |,h‘„ e bui 

Noice first met 80 b,s m0utai "*«« bc stuffed with 

nejee nrst met in tils fattier s Ulster DU i D --j 1u j ch BlM 0 « 

rectory have no part in my culture, oSly sM they 

Stall, leaving class, cultm-e out of may administer die busrintido.. Tlicy 

1 H IlMlIllj T .4.1. I.. ..... .... .1. . _ 1 , | ■ _ I 1 


.deeds; 

SHe worked for the poor 
Till her fingers were sore. 

This pious old woman of Leeds, 
VerBes like this were to be Equud 
In: The History of 'Sixteen Wortdtr- 


At th.fi sound of each sweep, 
She enraptured the deep 


talks of in Our Ahm in Howuifl. 
Torture Is sweet, like fruit. An 
emblem of total submission to tor- 


Till her toenails got caught in the two Is Hie removal of tlie boots 


hil Old Woman, published in 1821. verso does not reside 1 
Lear read limericks Kke' It, but Ms but;, ht the illustration, 
favourite—tho one that got into "sweep" in Its primal* 


But, of course, the, point of the torturers. In one limerick wa come 
verso does not reside in the verso cioac to “ho Gulag Archipelago : 
but; . hi the illustration, Lear tidies There vras a Youpe Laily of Bus sin, 
sweep" In Its primary sense and wlio streamed so* that no one could 
snows Jus lady (who is no more bush her; 


Our Mutual Friend (Chapter 2 } — shows lus laefy (wlio is no moi'c htisfi 

appeared in Anecdotes rnirf Adverb young Hum Is W. S. Gilbert's Her screams were extreme, 
tures of Fifteen Gentlemen (1822}: 


young limn Is W. S. Gilliert's Her sci-cams were extreme, 
Katis/hu) ruslilng ot the lyre with a No oho hoard such u scream, 


There wns a sick man of Tobago, bl ‘n on| - Therein lies the humour. As was sci'ciuucd by that Lady of 

Wfio liv’d long on rlcc-giup] and Gilbert, lucid on tally, sow. that llio Russia. 

; sugo; hmetlck witliout n punch-lhie could It is undoubtedly unfair to look 

Hut at last, to bis bliss, only bo funny in itself if it got rid toe deeply into nonsense, but Lear’s 

lijo physician said thjs— of rhymes nIl,ogctlier i life, with its Ocdlpnl remorse, its 

r«o a roast leg of mutton you may*. There was a young man of Enst syphilis nnd demon of opilcpsy, ns 
Bo I ” Clieam well us its homosexuality, found 

Loar took tlio form of the lyric Who ono day was stung by a wasp, artistic correlatives of profound 

or uplift and the content of the When asked: Doe< it hurt?. •' '-symbolic interest to on age 


It is undoubtedly unfair to look 


1 « f. , i » »•> i" uiiiiiiuuiuuij limuii tu IVUA 

only bo funny in itself if it got rid too deeply into nonsense, but Lear’s 
of rhymes nIl,ogctlier t V | fe , ivfth its Ocdlpnl remorse, its 


syphilis and demon of opilcpsy, as 
well us its homosexuality, found 


symbolic intcrost 


King epigrams but, Siiys limericks, categorizing them, indicate tho obvious Freudinnlsms have been 

* — got out of the way, the Alice books 

mve a logic that does not have to 
be related to social or sexual malad- 
justment- A raven is like a writing- 
desk because both words begin 
with tho same sound and the backs 
of both referents provide us with 
the means of writing. You need a 
surface, you, need blackness and. 
a quill. Lear Is the lesser nonsense- 
writer because one always fools 
uncomfortable his presence : 
there is something going oh that 
is creepy and unclgan. 

Even, alas, in “The Owl and the 
Pussy-cat". The owl is the male 
Hnd somewhat' unpractical. He can 
sing to a small guitar, but it is tbe 
cat who stem's the bout. When she 
says “ You elegant fowl ” she seems 
the bird as 


denied by nature, like the union 
of a man and a man. Tlie cat and 
owl huve had, anyway, tu flee tho 
real world to decluru their Inyo. 

But these frightening elements are 
finally denied by the illustration of 
the wedding ceremony — tlie turkey 
spreading fils benedictory fun tail, 
the cat bowing in submission uiimi-gh 
with tail erect, tlie owl looking 
clown on his bride without uneasi- 
ness. And tlie rhythm of the 
cpitlialamlon banishes apprehen- 
sion. Ik joy is unqualified. The 
grace of a great, light in tlie sky mid 
an eternal ocean — oil whose verge 
the bridal pair dare lo dunce — 
sunc tilies all Impossibilities. Life 
Is bigger than Victorian England. 
Nonsense means what we cannot 
understand. God is nonsense. 
Evidently we have here a very 
complex poem. 

By rain’s approach to mis, and to 
the other poems, takes Into account 
the necessity of relnrinu them to 
Lear’s strange double life, 
anguished and joyful, but quite 
riclitly concludes that his poetic 
gift is big enough to justify that 
kind of analysis. We do not trouble 
to look for hidden meanings in the 
literally nonsensical. Mr Lear had 
a line ear (he wus a musician) and u 
fine eye (he was a painter), and lie 
had an approach to language which. 


B- 

of expatriate Paris 
W Is Lear’s. e s ' to 

phonic realization of A 
from Idylls of the King - M,re * : 

fluv b S“y> b]o U r s 
mm ftuth ktu*t ^ 

ITiifuith naught ,mm t , 
lliis is the sort of thine 
*° he nonsense in 
hind, but, n Joyce wauia ? Et * 
for u lilglier liaSS. tSLtfr 
self recognized n gift in H* 4 ' 
wus fundamental^ TeiSj® 
though It went further S % 
b0 POJ‘«ritted to tho LaurSc?^ 
Antlmncussars. It “ft - 


A nn mneussors. ltZ?^ 

humour, for instance. ™ bfl ^ : 
The ftict remains that it s. 
possible to have a taste for^vS 
unless ihe seeds have been okm 
In childhood. It is possible H i 
}« L * vvi s Carroll late and sjffi f 
benefit ot nn upper-dasi mS 1 
with a silvery voice. I remeiff 
during the war, a sergeant q| S 
Koynl Elect ricnl and McchuS 
L n gi nc ers reading the Alice ^ 
in the mess with beer and w»5 
Bloody marvellous", he 
inter vwts. Witli Lear ho wouldll 
snid “Bloody nonsense " ft, 
probably the Dong and the Yu* 
Uongy-Bo and tbe Quaagle Win* 

n.uu an J a„4_ “ T i 


LHS s>uaugic *TIM 

Quee and even the piggy-nli^ £ 
offend me miters of the wfoi 
class. Those are tho vocablit & 
privilege. 




P 


m 
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Peii-nmi-tiik drawing of a curious monster by Alfred KmWm. h uu 
, ,,HW . . °L Nic artist's works offered in on auction aim 
m,COO lots of books , nimwscr {fits', etc, by Ilartunn and Karl in 
u'lttcn opened this week and continues on May 30 mid 31. 

... : •) 

Rhymes at midnight 


By D. M. Thomas 


skull ou New Year’s Eve tb*tw|) 
iha countryside, .and in 0 , **2 
drinkers wiiliiii dbors— wasAwp 


DORA POLK i 

Vernon Watkins und tlie Ring of 
Vision 

lGlpp, Swansea: Christopher 

Davies. £5, cn 


tirtUIVL-in Wll'UUI uu«»ia nw — - r. 

feet eiubodlmunt of the poet’s bit 
concent, tho struggle of cofflruuj 
in war i Is fusion. Tho rooteonea* 



com,- to Bologna 

khB M ■ 

-"' i u-irirl ihe ,n <i".t 1 <i • - ;:o ■ its 
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s ihe; cbhtruy ; to the Victorian 
e, Who pr'djpoSes marriage. * 
We ^on’t know who is askliig th 
,'pjig Jar big nose-ring, 'but certain! 


rude. In Lear’s drawing of the. ring- 
buying, the owl: already looks tldild 
...d pkit-upon. while, tne cat, heavy 
jowled and ti frowning, surveys her, 

torn and eat 


The past year has been a good one 
for admirers of Vernon Watkins's 

E oetry. Enltliarmon Press has pub- 
shed a selection of his fine trans- 
lations, and also, with Poetry Wales, 
his Ballad of the Outer Dark, un- 
important successor to ills luost cele- 
brated poem, Ballad of the Mari 
Lwyd. An exegesis of she latter 
work forms the major wart of Dora 
Polk's book, and mie brings to it 
many gifts: a deep affection and 
reverence for her subject, n scholar’s 
knowledge, : a twofs Insight, and a 
graceful style. She combines also 
the intimate sympathy of a Welsh' 
background with tlie necessary dis- 
-much of her 
adult life studying end teaching in 
the United States. 

Her book was completed as q doc- 
toral thesis in 1970, but she has 
chosen not to revise It in the light 
of later research or to make it more 
conventionally g. book 'about Wat- 
kins; I thipk .she was right in this 
decision; the book springs from her 
and its wealth of 


llimuiin ILK. 1UU. mil 

this folk-custom In Ills tWldbw 
ronlity — rather than In, Wi • 
by Yeuts— and the fact that 
rhymes must for once be tbs 
blooded rhymes of Welsh 

und farmers, encouraged a raw w* 
crctoness. AH true poets hay* "j 
poem that they aloue can writ*. Ul 
this was Watkins’s. 

His involvement with 


She - does not concern ner«« t 
Watkins’s precise s 9 ur 9^ rtU1 ih 
moves discrimlnWh'giy 
authors who have beipw 
fold the symbolic B ro T un ^ ( ^liadt, 
they include Clrlot, \mt 
Frazer, ond Graves, ,who« 
Goddess post-dates the ^ 
which none riie less hel£i“ m 
light on . tbe almost 
symbolism of the M? 1 
Folk, incidentally, is 
the philological connotation 
horse’s skull ; Mari 
associations with tne myrKE k 
the Virpin. the 
Ms Polk’s convincing 
in this instunce, the. bo^i ^ 
always on the verge of iogj „ 
of Watldus, to 
palimpsest, for 


grrwj] 

Wm 
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PICTIQN AND MEMOIRS 


The mystic mountebank 


By Maurice Richardson 


tV, SOMKRSET MAUGIIAM : 

The Magician , 

208pp. Pan. Paperback, 7Sp. _ 


of vodkti and tmnecl on tlio gas thing, said Crmv ley : c<n,UI I, tvniiiil I had urrungud lu meet Crowley 
fire. n . n f those self-lighting ones, f, d» him u great pcrsmi.i| favour ot the York Minster in Dean Street. 
' Miigick ", he said, us it popped und write iiiin o liuic m, re rtf Ho arrived, preceded by uu over- 
into tlomc. “Is nor that inugick, apology ? fie handed me a writing- powering smell as of un nld-fash- 
M” Ritliiirdsmi ? ’’ He pronmnued block und his fountain pen, which umed operating theatre. This, be 
miigick " with the “k” a i the was inscribed ** (tanhoiiiut “ in eiit mid me, was his daily eve-imc ner. 


aL the was inscribed " Baphoiiiet ” ill gih 


, . . . end. He made little jokes about loitering, f found I was too drunk 

I have never been able to under- magick all through lunch, f think to write. “Mr Crowley”, 1 said, 

stand how anyone hi n is right mind he had taken niy measure as a "your huspiialiiv bus overwiielmcd 
could begin to take Aleistcr Crowicy rationalist scc-ptic, not to be conned me." 

seriously. I hnd seen him several j }> muinbo-jumbo but capable of ... ,,.,4 ,... sc said Crowlnv since 

gnffi*ra!^sUX h ™i s y cha " ,,ed by J ” c '"" r I* K “ d hw"i&;™.r 

h,s siraugc, » i . J « Tr !nln Il,Lliy - ctudil we repeat u in u week s lime 

v ? ll i e . 1,1 ° n Jv.«r. Luncheon wns brought in after l soul \ sUimld he delighted and 

absinthe, P*® a, j c wnen several more glasses of vodka ),%’ made my wav uiiMi-udily down ihe 

what he b » v « » p dl [ ^nn “JS his housekeeper, a Scots lady Su i,i- stairs. 

a? uUli* 1 tlie ?> ropr tetoi? “V trust Lady « s . 10 «8e, status, and r hfl( , evcry lntentlo „ of wiling 

ikon ’ Paul hasn’t been putting n i I ^ 1 L 1 r „ y tb ®f she seemed like one Crowley some sort of apology but 
inline bno vour soup today”. But ?.* those anthropological reconstruc- a knowledgeable friend forewarned 

“didlMn 4 « MnrZil l^9. ' b 'S'" COniCCt " ral ParM ln " For huaw-ns sake’*, he said, 

, . quick . •• | inw cun y 0U he such a mug ? If 

I had written a review ot some „ j; u ,i 1 y f say will with me", said you write any upology for what you 


powering smell us of un rdd-fash- 
umed operating theatre. This, lie 
mid me, was his daily eye-opener. 


then that Crowley ltnd boon a 
heroin addict for some time ami 
was ml tin- II nine Office li'*t. Ml* 
was to survive on his customary diet 
of rich fund, largo qtiHiiiities uf the 
strongest poi-iiblc drink and 
I'lhdcm, ami duitgcruus drugs 
g.iiure, in ihe age of scvumy-iiii'L-c. 
Tl is physique inii-.t have been i-x- 
ception.il. And here, ( am convinced, 
lie.: an important pint of the ex- 
planation of rlic Crowley phenome- 
non, that curious comb i nut ion ot' 
manic paranoid charlatan and 
myslic mountebank. Crowley was a 


half a pint of ether. Hewas dressed perfect exuinple of tvhai the Ameii- 
lilic ii duke in u musical comedy can typologist William Sheldon culls 
in swallow-tail coat und sponge-hag nvci'-cnduwiiieut, both physical and 
iruusers. Asked what lie would temperamental. He was" carrying 
ilnnk lie answered mitu mane ally : toc . heavy a kmd. As f.,r his blood 
Lriplc ahsuuhe please.’ stream. .. . 

,i„ l ; 'v a y ,, n , "„7 Varim, 1 "' ™lom 4 An.«ter'»4,Kc. o! Cr.. w ley. wl.icl, 
from ihe KuisL-r ; s war were^siSrti.lfi pc / >pie “ TL ‘ apt to overlook, is that 
tu appear unexpectedly. One of 'Y bon y°“ &° l lo bis eccentnci- 
.*»- » 1 n a ™i. , C4p..ln in 


conjectural parts In me •• For heavens 
“ how cun you be : 


iiicnier v,. W ui. ‘ i joinod iii politely. "Hurry uniy seme out oi court tor u couple 
business. Crowley ™ rot ® °J} b up, Aieistur’’, said Kathy, “tlie of hundred, but it ivonT do you 

Dha Uc-headcsd WritinK-pflpOr to pro* nntntnac w\\\ Ire hisrnf 11 un«r uaa/I ivirli LTkiir nnnav* Tlmt 1 *: 


phallic-headed writing-papor to pro- 
test i" Perhaps in future before you 
pass animadversions on my charoc- 


potatoes will be burnt." 

The first course wns a lobster 


any good with your paper. That's 
what the Hindi wus all nbout.'’ 


tor you will take the trouble to bisque. Pointing to the scarlet tip 
make my acquaintance.” I thought of u crustacean appendage sticking 


At the next lunch there was and several brandies. 


« Li u Uf* 1 - VI uiiKlifill riUjlllldLa C1JIU f I . , , 

dnneers, whom Crowicy iiad man- J v r ° 1,ld con , a , mu B* P', uck a Pigeon, 
aged on a tour of Tsarist Riissia in Ife tre * tc ^. tho ?° unfoitunfito con- 
1914. They opened up vistas of an s ? rti . of . , h,s i. l, “ h . car]ct Women, 
improbable swinging Crowicy phase, abominably. Ho w said to have had a 
_ , , f . . nasty streak of cruelty. laheiivood 

* .T wo ^ 1 2 or ‘i. lpl P le . nhsinthcs told mo a story of Crowicy in a 
followed the first. At luncheon in Berlin night club gratuitously raking 
thi. Escargot ho ate three dozen a boy's chest witJi his talons. I can 
snails, wild duck pie, and ennieni- only say 1 found iiini quite amiable, 
beit. drank n bottle of burgundy ] huve never believed in his magical' 


make my acquaintance.” I thought ot a crustacean appendage sticms 
this ms fair enough and telephoned »P out of the beige soup, Crowley 
him. He seemed pleased, nnd asked said : “ Looks like a devil roast, na 
me to luncheon. “I shall not be m heU, does it not, Mr Richard 
too hard on you, Mr Richardson.” sdh t 
He was living in a furnished flat , The diabolical Vfque was fol 
high up in a house on the border- J?wed by roast duck. Chen a de- 
land between Pimlico and Belgravia. Nascent brie. We drank several 
He opened the door himself. He was . c '' ,18l ? t 


another guest, Gerald Hamilton, weren't strong 


up, out of the beige soup, Crowley famous as the original of Islier- hnd to be sent out for his favourite 
said : *' Looks like a devil roasting wood’s Mr Norris. He and Crowley black Mexicans. Wc parted on the 


andics. Tho cigars powers, oven though 1 did once near 
enough and k waiter jyjhia Hum nett, n fairly hard-headed 

nil* Vr\- Ills FaiiAiie fu « ' . ? . 


person in most respects, warn' a 


were old friends. They hnd lived 
in the same house in Berlin. Haniil- 


ma« Mexicans, wc parted on tne young inau: “You be very careful 
friendliest terms and that was the if you have an vrl tin g in dn with A. C., 
. nw . u ; ^ nce b - v wuy nf m y dear. He once' made fire come 


The diahniicni bi/que was fol- mid me later that they had each .t Christmas card he sent me a took out of my studio floor, my dear." 


been paid some very small sum by entitled 
British Intelligence for reporting on Truth by 


lanll hot ween Pimlico -indBelm'ii via liquescent brie. We drank several unusn intelligence tor reporting on / ruth by Uimho 
imsolf . was llj™ of tolerable white cbianti. other’s ncLvmcs lIus w^s tJie incomprehensiliie. 

wnnrfnv n suit of eroen nlus-four* k- a thy brought coffee, Jamaica Blue «J rsc * bad met Hamilton, 

nSmn hSw tie lt Mountain, which Crowley made in though I had heard about him and 

!! Iha a cona witli much muttering and knew him by sight His appearance, • 

muriefaS Sfi! ,!Ehar 8B thmi the incantation for my benefit, a Lottie with another bald head and naked uni 

music-hall stage iMher tnau me . r V nrus brandv that would take Jaco °f exceptional ugliness, J 

golf course, but 1 made the appro- ? lie $idl off an SSt and strong was as unforgettuble as Crowley’s. 1 

prioie comment “ I used to be plus ffi® ®-L! e gg ’ d ® tl0ng I suppose lie wns there in the role i 


Little Essays Towards 
11 Banhuniot **. I found it 


ot”. I found it Somerset Mnupham met Crowley, 
I did not know as he explains in his introduction 


music-hall stage rather than the “r; ; {Z' l* ZH„uTl 

golf course, but 1 made the appro- °, f C yj >r “ s *>«"•*» t5,nC «°“ W wkc 
prioie comment " I used to be plus ftjpi? Mexican flBuS** Mld 8trong 
4 at Hoylake ", he 9aid. It . was black Mcxicai1 cigars, 
typical of him to overdo it. If he I can’t recall the con versa hon 
had said hia handicap was 4, 1 might in any detail. Crowley spoke slowly 


1 suppose lie wns mere in tne roie 
of consultant con-man. 

Vodka, food, wine imd brandy 
wero as profuse as before. Hamilton 




even less, assured me that '"the real Mh 
be said ir Norris, my dear Mr Richardson, Js 
■otect the a far more .vicious person. Now If T 


were a real mil. 


is person 
ticlan I 


would he 


fai„,7 n "' riesi . JBJ1 7 )n rBCO was he, from the depredations of rival able to produce him for you at this 
faintly suggestive of an enormous occu icLsts like Major Yeats Brown table, would I not?" Hamilton 
pnlL WMdi M no doubt why die Rn d p r Alexander Cannon. I wanted fjttered nervously. I did not lot on 
adjective "obscene" lies often been t o clap. At some time or other I that I knew. 


II j _ f _ _ _ LW W ■ l*»*l * 'VIIIW S»IIIV VI Vllilfl S 

applied to it. His eyes protruded know I started on a diatribe about 
like gooseberries. Tho only com- fear being the root of all evil, 
parable eyes I have seen were. those Tl , une F i.,„ n „4 ,. 0 .i 


Wo went on drinking brandy until 
late in the afternoon. Again 1 was 


V W *»«*-!* dLULIIfQ tig. UlVUIt 

though the hypuodc effect clashed 
with die tartan bow tie. 

He poured me out n large glass 


.ircct cmsneu mud, j had enjoyed myself and I iua head. “But next time, Mr 
ie ' was sorry to have animadverted on Crowley". I said, “you must liavo 

a large glass his character. There was just one lunch with me.” 


FROM 

DAVID & 

CHARLES 


THE STORY OF SADLER'S WELLS 

Pannls Arundel! £6.96 

A itoMy Illustrated volume punctueuul with reference! to the great 
performers and tracing the theatre's history from Its beginnings In tht 
■even wenth century. 


Procedural 


. The Old Fox sits at the front in the Chairman's eye, he 
Questions the Apologies for Absence , 7ie 
Quesftons the Minutes, including 
The accuracy of the amendments in these Minutes 
To the Minutes of the meeting before last, he 
Raises Matters Arising for half an hour. 

Then he 

Carps at the order of items on the Agenda, 

Queries the omission of items from the Agenda, 






Wants the Chairman lo state again exactly what it is 
They have decided by the voting , 

Wants his disagreement with the Chairman’s decision minuted. 
Quotes the Constitution, 

Waves the Companies Act. 

The Old Fox proposes the creation of • • 

. Sub-committees, steering. committees, working parties and ■ 
Working groups, and declines election 
To any of them himself. Any Other .Business ' 

Is devoted to matters raised by the Ola Fox alone. 

When the time to decide the Date of Next Meeting atriyes,ht 
Objects on sound grounds to every possible date. ... 

The desk diaries wearily rise front dispatch cases once again,' 
The overcoats stay unbuttoned, the great white pages , 

Turn and flutter and the flutter becomes a wind, 

And the wind becomes a gale tearing 

At the darkness outside the ivindoto, •. 

At the darkness in everybody's sout fn the steamed-tip room. 

When k the storm subsides, the Old Fox , 

.Has disappeared until the next time. 


COST-EFFECTIVE SELF-SUFFICIENCY 

Or The Middle Clan Peasant 

Eve & Terence McLaughlin • CG.9B 

Irreverent, thoroughly practical ,de tails fpr even tha jnost Impractical to 
begin providing tholr own heat end food, . . 

CANAL PEOPLE 

Hatty Herteon' 1 £6.GQ 

A rare glimpse pf a-unlquo, helf-forgbttan community of llrfnge, slrppli • ; 
folk end the story oi. their hardships end struggles. f;} • 

PERSONAL’ <CHp |.C|E; ' V-.i ; P 

“irffiir oi p wrvlpprw:tat|o'n under the psnonel guidance of o . 
master, 

RED ROSE ■V-A;.' 

Margot Tracey ; s r - ,. £B.9p 

The pktrSardiriarY ricfin.to i^.ftQr^pf tha suthdi^eblldhD&J at the: 
daughter of .a millionaire french Industrialist living jhRussiadiirinfl.the 
Bolshevik revolution, and of her' return In 1 970 to .uie coufitry ihe had 
left GI years earlier, • : • • 

THE BOOK OF MICROWAVE COOKERY • . . 

Sonia Allison .! ’ ! ; ■ £3.6B 

A lop -sailing cookery puthor give* reclpas and all ihe practical Inform- 
ation on qslng amlcrowava oven to beat advantage — the lirtt rtiejor 
British: book on the subject. ' 

Coming in June ■■ 

THE COMPLETE BOOK OF HERBS AND APICES 

Claire Loewenfeld and Philippa Beck . £6.95 

The rifl'yy edition of e baait iiful book tHei hat proved Itself a classic. 


Alan Brownjohn 
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May books from Yale 

William Faulkner 

Toward Yoknapatawpha and Beyond 
Clean ill Brooks 

In this long-awaited companion volume to the classic William 
Faulkner: The yoknapatawpha Counlry, Brooks’s chief concerns 
arc the Five non-Yolainpatawphs novels — Soldier’s Pay, Mosquitoes, 
Pylon, The Wild Palms, and A Fable— together with Faulkner’s 
poetry and his early miscellaneous prose. £12.60 

French Poets and the English 
Renaissance 

Studies in Fame and Transformation 
Anne Lake Prescott 

This book explores the reception accorded five major French 
Renaissance poets — Marot. Du Ut; 11 ay, Ronsard. Desporres, and 
X>u Bartaa — by their cnmciiipoi-aries in England. £11.90 

Horace Walpole’s Miscellany 
1786-1795 

Edited by Lars E. T route 

For this edition of Walpole’s third and last *' hook of materials", 
or literary notebook, the editor Inis supplied a transcription of the 
text together with an introduction and extensive notes providing 
the historical, cultural, and literary contexts of Walpole's jottings. 
£10.80 

Economic Development of Taiwan, 
1860-1970 

Samuel P. S. Ho 

In recent years Taiwan's economy has been among the fastest- 
growing in the world. Dramatic changes have taken place in the 
structure of the economy, per capita income has risen, and the 
distribution of income has become more equal. The author con- 
siders the reasons behind such growth in this definitive statistical 
9 »d analytic study. £19.80 

An Italian Passage 

Immigrants to Three American Cities, 1890-1930 
JohnWalker Briggs 

Rather than portray Italian immigrants to the U.S. as poor peasants 
jluite unprepared, for the exploitation they would meat in their new 
home, the author’s researches- lead him to the view that the typical 
immigrant was ail active agent, eupuble of initiative ns well as 
accommodation, and the possessor of u culture that gave a sense 
of continuity between his old and new lives. £14.40 

Secession 

The Legitimacy of Self-Determination 

Lee C, Buchhelt 

OJe author examines critically the case for and against application 
oF the doctrine of self-determination lo secessionist movements, 
paying particular attention to such dangers as intervention by third 
parties and the use of force, £12.60 

The Supreme Court and the Idea of 
Progress 

Alexander M. Picket 

Timeless questions about the rote of the, Supreme Coijrt in the 
American political and legal systems are raised in the late Alexan- 
der Bickels characteristically astute analysis of the work of the 
Warren Court. The book was First published in 1970, and now has 
a new foreword by Anthony Lewis. £10.80 cloth, ££.85 paper 

, The Difference between Night and Day 

Bin Ramke 

Jn his introduction, Richard Hugo says of this, Rarake’s first book 
of poems : w It takes an imagination gifted in special ways to create 
good poems out of the diffuse worlds we carry inside. Bin Ramke’s 


The Archaeology of Ancient China 

Third Edition ' • . " ‘ *' * 

X C Chang * ... 

£ 6.45 .- . . ' . .... •; 


MUSIC 1 


TLS MAY 26 1978 : 579 


to later editions of The Magician, 
which was first published in 1908, 
in Peris In 1897. Crowley was tihen 
twenty-five. He was introduced to 
him at a restaurant in Montparnasse 
by Gerald Kelly, whose unfortunate 
aster. Rose, Crowley later married. 
Maugham took an immediate dislike 
to him, but gave hint credit for being 
a man of parts: first-class moun- 
taineer, champion chess and whist 
player. " He was a fake but not 
entirely a fake.” He dismisses his 
poetry, quite rightly, bs inferior 
Imitation Swinburne, He does not 
mention Crowley’s short stories. 
Some of these had merit. One in 
particular, about die daughter of a 
puritan evangelical bank clerk, who 
brought home from her fftclass a 
statuette of the Venus de Milo with 
appalling consequences, is extremely 
funny. 

After their Paris meetings 
Maugham saw no more of Crowley, 
though years later he got a tele- 
gram from him: “Mother of God 
and f starving. A leister Crowley." 
When The Magician, in which Crow- 
lev figures under the name of 
Oliver HRddOj uppeared, Crowley 
reviewed it in Vanity Fair and 
signed liis review “ Oliver Haddo 

The style of The Magician Is apt 
to be, as Maugham himself says, 
** lush and turgid with many more 
adjectives and adverbs than 1 should 
use today ”, You can detect the 
influence of his master Maupassant, 
of course, hut there is a profuse 
inlay of nlnctyish romanticism. 
What dues surprise one is that he 
should have given his chief charac- 
ter supernatural powers, so that 
what might have been an interest- 
ing case-history turns into an occult 
shocker, and a crude one at that. 

Oliver JJnddo is very closely 


modelled on Crowley ; almost tdie 
only physical difference is that he 
is much taller. Otherwise he is 
Crowley to die life, though viewed 
sensationally. His clean-shaven face 
has " a disconcerting nudity ", also 
“ the look of u very wicked sensual 
priest ", His glance is ’’ uncunny " 
and “ looks straight through you ” : 
Another strange thing about him 
was the impossibility of telling 
whether he was .serious. There 
was a mockery in that queer 
glance, a sardonic smile upon the 
mouth which made ymt hesitate 
how to lake his outrageous utter- 
ances. It whs irritating in be 
uncertain whcriier, while you 
were laughing at him, he was not 
really enjoying a joke at your 
expense. 

At the beginning of die book 
Haddo is an emertniuing grotesque. 
He insists on ordering his dinner 
backwards, tells a preposterous and 
typically Crow ley an story about his 
lion -shoo ling exploits. Soon, how- 
ever, his mugicu‘1 powers assert 
themselves. At a fair, he is bitten 
by a snake-charmer's viper ; he 
mutters an incantation over his 
wrist and comes to no harm. A foil 
to Haddo is Dr Porlioet, a benign 
student of magic and the occult wTio 
acts as a kind of chorus. Mauglmm 
must have done u lot of reading, for 
he covers the whole liold very 
thoroughly from Paracelsus to 
Eiliphas Levi. 

The plot turns on Oliver Uaddo’s 
revenge on Arthur Burdon, a young 
surgeon engaged to Margaret, an 
English art student who finds 
Haddo infinitely repulsive. When 
her dog bites Haddo. instead 
of muttering iiicanrat inns, he 
kicks it savagely. Arthur knocks 
him down. Haddu gives hi in a look 


of "inhuman malienan I 
Satanic hatred ■•{ 
for kacking the dog and 

Next day Haddo pre, c „ dl , 
a fainting fit ou 3* m ’**■ 
flat. She takes him haft* 
ceeds to put b speH > '[ 
beginning with a 
Pater, She becomes his •]» ‘i 
starts usjne stmiMi JIIL*" 1 * c 


Stravinsky’s politics : left, right, left 


By Robert Craft 

from Ansermol in Rome, a few days even one with friends in the piALn-fa'.uist, d'Annun/io, had been 
later, provokes j iliniiglii about what French and other governments who a friend from die time of 


scent vJ-\ '-The imagination that Is satisfied Secretary Strand t maim. Don't you from An sonnet in Rome, a few days even one with friends in the 

hell w*M-n lhou 8h fie* 7 bv politics .... has not the same have nny Russian names here ? " later, provokes j ihnuglii about what French and other govcnimeu is who 

lnve-iinf.ee i. i* C e , ven Re oo |' V dlufl as the imagination mat seeks Basil Kvn.shiii.sky. one of the com- die now country might have he- helped tu procure speciul treatment. Debussy’s Lc Mart nr a tie Saint 

nncJio *? 0r whul to ... compose a fundamental poser « friends in (he Diplomatic come: “Diaghifev arrived from 1IlttII tll _ Qta ,. , llrt Sdbastien. 

poetry "—Wallace titeven.. Service, scolded him: Paris today 1 March. 16 1917 J. He JjntdJI* Brtm Htackjut^ihfl fa SenWmbei . Sll . Jviltskv 

her desire." A few dwIW In 1901, at the' ngeofmneteen Your question In the Embassy recciycdaiequesi, signal by Gorky S ialo l, s un Stravinsky's music, an d, 

elopes with Haddo. y ,Mlf V jgor Stravinsky entered St Petcis- was utterly tactless. The paper Benois. Chaliapin, Bilibin, und .die on t ,, e C0lltvai . y beginning with 

After d.k ,h. ! burg Umwr.il, to is udj -taw .A whM* ? jt"i Mwwtold-. .unipH "« The 


mission* for 4,t ‘ m 1 l,irln * in her to . . . compose a fundamental poser’s friends in the Diplomatic come: “Diaghifev arrived from 
Sho tremhlP.i L 1 poetry "—Wallace htevens. Service, scolded him: Paris todav I March 16,1917]. He 

i m. * tb.- ^ .f ^jen. v««r ,»«!.. lo .ho Emba«, reccivrdar^uos.. hyfcork, H5-' 

elopes with Haddo ' . ] a or Stravinsky entered St Peters- was utterly tactless. The paper Benois, Chaliapin, Bilibin, and .the on tJie C0lltva ry, bl-aimiiug with contem 

. , { burg University to study law, A which First Sccrctarv Strandt- other Russian artists most in view, Mcverhold’*? atauiim nf S 77ie Venice- 

In.™ 1 iJr-Jf. the sl ? ry Quarter of a century later ho told mami got for you, and which asking him to return to Russia and Nfuf,ti ngu ic at the Maryinskv Ben 

lapse. Margaret irlcs 10 break ,!*• die 7 uur?ifl/ de Gfn&ve that tlie enabled you to ‘ leave Italv so in take charge of all artistic affairs, xheatre [Mjv 30 1917i Strii- letters 

Haddo, and ii helped hd choice of tliis profession was not easily, carrying a package of beenming. in effect, a commissar of rr»M\nn* * were horror ihe dii 

uutditui Arthur, bin Haddo i,.' his - “ M y f at, ier wanted me to paintings and your music, was i he arts, piaghilcv was greatly flm- 

hor back. She dies myittriiji DV oid an artist’s life, knowing its procured as a special favour. If rcred. ..." Stravinsky, in Rome 

Finally, Arthur, Dr PorhoxVi difficulties. ... He sent me to you require a similar paper in himself soon afterwards to conduct 

Margaret’s friend Susie brtaKk study law and I passed my exams Paris, you will have to go to his Firmi’otks, Firebird and excerpt' 

Haddo’s country house in Eiwi.-r- mid received my grades" (Novem- First Secretary • Ungern-Sieni- from Petrushka, was invited to com 

taking various occultist p rto ^i her H, 1928). This was merely ’'berg. When do you think all of pose "the new Russian Nations 
They find Oliver Haddo sirmiS rarting in seven of the eight - the members of our Ambassa- anthem *’ (telegram from Roazianko 

and several bottles full of kT J>r.iu dies In which he was enrolled. dorial Service will meet with of- the Duma, to Diaghilev). Bui 

culi in various stages of sif»' ilmugh In financial law he- earned your approval ? Perhaps not until he lacked time for an original work 

liveliness. "Was it for the highest possible mark— -as you sever connections with the before the Ballets Russcs’s opening 

monstrosities that Marea* he did in all of bis language German nurse who educated you performance and, instead, harmon- 

sacrificcd in all her lovHhv courses. For most of his uni- [Le. taught you your manners] ized and orchestrated The Song of 

asks Arthur, before settine 7/ versilv years he was concur- (letter of November 16, 1916). the Volga Douinwn (April 8), die- 

the house. I suppose yw c \ : rently studying composition with Stravinsky, "flabbergasted at the tating the score to Aiisernict-^iter 
say that the Inst laugh n*," Rlmsky-Korsakov, a leading figure misunderstanding ”, answered the "W« Picasso daubed a l ed lwnnei 
Crowley for Inspiring Mai,! I" ^ic liberal movement who in- reprimand by referring to jokes head of tho maiutsennt 

lvrite such rubbish. ^ ■ fluenced Ins greatest pupil in tho that hc ail / Diaghilev were in Whether tins piece was chosen by 

T . , direction of progressive political t i,„ n f exchniieine nn the commissar” Diugliiicv or by 

become 8 of° little Aids SI S L - « nd Mclal t,l0U 8 ht- oubject of Gernin rentes," Dn- Stravinsky, the ■ Hymn to the New 

7," slanificnnt n 1894. Fyodor Stravinsky received a "And I am wigem (reluctantly] only a few times, 

believe . watcV from Tsar Alexander III, and Finkelsteln ”. He tnen asked Stravinsky expected that the 

UkllbVC. ... *» n. , «•_ ■ ..IJ 1- _ C—l I .J 1... . 


Until tlie Stalin blackout, Uie 
new Russia did not impose inter- 


Sthastien. 

In September 1925, Stravinsky 


. ... — - - «- — r-- -- , — .in. v hi sky's creations uv, u , — ~. a — 

paintings and your music, was i lie arts. Diaghilev was greatly flat- recc [ vct j under the new reeiine P OI t r ^ ,e avant-garde. A Sira- 
procured as a special favour. If rered. ■ . ■ Stravinsky, in Rome t j ian ln t j, e p r c.u evo iutionary one. vitisky festival, free of political 


played his Sonata in a sciies of 
contemporary music concerts in 
Venice — “ Soilo II Patrunain Di S. 
E. Benito Mussolini ”, this in large 
letters on the programme, os if 
the dictator were seeking the sup- 


lIIBl mai-Rantt, 

sacrificed in nil her IovoIIk ' 
asks Arthur, before setting fdi 
the house. I suppose \-w c , 
say that the Inst laugh' n« r 
Crowley for Inspiring Maufe, 


. — , „ --------- jn-oni uis menu oceintn muussov s .i—j w “""v-.". »**,*'• 

the members of our Ambassa- anthem ** (telegram from Roazianko, i etters about the difficulties in a pfoductum pf Histoire <iu Soldat 
dorial Service will meet with of- the Duma, to Diaghilev).- But organizing performances in Lenin- by Pirandello. From then until tthe 
your approval ? Perhaps not until he lacked time for an original work grat j 0 f Prihaoutki and the Japan - Second World War, Stravinsky 
you sever connections with the before the Ballets Russcs’s opening ese Lyrics. In the same year Stra- n?guiarjy fulfilled engagements 
German nurse who educated you performance and, instead, harmon- vinsfcy was invited to conduct In ftallan orchestras, and con- 

[ic, taught you your manners] ized and orchestrated The Song of t ^ c goviet Union but, though ducted his stage works at La Seals 
(letter of November 16, 1916). the Volga Douinwn (April 8), die- tem | >tcc i to accept he decided to flnd U 1 * R omc Opera. In 1930 Mils- 
rnvinskv. « flabbereasted at the Hie score to Aiiscrmet— after nwa j t the reports of Ansennet, J? Kn * invited him to the Palazzo 


( letter f -oin Mo r gc s , Nov e m ber 21, waT iWrantiy Inappropriate, n W 'his tK and despite The con^a^- gf 
taiit to hls deveffpment, ^ 1916). WdlngTo’one the tive freedom-^/e of the com- f 0 ° d ‘b£S *n£ ?n“ I Jte ff'SK 

stultification at home. Little is Baron was on a train near Vitebsk ‘ ‘.m.c , n ^ f POMr’s Leningrad nieces was per- Dncun^matirni rontradSs h ?bis* 

Known about his parents’ political when he was asked his name by 5“ dle "^, , Sfn S ™ ltted llvc wlth l \ l * ln t Swavinskv said in m 4?mS^bw inji 

.(filiations, Ll.ougfi on Anguat 9, a fellow panenstr, who re,po»d.d, *1. w " P e,for, " ,:d Jf ■?.. ° f »! 1935 ' “ uilSi. 

• ® no re rl I&r/ki irn mi's ithrt D mria 


1894, Fyodor Stravinsky received a “And I am ungern [reluctantly] only a tow times. “ the 

. waten from Tsar Alexander III, and Finkelsteln ”. He then asked Stravinsky expected that the dotal m 
twice accepted the Order of Ungern-Sternberg his destination, abdication would be followed by a seated 

•St Stanislas from him, an honour "Baden-Baden. And yours?” redoubled Russian war effort : j n , 

that liberals refused ; as a K Minsk, Minsk.” For more than two years, M Stra- years 

leading singer at the Imperial Stravinsky was deeply concerned ylnsky has had no news from the fi 


Stravinsky expected that tlie detained, were already too deep 


At the Villa Mauresque 


cars deceive me, the voice of Rome 
is the voice of ll Duce. 1 told hint 
that 1 felt like a fascist myself. 


that liberals refused ; as a 
leading singer at the Imperial 


By H. Montgomery Hyde 


ROBIN MAUGHAM 

Conversations With WiUlc 
Recollections of W. Somerset 
Maugham 

184pp. W. H: Allen. £5. 

Robin Mauglmm, as Lord Maugham 
prefers l» style himsolf, is no Bos- 
well. Nor due* he wish to bo. having 
refused un several occasions to 
become his uncle’s official bio- 
grapher. W. Somerset Maugham was 
determined rhut no one should write 
a biography nf him except his 
nephow (and thon only after his 
death) ; when Karl G. Pfeiffer wrote 
one In 1959, calling It “a candid 
portrait ”, Somerset Maugham totally 
dissociated himself from tho work. 
What Robin Maugham has done In 
the present book is to record 
Willie's tuhlc talk during tho last 
thirty years or so of his life when 
the author was his guest, as he 
often was, mostly at tho Villa 
Mauresque, his uncle’s luxurious 
house on Cap Perrat. Some of the 
stories have appeared before In the 
author's family chronicle Somerset 
und all the Maughams (1966)— for 
instance, there is a particularly good 
oue about Nogl Cower'd whom for 
aome reason, possibly fear of libel, 
Robin Maugham called “Vivian 
Parry ” in the earlier version. 

If it is asked how it is that 
Robin Maugham, more than a dozen 
years after his unde’s death, has 
been able to remember scenes and 
dialogue so accurately, tho author 
himself supplies the auswer. He 
used tu record his impressions ip 

token , pkce. ■ and he would aomW 
time* write his notes at NIce alfport 


hfan back to London. Tha result is a 
, short but immensely . revealtng 
record of the con verso Hons between, 
two related Writers which perhaps 
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/Ain Anti-Textbook 
jRichdrdA. Lanham 
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*cds more light than has appeared 
hJtberto on me elder man’s uomes- 

“ Ypu see P,: Willie once mid hia 
nephew In a moment of supreme 
self -revelation, “ I was a quarter nor- 
mal and three-quarters queer, but 1 


tried to peVsuada myself it Was the 
other way round, It flattered me 
that Syrie should throw herself at 
my feet. She told me that she cared 
for uie more than anyone else id the 
wild- And she wanted to: bear my 
Child. I was so vain and stupid that 
l believed her... . . But she ruined 
She made my. fifq utter 

; Syfie^ Wellcome, was riot the first 

,Aiah 


Searle, Willie's last and must devo- 
ted male companion, told Robin 
Maugham : 

Willie never really liked slcaping 
with women, lie slept wirii Rosie 
who was Ihe daughter of u drama- 
tist. and married into the peerage. 
Blit then Beerbnhm Tree wrecked 
it all one night at .supper in tlie 
Snvoy by telling Rosie in front of 
Willie that she didn’t still id u 
chance with Willie been use Willie 
was a queer. Tree was jealous. 
And that finished it. 

“ Rosie ” wax the name Willie 
gave Rose Driffield in Cukes and 
Ale. Her clniructor was Imsod on n 
rcal-Jifo ucLrofls with whom, accord- 
ing to Robin Maugham, lie hud an 
affair for eight yours early in tho 
century. Her mm mum: wus Kt It cl- 
ary n Jones and sho was thu second 
daughter of ill o almost forgotten 
dramatist Henry Arrlnir Jonas. 
Roblni Maugham considers her. ns 
other critics have done, to be Uis 
uncle’s host female elinruntor. 

As for Syrie, whose fuilier was 
Dr Barnardo, founder of the Chil- 
dren’s Homes, she had previously 
been married to Henry Wellcome, 
a partner In -a well-known firm of 
chemists, who divorced her citing 
Somerset Maugham as co-respon- 
dent. She and Willie evontualiy 
married In 1916, after she hud been 
his mistress for some years, end 
there seemed no reason on the face 
of It why Willie, the successful 
novelist and playwright, and 
Syrie, the tasteful interior 
decorator and vivacious hostess, 
should not. have hit it ofr 
well together. Syrie even tolerated 
her .husband's homosexual and alco- 
holic secretary Gerald H ax ton, who 
lived with them but hod to leave 
E ngla nd as the result of his involve- 
peso. 

After this, Somerset Muuuham 
,too decided to make his home 
abroad. But the marriage, in spite 
-of the daughter whom Syrie bore 
her husband, was a terrible failure. 

eventuft 1 ^ spHt up, and Willie 
spent much of his time afterwards 
complaining to his nephew how un- 
happy he was and how he longed 
m hS? 1 !? - .After Haxton died In 
New York In 1944, • Willie lay on 
Robins bed sobbing and telling him 
uiaL now that Gerald was dead, 
Kobin was the most important per- 
son In Ws life. Yet he was a mil- 

money 

JPJjJ h,s , books had sold 

eighty million copies and he lived 
the hog : even when he was 
ftw fl y^from. tite Villa Mauresque, the. 
plac? cost £2,000 a month to run, 
"fcnue of servants and gar- 
dqqets .^LatterlY he alternated be- 
fits, of rage and misery, ftnd 
u- dirty ; finxernails: 
spitefully to 
!»yal nnd 

’ ' ; ?. -r-v r »^. r.. i • i *. . , . ; . , 


Once when .lean the chi/-, 
wus getting reudv to take 
rhe airport lie a*ked his k, 

" Le Rolls ou le petit auto?' 

“ The little cur. of cDurse".b ! 
replied. " Moiisk-ur is of hi 
sequence.” 

" Mnis Monsieur osi VW,' 
Jean protested. l 

“ Monsieur is of no conW**j] 
Willie repeat i.«l firmly. 
my nephew.” 

In January 1954 WillieW 
London for his eightieth taw 
Tlievo were exhibitions of hit & 
editions and manuscripts, w 
dinner In his honour was W 
the Gttrrlck Chib ar wnW] 
health wits somewliat Inconp^ 
proposed by St John Irvine, « 
lug without notes Willie 1 nn«i 
for two whole minutes III ineo# 
of his speech, os I well 
since I wns one of his ho®' 
that occasion, finally h a J 
created n Companion ° f Y 0 ' 10 ^] 


Opera, however, would I he have had W | th Russian politics. At the time 
such an option |? In later life, Igor 0 f Ansermert performances of Pet- 
Stravinsky deplored Rimsky's left- rushka in Geneva, in January and 


1st, anti-religious mentality” but February 1915, the composer 
In lie early 1900s the pupil’s pobt- encountered a former deputy of the 
ft 1 views ^reflected his toe char’s, p et rograd government, G. Alexinsky, 

honour i“ rtalS; who later recnlled 

Theatre, it Is probable that Stra- ll ? e , pleasure of meeting Stra- 


edoubied Kussian war eiroii . j n v [ ew 0 f t | ie c ] ia os of the last Today, fascists are everywhere in 

For more than two years, M btra- y« Brs of Imperial Russia, and of Europe. ... In spite of being ex- 
vlnsky has had no news from the first ones of the Soviet Union, tremely busy, Mussolini did me tlie 
his Russian home in Volhynia. with the consequent personal catas- great nonour of conversing with 
• ■ . The district is occupied trophes, Stravinsky's attraction to me for three quarters of an hour, 
by the Germans. . . . He greatly t i 1e strong-armed government of We talked about music, art, and 
regrets the resignation of M Mussolini, beginning in the mid- politics." 

Miliukov, with whose foreign 1920s, is understandable. It follows, Three <lav« nfrer this statement 
policy he was in enure agree- tpo , that a man with an obsessive, 


vlnsky took part In an aml-govern- 
™nt demonstration that had to be 
quelled by the police, and in the 
xnme year he majr have been 

hour or two in In Jitiy 1906, 
he wrote to hia tao^k*>*pUdnlng- 
- his deanou not to gd to the Cri- 
mea: “Wc could not live quietly 
there whore the revolutionary fer- 
ment Is strongest. . . . The ship 
crews strike almost dally, ana 
'. meetings and clashes are all around. 

• • • One cannot bo Indifferent to 
{ho Hfe surrounding one, and un- 
less one regards bite great Russian 
revolution with hatred. It Is Impos- 
i • **"'* to live in such a boiling pot. 

; Aj you know, we ore of the oppo* 

[ site conviction." 


the pleasure of meeting Stra- 
vinsky at tlie beginning of the 
First World War, He was living 
in . , . the small town of 
Morses, and his neighbour was a 
pianist named i’uderewski, who, 
,everypna.J>elJey«d, would become 
: tho first President of a liberated 
•Poland. At obis time Switzerland 
was infested with German agents 
working, In agreement with 
Lenin, to undermine the morale 
of the Russian colony, which was 
divided Into two camps, the 
defentists and Gennanophilc9. 
and the “ jusqu’au boutistes” 
and pro-Allies. Stravinsky fell in 
with iho latter group 


and., it , 
people ti 
the new 
life tha 


brought about; fanatics and w i 10 yrere ardent Fnaclsto. Giacomo 
extremists will come and go. For Bella had created a visual counter- ®‘ 

....... .V. . ...... PI... e n, . 1 .. I I 


for two whule minutes lii Ihe one regards tite great Russian Wl ™ -"A" 1 Paris, May 30, 1917). 

of hU <p,ocl., Ml lljgl ft 'S' VAjf, •fig*' *’ ■ Stravinsky soon rovised bis opinion 

since I wns ono of US.M ® ® ^ sucli q boiling pot# pf Kerensky, partly ai a result of 

that occasion. Finally ha *1. « you khow, we ere of the oppo- AJexinsky's pleasure secnis not to K(irh n . riie 

^5tod ,Too, P .nion rf»^| conviction” fave hcon M . however, lo B,5A.“«idVrJ! 

I ho Queen, an award for *jy. ; . Stravinsky’s coirespondance i ud B® ^ ,0 Inscription ou the gra d, Julv5, 1917, and received by 
Ohiirehill seems to have.^.before the First World War, and nEffTSl3, pe 1 o° f the composer In Dlablerets on Jul> 

responsible. ml' "’S? he become a celebrated j^nreh 18, 1916) In Swavl isky s 3() . « pi ufi ?a change, plus ce n’est 

“Even the highbrovf ; P^ | Jl-;«*Pi»tor l shows his disgust with [JJJjJ* f A r nZtP hf, « pas la mfime chose I Everything is 

about you”, Robin’s l P his native worse I .What happened to [the 


many, the Revolution conics first, part for Fireworks, using many 
die war being quite Secondaiy, coloured lights, and Pominata 
but . . . the first duty that tho Dopero had designed costumes and 

Russians owe to their country sets for The Song of the Nlghtln- 

and to themselves Is to beat the gate. Stravinsky al9o Knew 

Germans” (New York Herald, Marinetti, Bocclonl, Cored, PratcUa, 


and Russalo, while that other 


Ou leaving Rome in March 
[Stravinsky had conducted a 
chamber music .concert in the 
Salln della Quirinwlc on Mardj 3} 
I delivered . . . tdia second voliwno 
of i mv Chronicler with a 
dedication to II Duce, as well as 


ODOut you', kuuui s || in « in iiuuvu \ a,- uLL ». a w,,u worse i wuat nappeneo to 
told him, “Yon must }* * E: he wrote to Alexander ^ projected performances] of 

thrilled." Patois, “The word ’artistdc* must ^ . com P^ B1 to contribute a w/sarffigiifa is typical — like a 

M Tve been wriiin* for : ^Jl r !£ 1 ! mderstood ironically in Russia, chapter on European m in Russia. S ; B11 history written by Mil 

a centunr" W Hit Jgl . 5E*» Petty u;adesmen and crooks, At one time Stravinsky was a find Kerensky but comets 
hai'A ibmpfti wno pay service to rot alone, to Ukrainian revanchist, perhaps less T.tnW Hmpkp pih n r v«,. 

• nait . • . * 


ft could take the critic* 5l » , i nei *’. t0 baseness, people such for political reasons than for econo- ably think we are in tlie Kingdom 
time To WUze I ^ can Bn ^ Suv0 ” n extreme mlc ones: he held mortgages and 0 f Freedom. In fact we live in the 

n£v U’a e tS lito ■ 1 #| E l and L he re3 , t oE the sCum STSf considerable property in Kingdom of Excesses and Stupidi- 
caro n iJS beans what tiitf*. I ; "2, whom there is no getting " L‘tde Russia”. Always a vigilant tles> It ia very hlld Uece and we 
nn or another^ I® ^Russia" (February IS, follower of contemporary events, envy you thot y0lJ are fttl . BWOy 
, ™u.2 to reS-a 1 ^ i'.Sw ^2s rfly nf awards Stravin- Stravinsky clipped newspaper artl- and do n0t see J, ls nightmare” By 
H ha Solvit aracts in Kor»,^ te ; t0 Andrey Rimsky- cles and added comments, in one this t i me Stravinsky began to realize 


At one time Stravinsky , was a and Kerensky but corrected , by 
Ukrainian revanchist, perhaps less Lloyd George and Ribot. You prob- 


of The 
o o Rus- 
Mitlukov 


ably think we are in tlie Kingdom 


nmo ro reauze i j m * rigbtlaul and t h e rest 

“TT I there I, 

care a row ot u8»"> , r;. ivny q u .,:. >» /p 

Ho Jived on for snoibo-^ I Shortly > after ^ 

years, ^ablc to re»d ^ -W |; ; to Andn 

as ho had oatarac s u ^ ^ of 


Two classic Oxford books, now In paperback 

Joseph Kerman 

the Beethoven 
Quartets 

Beethoven’s quartets show a technical mastery, depth of " 
thought, and intensity ol musical inspiration unsurpassed by 
any other composer. This brilliant survey, by one of 
America's leading musical scholars, has a.lready achieved 
. cias8fc ^latgsj It is now made;avaljable In p@p^r<!:byers ata< 


dying in a darken** . rireo auayinstty s partncularly on 

Villa Mauresqua: r ^c*’ : SfroS, S. 0 ®* 1 " J olI S? d S 11 ? 1 ?* Ukrainian affairs: 

Vn„ in,Aw 80 far a* V£ M ' VbJ: 01 ^ conversation they had in • ... 

ttarTwWbut L teSjS? ' fe^l! h “ d country pn» ConsranHnople ' 

BnTJlbt’cljfiffiil : K; g rt ”J h ' ^°Ul 6 "»!«° £ p*?e,Tv=“ Hf t “ ll {jkr d, nfaS' 

vf? ConstfliUln 


rcocu arly on Kussian ana that, weeks later, Rlviire wrote, * I 
crainian affairs: understand why you so strong!]/' 

Cher Monsieur, I have Just read desire the reconstruction of a Rus- 
a paragraph entitled "Russia and sian front. But you are one all by 
Constantinople ” in the Gazette yourself, tackling Germany ri'oiti the 
de Lausanne, February 19 rear" (June'29, 1918). 

O . A. sfrange historical For .Stravinsky, tlie’ Russian 
revealed therein Revolution proved to. be a disaster. 


EL-& 


person who 
him. " PosM 
a full pictur 
nice tilings, 
the ivhole im 
Maugham w 
and let ui t 
has : kJyeft. w 
byuent}. .... , 


astonished me. In order to Jus-. 0 f jncalculable proportions. It- 
tify Ukraiman aspirations vis-a separated Mm' from relatives and, 
vis Constantinople, the essay friends— forftver, in some instances 
refers to Prince Oleg as a well , u , from his : . entire 

Ukrainian. But by opening any formative . 'ivorid. He .lost homos.’ 
dictionary (Bouillet, Eor exafpplo), citizeiishlp, property,, sources or. 
one can learn that Prince Oleg income, manuscripts, ' libraries, 
was a Russian, and a desce&apnt personal possessions,. , and even, 
of Rurlk. Furmermcre, any ,j, e copyriglit protection for; 
mention of 4 "Ukraine prior . hi 3 works. Moreover, it was ho 
to die tenth Century is anaenron- j on g ar feasible for him to compose 
istic. The history of the Ukraine, mu8 j c U sJng his native language, 
if one can speak of It independ- . fpr several reasons, was 

ently of the history of Russia, muc j, ’ frequently sung outside- 
begins in thft elgtheenth century. 0 f. Russia, in the 1920s than is the' ; 


The Cantatas of 
J. S. Bach 

This la a reissue of a standard work of reference first ; ■ : 

published In <10,59. in ft each Cqntgta Is discussed as. a whole, 
and the, texts and musical settings are analysed. General • 
questions arising out of these analyses are also considered : 
with great penetration, derived from a lifetime's experience.; ' 
Twq volumes £3.95 . 





his homeland, ani indeed, a note cations 
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a small gold mi-da I (representing 
Napoleon end Marie Louises 
with the request lliai Doplrni 
rate | present i hem to II. Diice 
together will* the expression of 
my profound admiration for him 
and for his work. In presenting 
this small gold token to tno 
Treasury of the Italian State, I 
feel the satisfaction of [participat- 
ing in the fine deeds with which 
Italian patriots have shown 
allegiance to their party. I had 
also asked Signor Depirro that 
there he no publicity. ... In the 
past, II Duce has always acknow- 
ledged the receipt of music, 
■homes, or messages front me. . . . 
Sdilelffer answered on July 21 that 
the Ministry of Propaganda hod 
moved and that Depero was absent. 
On August 4 Sohleiffec wrote that 
Mussolini's secretary, Colonel Nam, 
lad confirmed the receipt of «te 
objects. Schlcitfer adds that he 
hopes “to be able to transmit the 
luce's homage to you directly . 
By this time the "fine deeds or 
Italian patriots ” Included I lie. bomb- 
ing of defenceless Ethiopian villages. 
On October 13, Stravinsky accepted 
« avec joie” a request to begin a 
concert in Naples the following 
month with Che Fascist Hymn. 

Stravinsky was also concerned 


former imisiail director of Biircc- gramme of pieces by Egk and 
Inna’s Gran Tcntro del Liceu, others acceptable to Dr Gocbbels, 
1 hunks t'he composer " pour voire the Concerto was played next to a 
noble gusto eu nous adlrirant au work by the official Nazi composer, 
document 4 la Cause”, and invites Paul Graenor. 


him ‘’to conduct two concerts ill How, one wonders, did such close 
Sun Sebastian and a third in friends and associates of Stravinsky 
Burgos, the city of the Genernlis- as Samuel Dushkin and Arthur 
simo's palace". This is dated Janu- Lourie regard the composer’s 


ary 13, 1938, nearly a year after 
Guernica. 


*• caution ", concerned as they 
were with the plight of Jewish 


radio (by Charlcs-Aibert Chigria), 
after conducting concerts in Barce- 
lona. the composer would say only 
tlu*t "As always in a country in 
which some political upheaval is 
taking place, one sees nothing and 
appearances in the street are per- 
fectly normal" (March 23, 1936). 
While hi Barcelona, however, he 
had revealed some of his beliefs 
and, incidentally, showed that he 
vkis familiar with Ramon Lull, as 


well as with die sixteenth-century 
Spanish mysdea : ** t do not work 
with subjective elements . . . my 
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artistic goal is to make an 
object. , . . I create the object 
because God makes me create it, 
Just as he created me. ... I can- 
nut accept surrealism or commu- 
nism,- despite my conviction that 
both are right on many paints. The 
hour gaols is. the ope who is not 

’ X a.!...- T ....Md 


So for as French politics were refugees? Dushkin wrote that one 
concern eil — Stravinsky had been a °f kia bruthors was preparing to 
French citizen since 1934-he told ■»«. with ihw .family, to Pal cstine 
the San Francisco Chronicle, "I Getter to Stravinsky JromChicago, 
am opposed to the right, abhor the September 8, 1934). And what, for 
left, and am out of sympathy with that .matter, was Stravinsky’s own 
the centre" (March 22, 1937). Position an the same question ? A 
Some months before, he had »w years later, til Occupied 
written to a friend that “the flame his younger son was able to 

of too unknown soldier is France’s couvnice the Nazi authorities of Ms 
new religion”. Two years later, he pure Aryan’’ descent, doing this 
wrote in the margin of a speech by w *di B . u " ase l ]l e k?. vo ™- 

Herriot published in a Paris news- moot of Tsar Nicolas the First . 
paper (November 5. 1938V- “What ■«*** is certain W no final proof, 
un address 1 Tin's Is how one pin- . Aryaitlsni , since conversions 
cities the Right (n order to become J" d ,B Orthodox Church can rarely 
a ciiiidiiluto for President." he raced .ns far back as the time 

.... , , _ . „ of Catherine tlie Second and the 

With regard to Germany the estnbJislmi( , lu of t j ia Pa)e of Sett!e . 

1930s, Stravinsky attempted to nient — within which, it must be 

observe impossible distinctions. Ho UQted> bath of Stravinsky’s parents 
loathed the Nazis, and filled scran- W0Pe born, his father in the Minsk 
books with newspaper photographs district. i, is mother in Kiev. When 
of Huumler and Goering m ndicu- t |io Revue de Paris, October 1, 1931, 
lous poses, ^adding captious such os described Stravinsky as “ Jewish — 
“cons and “deni fires . The com- dlln wearing a pince-nez”, 

poser protested, too, when his I, e .J, the editor ■ « T nm lint 
Chronicles was censored for tho 10 nol have refl lmlr 

German edition, but he did not ^d we a ; a n?MeJiez 1 ms fla- 

®‘ ,y quently than spectacles with ear 

authors to whom this hail hap- frames.” In fact, tliough it seems 
pened. In August 1937, he in- irrelevant, Stravinsky was “sandy” 
pub,lsher ’ Mar * or “ ginger" haired, and, since the 
rin Kuril maun . reference is to the early 1920s, lie 

1 remarked some cuts that unfpr- would more likelv have been wear- 
iiinatcly destroy the meaning, for j n g a pince-nez than lunettes. But 
which reason I insist again, and what does this have to do with 
it is a condition sine qua non, being Jewish ? 

Goraia I i, MC t«? h,in ife raider" *6 "der «®t to misunderstand 
directed to a marginal note (foot- ‘comooser's^^Mnnn 

be advised that the English, !lJ 11 ! f ?f’} 1 th 1 f„ e,Uwy ^ l,s l Ian S0C . Iety 
American and Spanish editors be y as ,alsC( *» a society 

SrJESat^lS ®* l, ”ou raged ° such* 
nor did theBe editors question J 1 ! 1 ® “PrniJcn? ” m-** h M< l S» pleated 
the passage about Bayreuth that i, 1 ® P W 0 c ?J s 4l of D d,e } E [ der | of 
is Inadmissible for present-day \ J®. • Tfjj 13 J 1 ® Russja 1,1111 St 7 n ‘ 
Germany. I can cite another cut „ And , an . e *Prassion 

made in your edition to appease ?,' ch “ J f* °»« h ®. us « fni ; 

the Nazi. censor or reader. ... J“* rT » aon B ce ^, ®8ent (and Mengel- 
vr-. ,U , be . r ^« ^secretary) Salomon Botten- 


Stravinsky lodged a complaint 
through his friend and one-time 

E lano teacher, Isldor Philipp, who 
new the French Ambassador In 
Berlin, Andre Frail qois-Poiiqet. 

Stravinsky’s letter (May 30) shows 
Lhat he had still not recognized 
Nazism for what it was, since he 
ignored ldic no-less- vicious abuse of 
oilier composers mid attributed the 
attack to a cabal of German musi- 
cians acting against him ninne, Phi- 
lipp placcu him in com mu mention 
with Jean Marx, plcuiputentiafv to 
the Frond* Minister of FmVign 
Affairs, and, on May .11, the com- 
poser wrote to Marx insisting that 
the DUsseidorf incident “ repre- 
sents a well-0 rgnnized campaign by 
German musicians against my 
inusac”. FrniKjois-Poncei filed n 

f woiest, setting in motion some per- 
unctory correspondence, mid. on 
June 23, Henri Jourdan of the 
French Institute in Berlin in- 
formed Stravinsky — surely sarcas- 
tically 1— that “the Reich is not in 
the habit of making public 
amends”. Vet at tho beginning of 
August, Stravinsky did receive ail 
apology, conveyed by Marx (letter 
of the 4tli) and claiming that the 
assault had been directed against 
“certain tendencies rather than 
against any individual; your works 
are sti'll being perfurmed in Berlin 

That a man of Stravinsky’s intel- 
lect, powers of perception and 
imagination, historical knowledge, 
breadth of experience, could have 
accepted tills “ chunge in attitude 
toward my music ” and even 
“ looked forward to improved rela- 
tions with Germany ” (letter to 
Jourdan, August 6) is incompre- 
hensible. So also is his fuilure, if 
he read Dr Ilans Sicgler’s guide to 
the Dlisseldorf outrage, to support 
organizations combating Nazism. 
But then, even a week lief ore the 
start of the hostilities, Stravinsky 
was still not anticipating then*: 
“ In spite of the terrible tensions 
at the moment ... 1 do not have 
the impression that we will have 
war”, ho confided to Roland 
Manuel on August 24, 1939. 


In May 1940, in Los Angeles, 
Stravinsky wrote ro Carlos Clinvoz 
that “Life lias become, a constant 


She weeks later Stravinsky was 
in Buenos Aires, and in trouble 
there wiuh the progresslvist press- 
Under the heading “How a True 
Artistic Genius Thinks”, the news- 
gaper Los Diaries quoted him say- 

I know very little of the contem- 
porary music of my country 
lRu88la]» but I believe that 
nothing great, ; or that ■ nothing 
new, exlBts there, A nation that 
■has suffered such an upheaval In 
Jts social structure cannot, Tor 
■the moment, produce, interesting 
work* of art, Something else is 
being born, and I suspect that it 
is not art but simply propaganda. 
When Bolshevism, burst forth] 
■ everything was for the Left, and 
Whatever came from the Left was 
good. 1 . ..But truly great works of 
art ere made With Faith, . . . 


i’ii tti. 


1 ^ i : 


Materialist phllosphy Is very 
remote from me, and it is for 
this reason- that I have uot been 
able to return to ■ my homeland. 
It Is not worthy of man to give 
pis life for n ' material para- 
(Use .... £ find myself very Par 
removed from the oscillations of 
solitfcs . . * but I ant and- 
pariiamentarlan. This I cannot 
tolerate, as a horse might be un- 
able ro tolerate a camel (April 
26). 

tes&raMj 


sing you directly on the subject of whatever P |ie effect produced today 
it senes of concerts that 1 would be by tin's term, Ills intention, us rhe 
happy to conduct in Germany this context shows, was affectionate, 
season . . . after the 22nd of Octo- Finally, the Stravinsky of tha 
her” (August 8) On September 7, AmtS'm Ait. !S!S y a£ f have 
he sent a second letter: “In tho modo « remark of this kind, 
event that I go to America, I will t„ ' , 

still bo able to come to Germany t h rm , pli D M n° r a r ^ P ^ S S l i 8 
in th« autumn nf 1938” through Berlin after concerts in 

xam T , R ea and Tolllnn, Stravinsky met 

ww peraecuUon began, in wiNi representatives of Telefunken 
1933, Otto Klemperer asked Stra- to discuss a recording of Jcu tie 
vlnsky to sign u nerttlon on behalf Cartes riiat he was to make with 
of musicians being driven front the Berlin Philharmonic in Feb- 
tholr posts in the Raich. He sought ruary 1938. Back in Paris, ho was 
tli 6 advice of Gavrll Paitchodze, the asked lo join Picasso, Rornuz, and 
Paris director of the Editions o idlers In sponsoring an exlilbirion 
Russes de Musique: “Cautious, of painters— Klee and Kandinsky 
because of Germany, I am hesitant among them— whose works had 
about signing, Also, l do not know baen branded in Munich as 
the positioning of my name on the "Entartete Kqtist ” (Degenerate 
list and do not. want to be next to Art). Stravinsky seems not to have 
tt S sh ? s Mi “? a t ud v ’ ■, : lU complied with the request. Then, 

politically wise to Join in this com- on May 25, 1938, in a huge demon- 
» l °n cause ? (letter of September staatidn • at the DUsseldorf FCunst- 
7* 1933). At Kleiupever’a request, palnst, his own compositions were 
Stravinsky^ became an adviser of denounced as “ Entartete Musik ” ■ ' 


anxiety because of lIic truulc news 
from Europe . . . the tcn iblo events 
in Europe have made me ill nnd 
tumble 'to- work”, Stravinsky , lis- 
tened to the radio Severn 1 times 
each day nml churted the Allied 

R nsltionx nil majis of F.iiropu and 
ortli Afrlcn wiili pinpoint flags 
that ho had inude himself. In 
August ho tried to contribute tn 
tho war effort by improving the 
harmony of ilia '* Star Spangled 
Banner”: “I notice that while Con- 
gress passed a law making this 
piece tho national anthem, they 
failed to specify which harmoniza- 
tion was standard Izcd. . . . (T’liui} 
of tho honourable Dr Dnmrnsch . . . 
renders It charncterloss ” (to Leon- 
ard Feist). But Stravinsky's moro in- 
teresting version mot with D.A.R, 
and other opposition in every city 
in which he attempted to introduce 
it 


aments tSo death 
Woolf ("Why not 
o.W,), mention Ti‘ S' f 
pianist son’s success in a ? nB of M 
the Salic Gaveau: Stravlnd? {,l 4 
uot to have realized™ 
people to England and tha 
cas. Paris, at the m«SS 
perlinps not the Punt'S n 
which to be suc?eX 
spring of 1942, Darius Mm. H 
now a fellow Californian Sjfj! 
Stravinsky’s aid and, if nu^iil 
even saved the life of hi, £>5- 
theti *n Uio Haute 
hand’s father Imd died, *S Air 
in spite of the large “raffiSl 
tlrnr the Vichy goverE.?! 
subtracted from hi s widow’s 
ltnnce, enough nionev remai»i k l 
enable Milhaud ■ to help ■ SH. 
fnends. At lutervaJs, he 
lus niaihcr, “ Stravinsky’, hL! L 
unchanged", which was iSf 
for her to send 30,090 
Stravinsky’s daughter, after!! I' 
he reimbursed Milhaud at if 
Algerian rate of dollniMV 
exchange. Mme MiUieud comud f 
to make tdiese pay menu » | 
after seventy German 
were billeted in her home, loti! 
November 1943 the system * 
discovered and blocked, ui u 
numths later the brave ladj&d 

The Invasion of Norway impirt! 
the Four Norwegian Moods, r.j 
though Stravinsky had wrilleu iL ■ 
between de Gaulle and' Pfiiab, << jf - 
suis DfigucuKsre ’’ (letter a 
Boulanger, July 29, 1941), ti 
composer was pleased when ft ' 
Genera] attended the first peck- 
niauce of the piece In Net* Yri . 
(July 1944). Similarly, the bms: 
nf Russia not only Inspired 
for tho film North Star, hut th 
led to benefit concerts, andesai 
committee work with Louii I '* 
Mayor, for Russian War RA •' 
Stravinsky’s largest cremion de ’ .. 
war years is a programmatic m 
)* hony tlmt contains a pqrodji 
German marches, a dramatic tn 1 
lure whose peripeteia suggant 
crisis nt Stalingrad, and I b ' 
that expresses the Jubilation till 
victory. Above all, this Syrapc ) • 
reveuls Stravinsky’s intense n 
in Russia. While working. 4 i} \ 
c4*m(*ositioii| ' he rememhdd? 
.seven t luili biriluluy of the ^ p - 
composer RelnliolU Glifite. 
.luniutry 4. 1945, cabled a yW-j 
to him tluii must have ostu™¥ |- _ 
anvnnc who knew Strnvfniky r ; 1 
1939 : “Sincerely, wish )* ■ 

st length . . . foe olio furthe/aiice* l . 
our Futherlaiiu's musical ««• ; 


MUSIC 3 
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idV. virr»< mi w/ — — ^ 

ujtpaar later this »ear : m 
mentaru studp of StrmnmJV . 
Craft which will ha pnWiwW;* 
Simon and Schuster. 


Theme and variations 


>WUd<at ; qhe!jn,iLos 
AbW Wi lender, tho h«4«td- 
de fa 


Un J° ^5f 0 Y«“ l, jer 19^3. .In Feb- The Deutsche Allgemeine Zeitung 
ruary 1935, when Ribhard; Strauss of that date explained that “ Stra- 
asked Stefan Zwelg to withdraw his vinsky and Arnold Schoenberg 
name from this organization, the are . . . the leaders of the del 
writer replied that it did not adent cultural Bolshevist tenden- 
‘hnve anything to do with poll- cles in art today ”, and another 
tics” (letter of February 18). German newspapor defined “the 
Strauss, meanwhile, in an interview Stravinsky problem fas] this: we 
published in the Frankischer Kurier, advocate national art and are 
Nwem b ei ^ Z^ ^^^e mnrked thut opposed to the international, which 


BISS? 


toptocracl*. '■ T The BedlaratlopB 
Batuvineky. haye made ^. deplorable 
impression. They deny buy cfemfl- 
Of qt£c attitude and exalt the effi- 
fcacy of dictator ahjpa. 1 ’ El Liberal, 
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statements had produced a “keld- 
mlc abode 'V: went on . tv . deduce 
flidt genius can .bp an InfanC wiih. 

zeanect - to thq . profound, social 
pnolbleans of tile day”. On May 8, 
the Marxist' Sendee published a 
scurrrious piece, 1 “ Stravinsky has 
come to siphon off the Argentina 
XreaatB'y”. 

After returning to Franco, Stra- 
vinsky . wrote to hfs Argentina 


■ ■' It political qndt financial wisdom < 
Were synonymous for Stravinsky in 
1933, it was because the largest 
* share 'of h is income' came from 
' Germ any, and,. his .royalties there 
had beguit to shrink. Also, hq had 
uUPt 1 -received ' any- - offers for per- 
forming engagements’ in :that 
■ country for J934 and .193$, As, it; 

liappenedi- In a. ode concert in the 
. Tnfrd Reich took 1 pi dee at the insls- 


aud are proceeding, with their m «ac sc 
.customary . ■ thoroughness: . to aro un P l '6judj 
stomp.. out ll). the Third Reich arc not tend 
this phase of ^ Jewl&h Culture Sgg * » thi 
Bolshevism ,- , The pxhlbldon "W ln ran 
Is arranged in the manner of a P] uch use to 
ipytltioned • gramophone shop, ha 

with the exception that sound- , aw ® *P «Bar<] 
proofing and 1 Intervening doors ~ rec "©vabiy 
have been omitted. "A patron . . “*gtoentatfon 


friend Victoria Ocampo to say that 
their project of performing Perse- 
phone in Madrid could ttfit be car- 
ried chit, because .of currency con- 
trbJii .'(letter of : July 10). But - a. 
fetter from Jaan Mestres Calve t. 


Thfffn !S£h . t Y° ■ We befeA omitted.' A pnSon , 
’Snip SSf ent6r 9. a doorless' alcove and . , 

, fence oE . B. ■ Schott s Sohne, . Stra- . ■ -presses a white 1 huttnn tmma! 

■ &. | jSSS 

International Festival of Cbntem- , ffif h filial 5S 1 

' Proper contrast urns' provided by 
Kt Party s challenge to the inter- the so-called' Rejcn!8ymphtinv 
national Sdciety foil Contempbrary chastra . T Tts 
- Music. Stravinsky --appeared ^we/. "■' trated^'mi WuJL.- 1 


By Rabin Maconie 

PAUL GRIFFITHS 1 ’ " 

A Concise History of Modern 
Music from Debussy to Boulez 

216pgp, with 128 illustrations. 
Thames and Hudson. £5.50 (paper- 

jjis, little bbok is exoedy what it 

• Shy8, and that is remarkable 
enough. Books on twuntieth-cen- 
tury music are not scarce, but few 
are unprejudiced and those that 

ten *f t0 , bo ®* lhar wo tcch- 

uZShJli tbe - av r W Iar or too 

limited In range or subject to bo of 
H2* »■*' to *9 student of music 
^ has long been fashion- 
r 9S® r< l Present-day music as 
wretrieyably fragmented, and that 
fragmentation as Indicative of 
?Wjh® persistence of this pop- 
is a Prejudice 
Peculiar to music, and arises in 
toeaaure from tlie lack of tt 
Sooq genepal guide. 

WnjKo of A Concise 
■ mstoty of Modern Music is thus 
of* coiieiderably greater 
tba i!L. lho book 1 ! .modest- 

• ■ r ■ sueg«t- Paul 

.Csuxurv DolnnmA^'. I _ 



A scene (nun the original 
inoiluclitni of Ilalfv’s opera ri 

t'.ilisiiiMTiii ut Driirv f.anc mi 

June //, 187-f, from the I! 1 11 si ni ted 

i.oiuliui Nl-h’s. Scull's novel 'l'he 
Tulisiiijn mils published in tS2!i ; 
a version „f ii in iltc farm nf a 
11 ntirficid drama " appeared the 
next vetir. nnd mi less than three 
operas followed ; PacuiCf II 
T.ilisiii.uiu, first performed in 
iVi//i/l‘s in JH2 l J, Adolphe Adam's 
version Iticlui d cii I'ulesiino 
(1847) and iimiltu Haifa's — “ the 
nio.it attractive, and perhaps the 
hast, nj the various operatic 

ci:ii(2ili<iiis O}' tin 1 UOi'iH ”, according 

to Jerome iWiichcll in 'Mu: Walter 
Scan Opera-:, from which this 
picture is taken. Haifa's libretto 
was ini Arthur Mattlnsnn, translated 
irrm italiaM fur the premiere “ in 
sui) the fitncp of the times”, 
Haifa’s ope nt ciutcvuLriiU'K <m tho 
love story between these two to the 
exclusion of almost everything else 
in the novel. The picture shows 
the high point of the second act, 
with Lady Edith pleading urith 
King Richard for the Ufe nf Sir 
Kenneth, who has deserted his 
post to came to her. fits life is 
spared after an “elaborate sextet 
with chorus " which works up 
to a “huge climax ”, 


The mangling of the Waverley novels 


By Joifon Warrack 


is transformed into material for 
music; und us a professor of 
English rather than u musician l.o 


the metrical version of tlie Scot- 
tish Kirk: “In Judah’s land God 
Js wall-known. . . 


fr Interested not only In what this A shoiltj or rather a 80 i enu> acclc 


JBROME MITCHELL ; 

The Walter Scott Operas 

An Analysis of Operas based on the 

Works of Sir Walter Scott 

402pp. . University oif Alabama 

Press. $17.50. 


tells u$ about the seconda 
tive process but in the s 


ary croti- 
siae-liglit 


matiou, attended tlie close of the 
stanza. This is uot merely “ an inci- 


cast on the structure tuid contvnt deilt ; vlrh str | kiug oper atic possi- 
of the iiovojs. bill ties ” but pure Grand Opera of 

In some cases, the re-creatlvo Paris in its heyday. It dennitids 


402pp. University of Alabama P‘ oces8 ***** . '«?. inai '° Meycrbeor. 

Press. $17.50. thaH B quick-eyed tiieatrlcul crufts- More centrally. Professor Mit- 

- ■ ■ m 9" *l>ott»ug. his chances. Gath- c hell suggests, there is Lu almost 

orine^ the Fair Maid of Perth, is everything Scott wrote a conflict of 
In 1826, Sir Walter Scott, visiting certainly distraught when she hears w hat he colls “opposing fanatl- 
Parisj spent an evening at the of Smith’s death, blit Bizers libret- cisms”, in wltich the hero and 
Thifltre de 1’Odfion : “We saw tiats knew a Mad Scene when they heroine find themselves caught up 
Ivanhoe. . . . The number of the savv 011 H,1 d even slighter hints in tlie struggle between Scots anu 
attendants, and the skill with which provide a Mad Scene tor Bellini in Englisli, Cavalier and Roundhead, 
they were moved and grouped, on IPuritani mid, the most famous in Jew and Christian. Saracen nml 
the stage, were well worthy .of nil Italian opera, for Donizetti in Christian, and so 011. Truo as this i«, 
notice. It was an opei'a, and of Lucia. Haris Andersen was not tho the theme docs not belong ext lus- 
course the story greatly mangled, 0| Uy Hbrt-lilsi lo see the chance of ively to Scott ; and insistence unotv 
und die dialogue ipi grant, -pw*i 5«H»SlW $ whole plat Into ate it leads hint to>rguq that the world, 
nonsense.” “• » - Opera by saving Amy: Tottola, of Scott colours not only Cannon, 

The Diece mAIc* With provipus exporience of odqpt- for whit* there ja a slonder case, 

fact a uaSci^&aSlS^^iS f C °“ fo ^ Rowinl ^ , La ? m J\ a but TannMhtser, tor . which tliere is 
Rouini MBrnf’ kJ T n!,f e ^r^ rt.!T do! Logo, oteo rescued her in his nono. Wagner did not come do 
S aSSsSL wi.n text tor Dwiizetti’s 11 Costello dl appreciate Scott untU he read tiie 

Paris muK li o Kenilworth by hurrying on Loicea- novels (111 French) in Switzerland 

The* dlalmmo 1°« ftntl Q uecu El«abcth in the in 1856, mare than ten years niter 

nomenslraf ondTtlii mSallSflS nIck of time - « Scribe for TannliOuser and six after Lohcn- 

tho si onTei tend m! to ran ini fsnnr Aul,6r 1,1 Leicester. Scott’s country- grin- So it will not even do to 
of Yorl?nnd RntSrS nJh?m mnn Hamish MacCunn, using a argue that Telramund is Scott- 
rnedons Isnrael nnd LAiln ir trana! Ebretto by Joseph Bennett for his inspired because of Ills undoubted 
5r« tWt" LfiilS is ^oaBv 1 C *5irir J ean *e Deans (1894), was perimps descent from Bois-Gullbeit in 
daughter nf « cllnn r^bLn f'rt the most plausible of all composers Murschner*s Ivanhoe opera Der 

boobetn |°f In fnie d^AlfreL£ making musical sense of tho Tompler imd die JiWin. The con- 

Grand l ”t nn>* 'cn® -i,« Rescue Opera convention that had cent of the 0 parotic villuin with a 

SSffiS «~ a irsrt-sp J2 F t 

fii-nrt i_ t But it is not out ot _ a ! no nw .j -11 an h ..i, •..JTi... 


The cxlrucls from SirawnfM^E,' 


In 1826, Sir Walter Scott, visiting 
Pails, spent an evening at the 
Theatre de 1’Odfion : “We saw 
Ivanhoe. . .. . The number of the 
attendants, -and the skill! with which 
they were moved and grouped . on 
the stage, were well worthy .of 
not icl*. Jr was an opei'a, and of 
nn'i'uJu f tnry gently mangled, 

. 31ie piece wihj^ "to 

fact 0 pasnedo, arranged from four 
Rossini operas by one of tlie rhea- 
meal chare ui iers who infested 


• -• :'v ..r : ,. ;. 


“is not a style, nor *■.**'•22" 

It simply provides thej” 1 ^. 
with suggestions. 
many ways less restrictive \ 
conventions of diatonic 

s s l v sasyttS# 

anc| ns a prescription wr » 
was still more coaipW e ;^ 
other writ or*’ wJt- '.“fflif 
missive, here it 
“Terry Riley's BlawingJW 
contrasts as much . 

Werner Henze’s music & 
as with John c n8 a ! s Ht 0p ^f w**' 
conf u sion and - accident- jr JiW*' . 
the involuted i 
Babbitt hove much 
rhe scn^uoifr . > n i l ? c j?f n . Wf 
Beflo or *vdth . Mauri». 
amused debunking ; o‘ ^ 
Successive toplci, a S®ssi^ 
Jazz, nationally . ne Jbince. jjj 
Eastern influences,^ uijlfidw 
musical politics, arrive 
sequence but are 
tely to the present. Mi J ^ 

exposition is roo^ij! 

reforonces and yWdly. jw gl 

poiymodal m, L t olff®;: 

opments, overi , CTa ari *,i a to i 
years. His achleH^f | er en^J 
brought '. a 

twenrieth-century . jjjus^ 
not- there bagrft JJ ' ieiw 
beautifully ‘A®^Tjs l! i 
aWy priced, bi*; J? <i 

Introductory etuflyn.w ■- + ] •; , 

abla prcceoebtK 


tho story extended to tuming Isaac 
of York end Rebecca into Moham- 
medans. Ismael and L6ila, It traits- 
.. Pires that Lfiila is really £ditli, 

;! aaugnter of a Saxon nobleman (“O 
! wmhtor | i n fUl e d’Alfredde- 
• Grand I ”), and so she marries 
i Ivauhoo. Rowcno. Robin Hood, 

'. »rmce John mid Richard Cocur de 
j .. Ll °n do uot put in an appearance. 

I I.- Scott does not seem to have been 

‘ L Qdu ‘ y , u I?set by this travesty, per- 
• ,i? p l hav * n 8 grown fandllor ivith 
tno havoc wrought upon novels. In- 
.- his own, by the English 

• ™ u,lca ' stage. He evon contributed 
wmo verses to Henry Bishop's Guy 
■ SS»«w«t a work which Jerome 
tali 1 ,'gnorcs, presumably as 
1 if " ”8 P®l°w any acceptable defini- 
HA opera. He might have 
■; ™®wned less calm had he Hved to 
■ primes committed 

. >°. s Panie. Grisar’s Sarah turns 
R. plot of The Highland 

E 'S'" 1 ™. mto a comedy, ana even 
P -»btk wS la *’ <om P°® or could 

E teh? Abbot into a piece of '' 
®P tQ1, iainment. In . 

I: ■ Cavalier's of TVoodstocfi’’ 

I, Bfiundheads and vice versa. 

I lor his period work- 

!' CL. theatre, provided a 


known to Wagner, with his vam- 
pire Ruthven and with Haps Hell* 
ing and all go back further to 


• barm. ,P tneaure, provided a 
■' ' for Wcyse’s Fes ten 

[■; vyith Varney falling 

■ Aray^iL 1 ® v 0Wn L trap-door and 
*ounH * 8 “‘ought' on safe and 

■ ■ this i s t « , , m , arr y “ Lel’stor Even 
: what , j tse ^ compared to 

■ Auber*w ^ t0 plot for 

' A** Innocehit seo- 

L °f Lammertnoor 

i »uccejdm? anci . Adam in 


b wcceuiim. ana Aaam in 

earth^kl 1 “M 1 * "wonder what on 
like, Jn® tt °?^ , ial . novel could be 
i’ oitths^Sl dl , Lammertnoor 
r - ®f Llic?? dominating figure 
r xPty? (La d y Ashton) 

j; Caleb DlirW^'^^ Vk ‘ Q T 5^ s ’ , retainer. 


C- Caleb nai -‘^nawoous’ retainer. 
K * Le Caleb 

i‘ Nto aad r i^?5°^i m^cs Him the 
■ almost -every. 

j . “ R ‘ L ^fofessqr.. Miichel! 

; -more ^£u e provides 

i *»0 fo* 8n / bhretbst Can 
\ r!N' ^ig^n^&Tmthls, thorough 


a Sly SWtpoK 

posers of* vn-y^ilHorent uatitnMU* Mawchncr not t^Srott W " l ° 
tics end styles throughout tho. nine- MarschnCr > not to Soott. 
teonth century (and even into the It was, further, the imposing pic- 
tweaitieth; he is not quite right to torial element which so impressed 
suggest otherwise). He draws atten* librettists with the musical oppor- 
tion to the many scenes in which timitioa for their composers. Quick 
characters painted in bold, psycho- as he is to see the application of 
logically simple outline come into this to various operas, as one by 
vivid conflict with oue another: one Scott’s characters set ia vivid 
here is obvious material for q landscapes are deftly turned into 
structure of arids or ensembles, material for music, Professor. - Mifr 
“ Sometimes”. die pei'ceptively , cbell does not 


is?- » igMiyw i’g y 

Scott soliloquy into on effective summary of bis general points, 
vehicle for an operatic aria, There \ no laraer. attempt to 
because the chosen soliloquy account for the Impact «f Scott 
already possesses a structure, quite upon the Romantic ?enslbiHty. . S?a- 
similar to that of the conventional n&icantly, the n . a,na | Tff,® n j" 
recitative, cev.ti.te and . «balatta.“ Ilf 

Larger set-plcces in the novels, Mj , cp hp r ronV heady fakes timt set - 
ouch as Rebecca's trial scene, Mem Neither and Charlotte weeping 
to demand die stage, and the extra ’ oye,. his ballads, that Irad tlie Ger- 
dimehsion which music could wve , mans' ‘comparing him to Honjcr and . 
them. When Professor Mitchell • t jj e p renc h composing and painting 
condemns Pepoli’s handling of via w ]^ osslnnlc fervour. Osslpnic 
Mortality for Bellinis I Puntaiu, it heroes and heroines, acting, out 
is largely on account of its missed, legends with barbaric flamboyance, 1 
opportunities; and he cites toe called the attention of EUi-opa to 
scene of Claverhouse’s mtcounter Scotland ; as a land of Roma d tic , 
with the rebels at Loudofl-blll; fascination; and the appearance in, 
As the horsemen halted their Scott of a major artist, able to 
lines along tlie ridge of the hiH. write with his own Romantic eye 
'their tru moots and kettie-d-runis for a lost heroic past, completed 

SSS^TWf- -. -as!- isA 


as 1745 — tiiesc tutd other strains In 
Scou that so enthralled the Roman- 
tics bog for discussion by a literary 
scholar writing on music. There 
wus an oixportunity here to study 
liow, in essential Romantic fashion, 
tlie idoas of one great Romantic 
artist spill out across the other 
orts, colouring the responses of an 
entire generation. 

But iu the detail of his observa- 
tion of how each novel yl&lded 
various operas, Professor Mitchell 
is hardly tn be faulted. His ener- 
getic attention to ralmiiiae Iiqs on- 
ubled him to dear up a muddle 
about the Scott operas of Franz 
von Holstein that existed even in 
the standard German thesis on the 
subject. JIu stresses die generally 
overlooked fact thut Fonellu, the 
heroine of Aobcr's famous La 
Muette da Partici , was Jifced . into 
tho Mosqnlollo story .straight from 
Peverll of tho Peak (though he iu 
turn; overlooks a previous dumb 
opera heroine, Weber’s Sllvaua). 
Though modest about his musical 
knowledge, he has a good ear for 
technical detail and its expressive 
effect, mid die ability to argue con* 
vlnchigly from the evidence of 
scores on behalf of composers as 
little known oa Holstein, Carafe 
end Ricci. One ntny add, gratefully, 
that lie writes u lucid and attrac- 
tive American English. 

Inevitably some works escape liis 
diligent net. Probably ho ignores 
soma of Bishop's pieces, and those 
of Horn and or Reova, op the 
grounds that they nre scarcely 
opera, and the same consideration 
might apply, lo two pieces by the 
Polish theatre . musician JAzcf 
Damse, Zamek, Kenilworth and 
Oftlnb/enfcn s Lummcrinooru. But 
there ore others whioli should . find 
at least a mention in a second 
edition. To the two Rob Roy operas 
lie has found con be added three 
more. Henri-Louts Blanchard’s one- 
act Diane de Varnon was given .«! 
the Tllfifttre des Nouveau tfis on 
April 4, 1831, is confirmed by 
Fetia and by Clfiment and 
Larousse, .Alessandro Currni’s Rob ' 
Roa svus given at 1 the Teatro 
W Majto JtoJ : IKE ,'.]L 


let is not mentioned, -tiiouqli there 
is. an opera by J: M. Goraiz (1833: 
Ffitii says the words wore badly set, 
sui^rislacly in view of tlie fact 
tiult Gbmlz was b singing teach fir). 


bwerful ( « 


There Is another Kenilworth opera, 

- by thfi Argentine composer- Alfredo 
Schiunia (1920), and onotltai* Fair 
Maid. : Domenico L11 cilia’s . La ■ Bella 
FatiahHa di Perth (1877)- • Our ov^i 
Alexander ■ Mackenzie set The Eve 
of St'jotuii which was given by ; the 
; British National Opera Company al 
Liverpool,- in ,1924; -. The «ong ; 
and ’ br'llpd composer - Carl Loews 
wrote ittvo Scott, operas Maiekhadel 
■: (1832), after The . Talisman, and 
: Emmy (1842), alter Kenilworth. I do ‘ 

■ not .know whether F. .R. KcHy!* 
Lochinvar of 1887 is really an 
opera or not; and more- will 
surejy come to, light for Pro- 

. fessoi; Mitchell’s attention. There 
is. as he begins by warning,, no .reli- 
able list of all the Scott operas; 

. but certainly .there have been more 
• biwpd. op hw . works thin ! on those 

■ of ' shy other Writer 1 apart from 

■ Sitokasipeard, and the reasons well 


New Music 
Books from 
Cassell 


BEETHOVEN 

Maynard Solomon 
“An admirable book, bold and 
exciting, revealing, moving, and 
one whose appearance wo 
shall come lo uee as a landmark ' 
In Beethoven scholarship and 
interpretation" 

NEW YORK TIMES BOOK REVIEW 

4-1 Q j ingvs 0 304 3003-1 a UU. US Juno ■ 

MAHLER: 

The Man and 
his Music 
Egon Gnrteriberg 

"This volume is full of 
Information, anecdotes antf 
letters lo, from and about the 
Viennese master. Most valuable 
is ita portrait of Viennese 
musical life in Mahler^ day? 

NEW YORK SUNDAY DAILY NEWS 
A 46 pages 0 304 30068 6 £B 95 June 

The Observer said of VERDI: 
Volume 1:^ “destined to 
become a standard study? 

THE OPERAS 
OF VERDI: 

Volume II 
Julian Buddeit 
A greal classic lo match the 
Ural volume. This second covers 
those works written during the 
decadence of the post-Rossini 
period, from II Trovatore to 
La Forza del Des lino. With 400 
mu sleal. exam pies, Ihls hand- 
some work is an essential (oof . . 
for all terdl scholars. A third and 
final vofume is now fn 
preparation. 

54Apogvu U 304 30056 .< £t l. OS October 

Two Great Classics 

SCHUBERT: 

A Biographical 
Study of his Songs ^ 
Dietrich Fischer-DlcsKnu 
“In his dlscu&slon of the musla. 
Itself Hscher-Dlesknu never • 
puts & foot wrong . . .highly 
illuminating.. .a major achieve; 
ment. Its historical research la . 
painstaking and Impeccable, 
the authors Judgements are -y 
sound,' and his presentation of ' 
the multifarious material grip- ’ {, 
ping from beginning to end“ 
MU8IC AND MUSICIANS 
0304 200025 £B 50 4 ' - 


The operas : : ’ i 

OmOZARt ■' 

William Manit 
“Mr. Mann has produced a 
a masterpiece which will be 
1he.def|nttiy& book on Mozartb 
Operas fora very long time 
ihdead^MuaicALopiNpN ■ 
0304293014 £19.00 




A biography of a legendary 
jazz.muBlcian, as lively and 
colourful as the man 
himself:-- 

FATS WALLER 

Maurice Waller 
& Anthony Calabrese 
“The most evocative account : 
of Fats Waller’s life that will 
appear for a long time? 

DAVljBRUBECK .. . ■ 

320pa5CS V 30430033 0 £5.95 July 
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The sincerity of the potter 


By Francis King 


BERNARD LEACH : 

Beyond Eh st und West 
Memoirs, I’nnrahs und Essays 
320pp. Faber. £8.95 

A. refusal to speak ill of others ami 
a reluctance to speak too much 
about oneself are admirable q utili- 
ties ; but in a memoirist they can 
be disadvantages. In Bernard 
Leach's account of ninety-one years 
of btrenuous life ar.tl thought ns 
artistic and spiritual marriage- 
broker between East and West, 
they arc the cause of Innuntcrnble, 
often ninmUzIng hi-itu.-rc-v 

As nn t'xiimplL' u Loncfi'r refu- 
sal ro speak /JJ of others ( a cynic 
might remember Churtoii Culltns’s 
" Never trust a man who speak l 
well of everybody"), his thirteen- 
line reference to William Staito 
Murray will serve as well us any. It 
was inevitable, as the fame of the 
two patters spread in the 1920s, 
that they should come to bo 
regarded as being in competition, 
each with Ids adherents Intem- 
perate both in eulogies of Lhe 
Master and detraction of the rival. 
Although Leach has nothing more 
disagreeable to say about Stalte 
Murrav than that he had " a Scot- 
tish dour ness and seriousness of 
purpose " and that lie (Leach) finds 
It difficult to believe his claim thnt 
in 1920 he was already making 
stoneware pots fired at 1,650*C. 
one senses dint there Is much nioro 
that he might have said, had lie 
wished to do so. 

Not dissimilar is tho treatment of 
Dr Westharp, who crops up front 
time to time in memoirs of Peking 
in the first decades of this century, 
much as Backhouse does, and who 
seams to have been a character 
almost as equivocal. A Prussian 
Jew, ' Who had abandoned Ills 
country to become a Confucian 
scholar, he first entered into corre- 


spondent; l- will) Leach in 1914, 
when Lite Englishman whs on ilia 
fiiM of many visits to Jupan, nniK 
then sent him u cubic that asked 
peremptorily “ Peking or Tokyo ? 
This resulted ill Leach making 
three expensive journeys to China 
in the course of three years. 
Obviously Leach at first looked to 
Wesilnup rn be his guru and Wes- 
thui'p, in turn, welcomed Leach as 
his disciple. Later, something went 
wrong und Leach and his pregnant 
first wife were elected from West- 
t harp's Peking house with two 
days’ notice. But precisely what 
went wrong Mr Leach either can- 
not or will not elucidate. At the 
beginning of his account, he 
declares: “ I cannot say that V ever 
liked him " (in which case, why 
visit hint no less than three 
i i MIL'S ?) iiini or iis ton elusion liu 
drcInreM, ns though with u sigh: 
"Our tTicnd.ship ended there, for 
which I wjis thankful.'* Out die 
reader can not be altogether thank- 
ful for so summary and elliptical 
an account of what, during its high 
noon, muse have been nn influence 
of importance. 

Jt was Ymingi Soeuu— perhaps 
most easily described as the Wil- 
liam Morris of Japan — who won 
Leach back from China, writing to 
him winli characteristic firmness: 
“ You have followed a mistaken 
leader — you do not need him. . . . 
Come and build a kiln on my fam- 
ily land at Abiko and join our 
group again. 1 * Prom tb 

Leach 1 _ 

He returned niuny times to Japan, 
nn honoured guest, nnd many 
Japanese potters, among them 


ten on 


Huntmla Shoji, joined hint at Si 
Ives. Yet, when Leach thought of 
setting up a pottery for himself hi 
the country of his senil-adnption, 
Japanese friends dissuaded him. 
Wfiy ? Again, lie does not tell us. 
In talking of Leach, Japanese often 
use the same word that they use oi 
Edmund Blunden: sincere. But for 
them Hie epithet means far more 
than it does for us, suggesting 
integrity, benevolence and serious- 
ness of purpose all combined. 


Emanuel Litvinoff 

The Face of Terror 

Brings, to a triumphant conclusion his great trilogy of die 
■Russian revolution— begun with A Death Out of 
Season and continued with Blood on the Snow. . 

‘Without, I think, exaggeration, LitvhiofFs trilogy 
can be thought of as standing alongside We, 1984, 

- Darkness at No on and One Day in the Life of 
■Ivan Denisovich.* N ew Statesman 

£ 5.95 

-.1 • 

. ■■ Andrew Sinclair 
A Patriot for Hire 

‘A small be?ncttled masterpiece which surprises us 
with the sting of Its home-truths.* Scotsman 

‘Finely-wrought prose helps this tale speedily on its 
way; one of the best examples of its kind.’ 
Sunday Times 

• <1 •. 'Robert Sheekley 
; : The Alchemical Marriage 
■ of Alistair Crompton 

. WWtty and ingenious, at hii best Shecklcy is as 
refreshing 4s a squirt from a soda siphon,; a draught 
; -? bfpiire Voltaire ahitf fonib/ NeWStatesriian . 


, Michael Joseph . 

• f .■ • -. V:: . -tfsy- £ j-.; : 


Same of rhe host pages in 
Beyond East und ll'csf are those 
iliac describe Leach's dny-to-iUy 
life in Japan— u country in which 
uny long-staying foreigner is usually 
fated to experience moments both of 
the most excruciating boredom and 
rite most intense pleasure dial me 
ever likely to come his way. With his 
habitual discretion. Leach rarely 
even adumbrates the first of these, 
though surely he must have had 
them; but the second he describes 
with the same kind of simple, 
effortless artistry that characterizes 
the best of his pots. Like many 
other foreigners, he first flees 
from the Japanese bath when lie 
finds that it is full of giggling 
women, but later realizes that 
there ' is no prurience involved, 
remarking sagely, “In Jupan 
people see the naked body, else- 
where they look at it”. He learns 
the pleasure of waking on a quilt 
on the floor of a Japanese inn and 
being brought green tea and salted 
wild plums — “ How almost stiingingly 
sharp, with the plummiest of all 
tastes 1 ” He tramps and rows his 
boat through a countryside miracu- 
lously quiet and solitary after the 
din and bustle of the cities, and 
marvels at its beauty. 

Apart from Yanagi — who, intro- 
ducing him to both Eastern and 
Western mystics, was a potent in- 
fluence— -his other Japanese inti- 
mate was Tomimoto Kenkichi, n 
potter whose work, so feminine in 
Its delicacy and grace, is the com- 
plete antithesis of his own. (When 
I was living in Kyoto, an Ameri- 
can, no doubt a devotee of John P. 
Marquand’s detective stories, wrote 
to me to say that he was about to 
visit Japan and would be very 
grateful if I could fix up for him a 
meeting with “Tommy Moto”.) 
Leach was fortunate that most of 
tile Japanese with whom ho mixed 
were such urrist-craftsmen, since no 
class in that country is happier, 
more serene nnd less trammelled 
by the. usual Japanese spiderVweb 
of obligations, duties and conven- 
tions. It is true that Leach once 
records In IiIb diary a moment of 
exasporation such as every travel- 
ler to that country must have expe- 
rienced at some time or other: “I 
don t respect the neuplc and l 
don’t know how muon I Jiko them." 
But elsewhere hu gives ample evi- 
dence of hnih respect and Jove. 

A typical story ihut he tells— 

one of the saddost things thnt 
happened hi my life in the Far 
liust ■ — Is of a simple boy, son of 
poor parents, who presents hlmsolf 
at Ills house nnd suys that ho wants 
to work for him in order to 
baconte an artist. When I lived in 


to his pottery at Si Ives, he merely 
records that his two .sons David 


mind ever turned to tU« i 
terrible conflagration f?^" 
t pacifist, he had decided® " J 


a 

himself. 


to j> 
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The landscape of myth 

By Patrick Leigh Fermor 


perm 

works 

Knwai 


by 

mid 


Tomimoto, ’hL!'! adAM HOFKINS : 


I would lie ufiur 
greyhound.) 


the scent like a 


n-uwai ana a solitary ,, , 

£w Present and P®ple 

experience, had about f lllr i Drawings by Victor Shreeve 
exirnnidinory aiiro of Faber. £5.50. 


built decide to niuvc out ami set up 
potteries of their mvn. It is only 
possible la gue*s hi the reusuns for 
these depart lives. 

In the course of one of his philo- 
sophical rnmLnntions (which, alas, 
huve none of the cleanness mul 
dearness of his pots or liis descrip- 
tive writings) Leach talks of the 
need “to find one’s quiet root”. In 
his later years he lias obviously 
strenstiiened this “quiet root” 
through his Baha’i faith ; but that 

it was alwuys there, to nourish his , , - . DHrr ... 

genius, this book leaves one In no j ni ‘ honour for nn Enrii dl^ H (hose pole pre-Bronze- Age waters, . Fourth Crusade— and more 
doubt. One gets an impression of a h* presented in such comnlS®^ and wo leave him, on the last, swim- ““-rfiSil It U 


uuulinriiy — lie 

pots. Yet, when 


Mr llupkiija gives a very good 
idea nf the splundnur und Lhc force 
of. Cretan iknn painting, and it 4 ) 
originality ; und he is quick to spot 
the rare survival, emerging through 
later p luster, uf a church where the 
iconociasLs, ruuting the usual inob of 


,r “ « SoodiBiK 
seldom iij^j 

,h,» f„„p' , i 1 walked I . . own „«» nuota. wunueiusis, ruining ine usual inon oi 

5 h i ! Kawai ’ s •*?[> V nde,cr If,i (tV L of S famous sai,us Ul " n »hc walls, replaced thorn 

and wu lea.e hlni- on eona'imlnoploTcH gf 6 * 1 lult ® f Lll “ >“ 

tnlmt happily but > appnhcnsl vely in cha| d Jnt0 a Und of second Crete it sprang atavistically into 

some remote erne as far as he can B zflmium and a f | Mting sanctuary belnB flS th<s itnt en " mv nnraMnftT,pr 

K. 1 SSt nl ihe cfmentiMS? « workshop for painting and 

the whirl nl the cement mixer. Hnd schl ^ ai ship In 16 & tha 


iigilil focused with ex ire me intensity 
on a single object: his vocation. 
During the ycurs of lhe First 
World War Leach is in China und 
Japan, hardly aware — if one is to 
judge by his account — of what is 
happening on the oilier side of the 
globe. In 1917 his Japanese work- 
shop is burnt down, with all his 
tools, books, notes, designs nnd re- 
cipes. The conflagration stuns him, 
as well it mi$ht; but one wonders — 
again there is no clue — whether his 


swaddling baud* — far IjL-ymid the 
abbey walls and the besiegers und 
dropped her in a thy ino-c lump 
where a shepherd heard her crying 
and curried her home.) 

A long chapter, compiled with 
much study and set down with in- 
sight and pity, describes Crete’s 
share in the war j it was extraordi- 
nary, like everything else, and, onco 
more, different. Resistance move- 
moms in tlie rest of Europe had a 
fairly slow inrubmioii : they were 
delayed by shock ; und when they 
emerged, domestic rivals often siil- 


compaoj, 

Now in his ninety-flra 
Leach can say of his faille i* 
. low. only gain." He 
minor vision, in which, as ft 
All roads meet on the it? 
tain of God. . . . All opposiiai 
solved in perfect tension." i 
solution of opposites In perf«i v 
•ton fs what characterizes tfaeu 
of < his pots and the best d ? 
writing in this sometimes sm> 
sometimes vague but thaaL 
cinating book. 3 


as the first enemy paratrooper 
i Cretans knew 


The lagging libraries 


By B. C. Bloomfield 

TUEODQRE P. WELCH: 
Toshokan 

Libraries in Japanese Society 
306pp. Binglcy. £9. 


UntW Theodor q Welch published 
this study the only easily available 
Information in English on libraries 
in Japan was to be found in Guurgo 
Chandler’s chapters In Lihrarivt in 
the Hast (Seminar Press, 1971 1 und 
Ills article in the TLS, August 21), 
1971; A Brief Guide lu Janunase 
Library Resources puhliHicd r*y the 
Library of the Imcrnuiionul House 
of Japnn ; Nakamura's urticlc in 


of n national library, it U d$& t 
if it has acted as a spur to Cbn> 
development nationally as 
mally envisaged. A similar 
lem was faced in German* n4K 
end of the Second World Wx,i.£ 
whilo thu Allied Powers xAa| 
inhibited the development of ir& 
tral library authoritY, dilt lar 
jio ivav impeded the groinlii. 
healthy, nctive library systeaulaf 
on tlie various L tinder. Thertbf 
inlorusting study waitbig h 
mode here on the reasons for if! 
differing historical develops 


Though it is neither a guide nor 
i rrovol hook, his Crete : Its Past, 
present anti People la tlie result of 
many island journeys and ascents 
into tho interior, and his long 
lojounis huve left much more than 
I visitor’s ucquairuanca with village 
life. Experience, thoughtful obser- 
vation, und, above all, assiduous and 
wcll-dlrecled mugging-up of the 
. dbm have produced an excellent nnd 
lucid tompmiion for Cretun travel. 

“ Few landscapes in Europe, even 
in die world, are more instinct with 
myth. Only the smallest act of 


'urks took ir by storm after a 
siege longer than Troy. 

This baleful milestone marks an 
event wiiit few parallels : when 
Cnndia fell, more than half tho 
islanders sought safety and advan- 
tage by apostasy to Islam. 
They turned Turk and abetted tho 
Pashas mid the Janissaries ever 
after in rite repression of their stiff- 
necked kinsmen. (The descendants 
of the turn com throng; were re- 
settled on tlie coasts of Asia Minor 
a few d nudes ago. One finds diem 
in the cuf(s nf Atnnya and Kusadasc 


my in,- ymy. me .smumrac act i» j n m e cults of Ainnya and Kiisadase 
Imagination is needed for one to 01 . mooning about the ruins of Perg- 
fcol a shiver run down one’s spine. anumi ; puzzled old men with names 
It is quho true ; and, very soon. the jjke Rustum or Mahmud or Selim 
flight and fall of Icarus, Pasip(hae’s but j; tt3 i e or n0 Turkish blood, and 
contorted matings, tmeLr monstrous 0 j S p C ccli not much beyond a few 
upshot and the dark slaughter In taBS and die aum and the fatiha kt 
the maze are In no way out of line broken Arabic ; it is in deep and 
with die story of e place where all pure detail dialect that they mourn 
5 ; *«•»««.• . They • n J} ttlns their fields nnd their orchards and. 

prelude to the perplexing Mlqoan a bove nil, their lost vineyards, for 
® r °' * n •h’* t ^ ie shallow t bey used to drink like fishes.) 

steps among the birds and .the This sudden rootina-out of the 


nor 

bi\. 


The chiiptcr on academic 
is rather cursory and aWuw^' 
does give liriof details of Ihrm 
important uniror.dty • Minsk J 


flowers . and die wild mvisses, all is 
nmpid and vernal; but, once Jn- 
doora, everything suddenay becomes 
enigmatic. Those expanding pillars, 
the hue of dried blood, the double- 
nxM, the horns, ' die 8-shaped 


sudden rooting-out 
venal and tho weak exalted the 
remainder into a tough elite of 
Inflexible mountaineers ; in time it 
unloosed the pendulum of revolt 
and suppression, and imdl tha early 
decodes nf this century Crete was 


being 

touched ground. Tlie 
what to do ; they streamed down 
from the heights, armed with old 
guns which capture would soon re- 
place, and fought at the side of 
their heavily engaged allies. 
Greece’s vigorous response to inva- 
sion had come at a lonely moment 
for Englund, and things looked 
even blacker after our reverses on 
the mainland ; and all of this makes 
the conduct of this ultimate frag- 
ment of Greece — and of Europe— 
singularly reckless and magnifi- 
cent ; their spontaneous dash into 
battle touches tho whole of this 

f >eriod in Cretun history with an 
aspiring uniqueness. 

Mr Hopkins retraces the grim 
sequence to the full of the island 
and Hie evacuation. He tells us how 
the Cretans, at dire peril, hid and 
fed the great numbers of wandering 
British who hud been left behind j 
and how they guided them, often 
after many months, to secret get- 
away caves in the south. Tlie net- 
work which sprung up then we A 
the framework of the organization 
for the bitter years ahead. The early 
start of resistance and the remote- 
ness of the Cretan's from the fac- 
tions of the mainland— coupled, I 
think, with their very close and 
warm links with their allies — made 
them less permeable to (Uscovdt 


duced to the gueiriLU hands, 
sonic uf which hagan to take 
shape even before the buttle, and 
their leaders ; also to their frk-nd 
John Pendlcbury, the legendary 
Minoan archaeologist. Tlie allied ir- 
regulars arc described: a small but 
interesting group, even if one looks 
only- at the casualties, all of them 
encloudcd now by the Island's myth- 
ology. 

The short list begins with Pen die* 
bury himself; his cheerful and 
dynamic presence, his gloss eye, hi# 
sword-stick and his slang rifle are 
still remembered. Right at tlia 
beginning he was laid low by 
wounds in a guerrilla sally from 
Herokleion, then overtaken and shot 
by a later wave of paratroopers. 
“Kiwi" Perkins, tlie New Zemand 
hero of many frays in the steep 
Ncvcr-Nover-Lnud of Soli no, was 
killed In a lust sliuot-out with a Ger- 
man. patrol in the White Mountains. 
Lastly (und tho only one to slip 
rii rough tha author^ net), there 
wa9 Mike Cumborlege, a dazzling 
and highly literary buccaneer with 
a groat comic sense aud a single 
gold oarring. His small craft from 
North Africa used to slip into those 
souHiem coves and spirit stragglers 
and fugitives away nnd land agents 
and raiders. He was caught later, 
on the paint of blowing un the 
Corinth Canal, imprisoned In 
Flossenberg and executed with liis 
comrades three days before VE 
Day. 

The rush of centuries slows down 
at lust to the tempo of the present ; 
gcorgic succeeds epic ; and the 
change of pace, the uo tailed unfold- 
ing of island life which might have 
mado the last chapter# on end- 
climax, are a timely relief and a 
rest. Ine author catches die mood# 
of the three large towns which have 
replaced die thousand cities of King 
Idoineneus. (What can they have 
been like ?) Canca, Rerimo mul 
Herokleion are very distinct from 
cncli other: he dctocLs lhc clash of 


Rustic linings uri* set down with 
sympathy und charm. He is fully 
obrcusi uf lliv bus pi lull i y und tlie 
hum our of the country people and 
the Crcum tulent for friendship: a 
gift which Immunizes die fierceness 
and the drama nf the lundscape und 
the vertiginous das/le. (Old war- 
time liands will recoRtti'/e at once 
the kindness which, in hard times, 
was so firm n stiindby, and remem- 
ber Lhe village people who bare 
the brunt of the war, sheltered die 
hunted and kept their communities 
together with die devotion of saints, 
and the courage.) If any aspect or 
Cretan life has been cumpeiundy 
dealt with somewhere else, lie nobly 
points the wav : in the case of 
“foothill soiirs” fur example — ■ ta 
risltiku — lie steers us in Michael 
Llewellyn Smith's excellent book 
The Grant Island . tSunie nf these 
songs — “An Eagle Was Sitting”, 
or “ My Swift Little Swallow " — 
send the mind flying back at onco 
to the ilex wood# of Ida and Mt 
Kodros.) 

After ell the rough- stuff, Hie 
reiving of herds, the abduction of 
brides, tlie blood-fcud and tha fn. 
numerable paint# which make these 
villages so unlike Cranford, it is a 
change to dwell ou peaceful scenes ; 
but the island's restless daemon 
touches even these, ft is present 
in the soaring notes nf the three- 
stringed lyra, and in the manic brio ' 
of tho dances. The joyful volleys 
of rlflc-firc which blaze into tho air 
at weddings alarm un suspect bid 
pilots overhead with memories ox 
Ack-Ack, These feasts can last 
three days : best to reel away from 
tile bangs and the clashing glasses 
and snore for an hour or two under 
a shady plane tree, lulled by some 
of the ten thousand verses of the 
Erotokritos which turbanned, 
scarred, high-booted aud completely 
unlettered elders, with jutting white 
whisker# and an Ajax-like cut to 
their beards, ato intoning to each 
other- from memory and m tato. 

But time and progress alter and 
bastardize these eclogues, . and 
though one rejoices with the author 
of this excellent book at tlie 
prosperity tourism brings, one 
joins him in bewailing the havoc, 
and the approach of the C-D 


linn thu report “ Uuiversllj 

. , . - - , . . „ , ----- - iw in Jupan ” by K. W. Hurt* 

Volume 13 of the Lnepirfopcdid nf formerly librarian oi the Unrafl 
Library arid Information Science 0 f Birmingham and now ah 
(Dekker, 1975) ; nnd the second eill- European University Instftute t 
tioti of Libraries m Japan published Florence. This report, uhdeuia 
by.Jtho Japan Library Association at the request of the Japanese lb, 
. All iliesu uru Sliuersoduil Imi-v nf Education and publiiM# 


ftei ah/oiri, 0 r .I..,, K,m»- lmTHm decades of this century trete wm 

. . - cur vc i ting schools of- .frescoed . tiie.nw^i .tu^idmtl mid tiio v^t-. Littip' on, if Greece was. tom •- arms,., the su-ape of quills aud the deads, 

Japan ii does not, for .examfe,® fc dolphin flighted b y oHid ltwSSeS .^toce °f diq Ottoman, 'apart. Crete sufyed : inwet ; but In > -chlnlt.of bottles wlilcft proverbially Hie dc 

’"Sfc'!?" PurpJe ; gyR#ujq*--how “hipire . 1 \ j ..' every otfier ws^-in reprisal# ' olid conjure up these three, and ; their 'Crete: 


Japan, similar offers would be 
made to me by boy#, who 
announcod that they wished to bo 


writers— oven though. In many 
cases, they Spoke hardly a word of 
Emdlsh. in the West, such a prop- 
osition from a teenager would be 
viewed as either dotty or highly 
suspicious; but rhe Japanese 
believe— In niy view, rightly— that 
the pupil may learn from the 
master not only by precept and 
example but by some subtle pro- 
cess of osmosis. Indeed, this boy, cpl -„« 
Kmnerchaiv Produced some draw- 


(1958). All lliusu uru •iupcrseduil 
by Toshokan, wltlch is bused cm 
interviews, a titoi-migli study of the 
library system Itself, and the pub- 
lished literature In Japanese und 
English. Mr Wolch began Ills work 
when serving in Japan ns a libra- 
rian with tho United States Infor- 
mation Sorvice and he hns 
subsequently revisited the country 
to bring Ids material up to date. 

The book begins with a historical 


isti y of Education and publiiW»l 
1974, is especially inwresdn; 
cause it contains, as an appfl 
a reply t« the Deputy LibrarWP 
Niiilonp'l Diet Llbr 


eau the decor Fd so Tutfittoi 
hn-de-stiew when history baa 
hardly begun ? We try to recon- 
itruct those auKc ceremonies ond 
games and dances ; padanquins are 
let down .in tha penumbra, there 
b a ftUippie of jewels and cork- 
screw tresses, the sweep of a pea- 
cock's feather ; and vision# from 
Gustave Moreau aud Beardsley 


In tills protracted chao# was Novem 


One of tho many red-letter day# ' massacres and ^urnt vfflages— die 
ber 8, 1866. The siege guns of 


Mustafa Pasha were battering down 
tbc walls of Arkadi monastery, 
and everything in the abbey had 
nm out but gunpowder. The Abbot 
Gabriel assembled the defender# 
and the villagers' hi the magazine, 
and then, hy common consent. 


.. v. ,J . V - - ~i. .V ; . — : - — , J uuu tiieu, nv u>uimuu 

tl/o Nuiloiuri Diet Library M drift anaclirouisticaUy through our touched off the kegs. They all went 
uf tho points raised by Dr .mind#, . sky-high, imd the deod, echoing 


reys, which Illustrates 
woll. why it is dlffkwj 
mako Innovations in JJO JJJ2 
eso library system- Mr - vt» 
was concerned with we 
ivation of the US-Japan 


lance backwards explaining how cnees on Libraries and 
libraries were established in Japan Science in Higher lys 

end, their religious and other asso- first of which was held 
clations ; this involve# a lengthy (Tho proceedings are , pu < 
apparent digression on reading. Perhaps I may be forwrenm. 
ljteracy and tho difficulties Lhe sardlng tlicse as eo 


f. Mr Hopkins 1# nwaro of oil this, round the world, was celebrated by 
l:jnd he is deeply stirred by the Swinburne and Victor Hugo and 
Mlnoau achievement; he conducts Garibaldi. (At the end of the last 
“* evocatively about the ruins mid 
wcploros die wonders of Herakteion 
(Museum; he gives a clear account 
k°* me decipherment of Linear B, 


war, 1 always meant to visit ail old 
surviving crone in Mylopotamos 
who used to relate bow the explo- 
sion had thrown her — only a few 
months old and tightly wrapped in 


tags under tbe surprising Influence 
of Van Gogh . but then* gradually, 
tie succumbed to dementia praecox, 
until it became necessary to con- 
nncinm in an institution. . 

A story hardly less tragic ia this 
book i# that of Kenneth Quick, a 
Cornish boy who became one of 
Leach's pupils and then saved up 
enough money to eo to Japan to 

bouse In Kyotq on the eve of ‘liu 
neparturo for a -small seaside rqson 
in a -state of -feverish . txxcilenienr 

SET"] 1 hH{ l Revealed to 

A, Tew days later I hoard tiiat 
hi had been drowned in the trea- 
chcraus currents . of the Japan : Sea. 
The local sergeant. of police wrote 
fr 0 ,,. biotaer,' as Leacb records : 

“Wi* I In ii Afr leiif.ii* 


the 

anesc have Imposed on them- 
wlth their various writing 


gar ding muv b-i u»* " :,_u f 

example of “ scented 


or in Western terms, wu» 




systems,. Ilie adoption of such tog. On tiie wliole the y 01 ^^ 
systems ha6 meant that reading for fessIonalJy trained Jap«je* “ 
comprehension end knowledge hns tons know what is 
always been a concept sljghtly alien Prove their librario* s 
to tbe Japanese and it helps to *» to gain approval fW wf ”v. 
account for the slow grqivth of mentation of the cn#ngw-': 
libraries in the Japanese educa- * n j., i 0 c£ four.^rS^I 

tlona! system. (Tjtis is still true nro^de f sel«ted dlr«W^ 

eorles- in ^apan and 

fffbfli&e ^WftdBdts aro': 

b ” und ^ 

cHaptorg no the status, titles and 
)?ay of librarians : the Jegal frame- 
work governing the establishment 
and finance of libraries ; education 
for librarianship (which illustrates 
the -leading role 


Wd explains why the Platon dating 
■'S* 1 *™ appeals to him more then 
w Arthur Evans’s ; and he ponders rTTI 1 j 

ttrtrjTs The go-betweens 

--SSJ5 he stern Dorian period that & 

f \ ,|n d the subsequent 
■..Wtot'der^- the arms worship, tho 


prico of resistance wa« catastrophic. 

Mr Hopkins is familiar with tho 
British role in ell this: the dropping 
of agentts, the coHoction of intolii- 
gence, the secret stations in the 
mountains, the propaganda, tho 
sabotage and the commando opera- 
tions. His. village talks have served 
him well here ; also, duly acknow- 
ledged, the books of TOieodoro 
Stenhonidcs, Billy Moss, Sandy Ren- 
don and Xnn Fielding, and ahovo all 
George Psych oundakis’s The Cretan 
Runner (reissued recently in paper- 
back^ see below), that ikon-like 

E rimitive among war-books written 
y a shepherd boy who be- 
came, in his way, a key figure 
hi the movement. Wo are lutro- 


lo us provinces ; and be Js 
too kind Lu echo the bray which 
ruder, critics ascribo to LusithL 


for which, lo . judge by their 
deeds, tlie busy developers pint; 
day. Hint is, when the whole of 
e end Greece are whelmed Ja 
cement and tlie anemones ora all 
replaced by tho lids of Coca-Cola 
bottles, 


* ,ie sm-vice as By Ralph Stockbridge 

. n rchers — be presages of J a 


eace and 


plenary 

jTT W “ u “ “ ,c ucwu-cjb ; — — 

1 P today 7 Seddng GEORGE PSVCHOUNDAKI8 : 
fi JwoDle. reputation 


presages c 
the dead-eye 


developed and under- used, riicir dose "study tyToy 

- K . - ... JMfctta aro: cmdli. .' 'inglo v$ft the cououy- An;_ „ 

rWeSl a 3f " ot w , e ji similarly bound will ^ , 

Mr Welch then follows with filu d y tho chapters on tbtgjg,.; 

Diet Library and .acadenac 
But it_ rpraajns pr® tt 7,^|tl' 




wuBupiit of , tlie R-omans and Translated and introduced _ by p 8 y, 
off the second for , three Patrick Leigh Fenmorr, i . - 
,7ear8, ; -The^ most -ifambuev’^sg^fj* 1 John''' KTurah v’. ’"Pap^raact? den' 
•a of, Uiosq populous Roman £2.79. 


miners, but not In contact with each 
other except through Ca!r6,' or by 
special " runners ” ; the latter, who 
also carried messages to and front 
Cretan agents in the main towns 
and villages, were therefore of the 
highest importance opd value (o 
the officers concerned. 
idakla-wuE. 


NIA\ YOKK CI IICI'ILSTI'R 
IJHI^lANi: - lOkONTC) ' 


VIOLENCE AND THE FAMILY . 

odltad by J.P. Marlin, Department of Sociology 6 Social 
Administration. University of Southampton. 

Thla apoclally aomml&Bionod volume of Contrlbutlonfl Qlvras ■' 
comprohanBlvo raviow ol family vlolonco. It examines tho reality of 


lomlly vtolenco in personal, payaliolpgtoot end sociological terms; It 
describes poltotos and practices which may help prevent or tnlLlgate 
tbe sullorlngs of the victims and II suggests sorts In brood implinillons 


ff-h.jT *•. “>OSO pc_ 

were St Paul's adventures — 
.the tempestuous wind 


Japan has still some 
tho provision of library to 

ur sorrow- 1 — wg can only ! bungle associations; service# (ie,' only ^ 

in- war* -HI. ^^alonal Diet Library: the pro! SnS. Tte book »■ | 

u YS4s cou "^ J |itra - r . ! E s 1 sSa *j.| 


n 

transmitter was installed, in 
— October 1941. outside his village ..of 
i • mC n"' 1111 110 c tempestuous wind ' , Asi-Gouia (about halfway between 

i wiroclydon and the enthrone- This absorbing first-hand account of the two main towns of .Canea •ana 
|:3Si?-S l Titus, as. first bishop -resistance work in Crete was piib- Herakleion). That. he survived three 
: ; ^nis most recent successor, Hsbed in 1955, and its appearance years of ^ens^ffort and hard- 

fH^“**op • Evgenlos. staunch now as n paperback was long pver^ ship dodng this, work until, in Ocfco- 

& ,° *6 Resistance and its due. Its particular value and In- ber 1944, the rwr^nlng Geiman 

21 l «...died,recentlv.\ ma. terest Lies in the ground-level troops withdraw into, the area 


.myuiiiw m aimosc mystical 
fnpliioji ; I ha vq m> doubt thar thb 
noto expressed exactly 'w|i*t- the 
sergeant . felt when lie wrote it. ' 

LeaclTe reticence aboht -his pro- 
fob nd eat feelings oiij Ids most' per- 
sona experience* is exumpliEjcd by 
ms lu-cntiuent ’of bis three ltiaN 
ridges. He- ilesCribes. nmnifnts of 
tepplncss' in ! ebch ;; hgt ^vhen- tht 
M« waived.,* there- is ho 
i|iai cation of , whor- utay -have nolle 
‘lie : um rrlos, for ' thfe 
1 Sl l 4 ' Anjor lean ' »mi ny 

jurtiOr- and-iakcs her 'baric 


libraries for*^ “ children 
libraries ; technical processes 
lastly,- special " libraries. 



The djaptev on the National Diet Engtisr^Ospar^P^ a 

to- a not© OB paper. , end 

u w ®toh points out how, (which 4 otir< S- 

defeat in 1945. the a note . on bibhpgrg^^ . d 




•Wr-, 


4, ..... V* 1 ’ . lul! B»U in- u HUMS U» I 

u w f 1 f h points out how, (which mlg 
tallowing the defeat -in 1945, the a note on 

ram2A*? et L L brarv waa otosely and,, finallyi .ll . P ,D f iU f* r .V ^ ri 

*5 pattern of the • sources oWed.; 

■ primarily to All in aft. l&V 

SSflWkS* I?°r I “ democra; • original bflok 
: tofltta'i . of schoJar.tiiip and infor- place i« r - W 

S ^ U ; rc&s 10 Provent a re- with: booWi 
control and riansbip. fln 
library has de- ■•tho'si -'.Ww — - 
into .roagttif lcent Mbamplt . and ; ” 


thus elves tbe reader a far more, to his patriotism.. By one .of lifes 

vivid and authentic picture than la little Ironies; George Is tpday cu* 

- often the case in more official his- todian pf the German war cemetery 

torles. The book is not* and does al Tavronites, near Cpnea. 
nbstru hfereroV a corsair- 1101 P' « e nd to be, -an account of Patrick Leigh Fermor, who trims- 
rs to -on ftyebrow tiiie -but Cretan resistance rasa whole; this Ut#d ^ book, has provided -a 

a ?o In a back lme In complicated story hag yet to be valuable, introduction, though it is 

IRSJ 1 Was sudden^ roSd S '- written. - a pl?y It is not made clear to new 

abi cjhynjiOg, To u ml erst and what is n»e«n^ by rgen-:. tw.Stelffare 

tWsp rrbo, knew. 


lor social develop mant, publlo potloy and social work education ae 
related lo lamlly viplence: All the contributors to this volume have a 
common ooncorn with lhe urdorslandlng end allevisllon of lamlly 
violence and the suffering It Involves end this bool; Is offered aa a 
contribution to tho .tang terra process of educating sootat workers, 
odmlnislraiors. policy makers and the concerned public Sb6ul Ih 0 
extant, nature end requirements of thla problem.. 

0471 8d578 2 37dpnges April 1978 926.00// 1 1.96 


THE EXPERIENCE OF DEPRESSION 

by Dorothy Rows. Principal Psychologist, 
Lincolnshire Area Health Authority. 


The depressed parson's own perceptions, tha ifaqllngso/ despair and 
.. leahrtiM • -s from thMO PjWfOnal ’aMOiMU*. and from wmmanwgt 


au'uct tiring of thalr worlds. This sympathetic, 'personal coniirucis’ 
vfaw of depression has important Implications fgr therapy end 
pereonal change. 


047 j 89564 \ ■ ; 292. pa gee . , March 1878 

A paper edition is In preparation. . 


*22.76/fir0.7tt 


’^RIVACVji. A MultWr«b I pHnary Sfudy 

edited by J.B; Ypuna.Dppprimonl of Economics^. .. ! 

. .Unhwify p! Southampton. ■ 

This book of. ooniribu(pdosa'aya' examines the Intrlgufng arufegiotivo 
. area of 'prnrsaVf. A' common, theme corioerna the -Individual, tha 
. growing invasion of irHfivhfpa.l privacy, and UiC extant to wfilph this 
. invasion Is' necessary for thb c 


necessity for tht common good, and the implications of . 

• medical, legal,' financial and government processes ara glvari equal . 
attention vrith the ftltect ot electronic ark) computing d^valdpmBnls. 

0471 99590 8 i 356 pagaa ' i May 1 978 $25.50/^12.00 



Available from ail good booksellers or ttrm VJifey. If you wish to use 
American express. Oine/t Chib, Barefaycard or Access, pteasa. quota 
your cord and number. 
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THE BRITISH 
EXPERIENCE 
1945-75 


TLS Commentary 


memoirs 


Peter Calvocoressi AdOFlIlg bOUIldcr 


* . , . intelligent man’s guide to 
public matters .... His account 
of what happened is first-class 
and in perspective . * ■ 

The Economist 
0 37030100 5 £6.60 


THE RUSSIAN 
MIND 

JRonaJd HfngJey 

Ju a lively, searching study 
.Ronald Hiugley examines 
many previously unexplored 
areas of the notoriously 
enigmatic Russian mentality, 
and supplies some startling 
fresh insights. 

0370104076 £5.50 

THE UNGREEN 
PARK 


GillBrason 


For the past two years Gill 
Brason has worked as a park 
keeper in charge of three 
successive children’s 
playgrounds in London. This 

compelling, heartening book 
5a about her experiences duripg 
this time and about th<& 
children and grown-ups, 
birds and animals that have 
have been part of her 
unconventional life. 
0370300882 £3.95 

FICTION 

SHEILA 

MacLEOD 


Circuit-Breaker 


'Her own original adaptation 
of science -fiction modes ... . 
freshness an$ individuality . , 
an accomplished ■writer.’ 

ISOBBL MURRAY, 

Financial Times 
0870300890 £4.95. 


ALLAN 

MASSIE 


The revolving stage of the Green- 
wiah Theatre turns busily, ringing 
the changes on very similar drawing- 
rooms ; when it whirrs to a halt, 
there is George Bernard Sliaw 
(played by Julian Curry) bounding 
in and out, consistently ginger as 
to tweed suit, hair and beard, gin- 
gerly inconsistent as to Irish accent. 
This is The Achurch Letters (on 
until June 10), the dramatized story 
of Shaw’s connection with the 
actress Janet Achurch (played with 
aplomb by Sain Kesfelman), writ- 
ten untl dirccreri by Don Taylor. 
Shaw's part is put together from 
his letter) to and about Miss 
Achurch and others; lie first saw 
her in A DolPs House in 1889, and 
admired her extravagantly, both as 
a beauty and as a pioneer of the 
Ibsen movement and the “ new 
drama ”. All through the 1890s he 
was closely connected with her and 
her husband Charles Charrington 
(Gary Watson) over the production 
of plays mid over rhe Charrington s’ 
private life. For the lovely and 
talented Miss Achurcli took Heavily 
to drink and drugs ; and Shaw, him- 
self so abstemious and self-disci- 
plined, used all the weapons of 


argiunenr, exhortation and affection 
to trv to keep her on the rails. 
Candida was written for her. 

The play is filled out bv Shavian 
woman-trouble of other kinds. At 
the beginning, Mrs Jane Patterson — 
the lady of a certain age who merci- 
fully relieved Shaw of his virginity 
at tne age of twenty -nine — rends the 
Greenwich air with wails of love 
and longing from which he fastidi- 
ously detaches himself. Towards the 


ously detaches himself. Towards the 
end, Charlotte Payne-Townshend, 
the Indy lie filially married — at 
room-teinpernrure, if not quite 'in 


colil blood — makes a brief appenr- 
ance. And throughout, he is sus- 
tained in an uncomplicated way by 
another actress, Florence Farr. This 
lady (played by Moira Redmond) 
shares witli Shaw the best moment 
of the play, when they open the 
second act by hurtling on to die 
stage on vintage bicycles. 

The words, since they are mostly 
Shaw’s own, are worth listening to ; 
but the play, which was originally 
seen on BBC television last year, 
is only fairly successful as a whole. 
The Achurch Letters is, however, 
part of a larger enterprise, the 
Greenwich Theatre’s "Festival for 


Crabbed hermit 

Haw bucked Online would have 
been to know that when Radio 3 
put on a programme about him, it 
should have been late on a Satur- 
day evening, when so many can’t 
or -won’t listen. He loved in bis 
warped way to feel neglected, 
industriously to fashion his prophe- 
cies, insults and maledictions in the 
gleeful foreknowledge that no ono 
would heed them. C£line was the 
moat articulate of all " Prepare to 
meet thy doom” men, peddling a ■ 
barsli eschatology to a crowd too ' 
frivolous and myopic to worry about 
it. He burned while others fiddled. 

“The Hermit of Meudon” was 
in the form of an Imaginary seventy- 
minute interview with the veteran 
misanthropist In his last home above 
Iho river at Meudon, where he lived 
out the dosing ten years of his life 
in famous unsoc lability, practising 
a very littlo medicine but a great 
deal of authorship. Much of what 


he wrote before he died in 19G1 — 
D’mm chateau Vautre and Nord above 
all — was extraordinarily vital and 
distinctive ; his powers of invention 
and vituperation had finally come 
back to nim, and his last writings 
have many pages as rich and as 
savage as his first, more celebrated 
ones. 

Celine’s friends have said what a 
fine talker he was, a performer vain 
of the way— as the Celt he boasted 


, of being — ho could hold and Amuse 
people by his words. Dui as Ima- 
gined by the discreetly Irish Patrick 
Magee he was subdued, the power 
to enchant wasn't there. Magee 
made him no inoro than bad-tem- 
pered, when what wns wanted was 
some of iho comically irresponsible 
pessimism of which Cdlino was the 
master. There' was no guessing 
front Magee’s precise, jaded tones 
that one was in the company of a 
brilliant, outsize romancer, thinking 


Fifty years on . . . 


In the TLS of May 24, 1928, D. H. 
Lawrence’s The Woman Who Rode 
Away was reviewed bv O. C, Wil- 
liams ; 

All the stories in Mr D. H. 
Lawrence’s latest volume turn upon 
the sexual or conjugal relations of 
men and women, but his potion 
of these relations is quite unlike . 
that' of most authors living today. 
Mr Lawrence is • contemptuously 
Impatient- of the surface of life 
upon which most of our interests 
play.' In his ' eyes - our contacts, 
physical or spiritual, are super- 
ficial; it follows that our thoughts 
about them are superficial too. He 


Lawrence, He does not always suc- 
ceed ; one theme suits him bettor 
than another ; the world itself and 
our social life conspire to make his 
genius ineffectual, it may be; but 
when he does succeed, and when 
he lays aside a certain bitter and 
bragging violence of his, nobody who 
has the faculty of responding to 

J lreat imaginative power in art can 
all ' to admire Mr Lawrence’s 
work. ... 

You may call it romance if you 
please, but Mr Lavyre nee's romance 
.Is not a matter of yearnings for an 
impossible beauty; it is an attempt 
to get back to an older beauty than 


Aftoaktek selection , 

46butantea , Tevolutiottimes 
and poUti&ane-tlie flotsam ; 
andjeifcani,of a crumbling ; 

form the cast of Allan 
first novel,k comedy 
in. the best tradition of Wavigh 
shd Firbank and ths early 
Anthony Bowel}.' ' ‘ 

0 870 30090 9 £ 4.50 . ‘ : 


flbva.V and 


whedmad 


Miss Horn ilium ”, which cnniimie.s 
until July 29. Annie Hnrninmn, 
a Quaker, inherited u fortune made 
in tea ( Horn i minis was th<> first 
firm to market Lea in packets, 
instead of loose by the pound) ; 
her own cup of tea whs the theatre, 
and she put her forumc m its 
disposal. She financed Florence 
Farr (anonymously) for Lhe first 
production of Anns and the Mini, 
and for Yeats’s Land of Heart's 
Desire (Yeats soon replaced Shaw 
in Miss Fnrr’s affections). 

Miss Horuiinan is chieily known 
for her financial support of Yeats 
and Lady Gregory in rhe early days 
of Dublin's Abbey Theatre, and a 
forthcoming item in the festival is 
The Go Men Cradle, the dr.umii.ized 
story of die founding uf the Abbey. 
Later she set up her own reper- 
tory company at die Gaiety Theatre, 
Manchester, with Ben Iden Payne, 
and to represent this period the 
Greenwich Theatre will be putting 
on Stanley Houghton's Hindle 
Wakes. From May 28 until the 
end of the festival there will also be 
an exhibition at die theatre in 
tribute to this rather unlikely 
Quaker angel. 






Wall games 

The enamel sign above Is fen 
pleasurable anthology of t>. 
vanishing advertisements for Ct 
Mazuivutree Tea. Stephen’i K 
Virol ("Anaemic Girls Need f- 
and hundreds more that deeva 
stations, corner shops and 
ends from the 1880s to the 0 
Christopher Bnglee and Ash 
Morlcy, the authors of fst 
up all manner of exotic untruths -. Ne V 

about himself, his past, his family, S^?, ks « ri«=i?i»n 'lT lt V f 

enchantment with 5£#3 

This C41Ino was too mild and too n } aneilC0 ”• Tlw enamelled * 
plausible. The programme gave the P ,R $ Cs . were fixed, by iron ra 
Idea that wliat lie dealt in was more 10 brick walls; prices were dt 
autobiography than fiction. “ Was a,,tl familiarity did not bred;U 
Robinson your alter ugn. Monsieur tem P£ such reassuring penuSi 
CAIine ? “ was flic naivu line it took |™“> d be thought today la 1 g 
on Voyage on hour da la unit. ] uc ^ °f enterprise or a,**#* 

No tiling of C 6 ]Ine’<j life went quite * n F* market. ' 

straight into Ins books, least of nil The signs carried simple wg 
his real benevolence us a duct or. Ho i» bold and variegated t.vjH, ii®j 
ran himself down us he run n liters Jiant sapphire blue, oran#, tu 
‘town, mid the political mid social mid while. The copywritttn* 
argil men is lie put forward, furcical not humpered by a TmiteDn* 
though they frequently were, don Act (Venn's on these H 
seemed designed to make sure lie “ euros coughs, colds a™ * 
suffered for them. He did suffer, leases ”). Soap, tobacco, » 
for his antisemitism, mul for his «««» seem to have been iu 1 
ambiguous views on Nazi Germany, duel* moat widely ad veriisM. 
which led him to decamp from '»«« , coffee .company W 

France in 1944 for four of the foe I# Best ”) thought it warn J 

coming dpuratlon. while. What the authors ; cdl e 

„ - , . values”— lo. Hudson's . Soap, J 

Colinc was a far funnier writer tha Peunlc wore cheertv 
then one would have realized front stressed. \ ' 

The Hermit of Mcminn Ilia ox- The end was In sight by ® 
rremism is language raised to end a nd after the war thqi steel; & 
kept at a power seldom on uni led. In ag e, °Jie erection of board!** 
w I a wa»°!Srf ‘ rh f t Qd r'r c,,mmen ' niusk the homb-sitos.and thfl fig 
v r *,i°I d « hat - the lai f ,Ruage , of for frequently-changed pap«fg 
1 springs from the put enamel signs in the sM?'}* 

f h u s K -fc wrong: it springs from iiiers of Willesden- foiuidcd in g 
the brain and the high literacy of an —is one of the few. survivor 4 - * 
immensely dedicated writer. There mast, like the Brilliant j 
rffln- n 0 i? nB i. s P ontaneou s about “actual makers of A SJ J 
?n,. v D wh « ha w !S. te ’ h . e w ° r kcd signs”, which advertised^* 
foi his effects. The Hermit of the top half of the number. 
Meudon belongs with another and had Its heat! office aW’JJ 
a r ‘ ±« and . obsessive writer, dred miles from the W 
Flaubert, the hermit of Inn Road (at the “ Holb^ 
Croisset. i, n „_ 


A cocotte come to God 


By Anita Brookner 


»■ brain and thelilgir literacy^ of an S 

nmenselv dedicated writer. There most, like the Brilliant j 

ifina " 0 l " lg l spontaneous about “actual makers of A 1 
dline when he wrote, he worked signs”, which advertisedjiwj 
.j* his effects. The Hermit of the top half of the number**.. 
Meudon belongs with another and had Its heat! office 
anxious and obsessive writer, dred miles from the ,gV 
ustave Flaubert, the harmit oi Inn Road (at tile “ Holbo^ 
roissat - have bitten the dust. 'I.' . ■ 

^ : 44ILI:AN THE APOSTATE T : 

»K G. W. Bowersock : 

*A small gem of a book ... a fine example- oO 
modern classical scholarship at Its height* • • ■ - 
25C, anyone who warns some genuine : 

_» >' Pleasure this is going to. be one of A® “V 0 .? v. J 1 . 

. 3R fascinating books of the year.’ C. P •:&??* 


Financial Times 


P. ■ SpnWi 


R )1 
;s 
br 

many- of the mechanical ex. 

W'be kept working or will be 
regularly i demonstrated. There 1 is 
' s .apedal feature dn die his- 
W « mw*papM8. TW new, gak 
IWy ^petied on May 18^.“ • - ^ 


‘ It will be Indispensable for any seripi|S stqcfy ■ ! ^ 
the fourth century. But ft is not only a fl , 0 ® 6 ' 8 ■'w, 
piece, of erudition. It has the chape of a 
The structUre is elegant, the exposition bleet 9_ '‘i 1 

flueiit. Care has been, taken tu make lt fltira f rd ', t ,jA 
to readers with broad historical interests, ana . _ jb. 
deserees a wide circulation/ ^ir Ronald .w®.’ .jj£ 
Gamden Professor Emeritus of Ancient -History , ^ rf 

the University of Oxford. £8,95. Hlustrtte^. 0 ; ' J, 

"S t : •; ducswoiu^ 

The ()Id piano Factory, 43 Gloucester Crescent* 


UANK DF. POUflY : 
ties cahiers blcus 
327pp. Paris : I’lon. SSfr. 

. In 1919 Liane de Puugy, cek-bi nted 
casctvlcusc of the Belle Epnque, was 
prevailed upon by her friend 
Salomon Reinuch io jot down her 
reminiscences in a blue notebouk. 
Blue was her colour; hs riie was born 
on tiie Feast of Lhe Visitation her 
mother had dedicated lier to the 
* Virgin, in whose honour Liime 
always put blue sheets on 
her bed. When she began 
the notebooks she was in her 
late forties and murried to the 
Romanian prince Georges Ghika. 
Keinach hoped for a salacious 
urrnunr of Liaue's career ami lie be- 
lieved that he had acunrHy got it, 
which casts a dubious retrospective 
Jifilit on some of his utlrihutiniis of 
Gallo-Roman antiquities. The blue 
on ebooks continued nn [>i-l 1941. by 
hiilch time Liane wus an old lady 
, living In Lnusnnne, and die story 
■ they have to tell Is very different 
from rhe one diet lleinuoh expected, 

\ dm stoiy in fact for which most 
| readers will pick up this volume. 

I Anne-Marie Chassaigne ives born 
In Brittany in 18G9. At rile age of 
lixtecn she married a naval officer 
named Ann and Pourpe, gave birth 
to a son, deserted both, and fled to 
Paris where she took the name of 
her lover the Marquis de Pougy. 
Her refined good looks, genre 
thapUane, soon made her the first 
authentic French courtesan of her 
day, “ la Lhuie muionale " as she 
proudly described herself, for Otero 
was Spanish, Cite de Mirode Bel- 
fion, and Lina Cavalier! Italian. She 
! thus succeeded to the august caffl- 
,pany of Emlllerme tPAIengon, 

« a t V’^ and Valtesse de la 
islgne, she of the punishing corsets 
and the sardonic gaze, and was soon 
MSJ highest income bracket. 
One admirer paid 80.000 francs for 

U'hSl.M ‘ er ''', Lhe nude * and 

ner best known trophy was a nhek- 

ihee consisting of four hundred Snd . 
sixteen pearls. , 

i » difficult at this' remove to 
r* . w V. at ™ade these ladies so , 
ih^f^hle. To judge from photo- , 
tripos they have the comma nding , 
wses, the ornate und dusty coif , 
reres Md the disappointing legs , 
Period. Of their profes- , 
gouallsm there is no doubt. Cdclle 5 
t ,e * ? ae0t when composing 
g solf f 9 r sleep, never to be taken , 
r lurprlso If onyone came to call. ‘ 
i s invoived acres of iHce, ostrich \ 
JS? th ? hair, one arm curled j 
W * e head, and a smile of 1 
BfSS* 0 " Mrs* Liane her- 

«E would dress up before she went , 
JeSi™ a turban, jewelry, and ‘ 
hitofr accessories. As we \ 
Colette’s Glgi, the great f c 
to °° k a toi their per- [ 

fcaannerc H nd undoubted social € 
ware all a 
and considered tiiem- ? 
CUSk fro . n ?’ '“14 superior to, * : 

ed tfiera or 1 

on her. own admission, was f 
PWiooate woman. Her s 

bath L es * n rl 
NmmkimI an, Miguity, verbal as j 
W Ined a " d presents a type t 

K cSiSn- W W havB " Hd i, 

■tiS' Respite its fln-de-sifecle X 
ai, d perversities, it )s r 
■Roffte ; tl,e b P«4y -objer- 5 

. te pr. even Racbllde. ” 

H* infiS! iu25 r u d , hflir and ? 

Kf^e rJ^vWhm, the heroine oF 8 
18 nev ortheless a con- 

woman who t v 

mini Ll 1 ? 80 require little u 
L C ' es homines " 

4 rPnrf U *. u H oMom de pro- r, 
daiS ,< i r ?' d i s airaent 4 se 

; |fe?P8lle x d ’ Ulie union d 

ad?nC> passlon le » extdnue.” 


pirituclle ”) but ibis f.-ict mav have 

\SSd PVUrun l to * her frIontls jiu1 

U* 'T y bc ,I,e , triltl * behind 
lini ng suggestion that she write 

nntr*hrtn! n,,ll " S " tl,U first blue 

? k wtmt the prettily tentative 

iKS" 1 her uctnel circunishmcus : 

whM t S,B . d,,c , s n,,T quite know 
o 1 1 ° J v , rile ‘b'Wii. Her hushund 
'? I- u , d oial)ic, the countryside is 
delightful, slie loves going to the 
local market and she really must 
tJnd nui whether or nut she believes 
in God. Gradually her iumvs and 
prvnccupin unis cuniu ihruugh uii io 
the page : prices are sharply noted, 
menus enthused over, and skir- 
mishes with the dressmaker trium- 
phantly concluded. Her reserve 
melts, the roue becomes more 
relaxed, hut it lakes niHiiy blue 
notebooks before lhe narrative 
becomes fully confident and self- 
supporting. 

The pleasure with which this 
woman lived her life is exemplary, 
bclftibsorbed though she is. her 


he prevailed upon to wear her 
|)eaj Is, and she combines io lake 
nn intere st in Mayo I. Sacha Guitry, 
Yvonne Prm temps and Mistlugueit. 
bile has lhe agreeable affability 
and light-minded affections of the 
nulleu tim] always gives of her 
pesL when unending anniher’s per- 
formance t'M’orais mnn pcplum tie 
die/ Madeleine ViunucE en erdpe 
genrgetlc noir, une chose unique, 
admirable, si hicu r 6 ussic qu’on ne 
peui le decrire "). 

In .ill (if this there is linlu more 
roan a genius fur pnssing the lime. 
It Is when her long-buried childhood 
conies to ilia surface that we realize 
that we are dealing with a very 
senous woman Indeed. Either the 
unpleasantness of her husband (to 
whom she remained touchingly 
grateful for her new respectability) 
or He incviiuble deterioration of 
her body inspired In her n deter- 
mination to come to terms with her 
existence. God coniimies to be in- 
accessible hut by 1920 the examen 
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The young Liane de Pougy , frqmMes cahiers bl a us. 


desire to examine her innermost 
depths is kept to a well-bred mini- 
mum. Instead she dwells contentedly 
on her outward envelope, which has 
never given her any cause for con- 
cern. Mon nez ? On dit que e’est 
la nierveille des nierveiHes”, she 
remarks, mid adds, " Mos pieds son t 
Eteaiix, elussiques.” She Is generous 
to her colleagues in the healthiest 
possible way. Speaking of Emilicuiie 
d Aleiiqon she says, " Sa tfiie est 
ruvissnnta, Ja mienne aussi ’’. She 
cunnot stand Colette, who is much 
loo caustic for her essentially 
relaxed brand of femininity, but 
otherwise she keeps all her old 
friends', probably because tliev are 
extremely rich, constitute the 
aristocracy of the demi-monde, and 
are very good at giving and receiv- 
ing presents. Pounds of chocolates 
from Boissier go thundering through 
the post. Gardens are devastated for 
their tribute of lilies and dahlias 
and, of course, roses. Lavish ness 
seems to have been the order of 
the day. At a Mardi Gras tea-party 
Liane appeared in a heayiJy 
brocaded fancy dress with all her 
jewels, atid so did tiie other guests. 
The men were not to be outdone. 


S “d-atirri 1 ston lea extenue.” 
!°* a *k rare in Hie 

^L^ftnpt^r r> a i nd lrtay **pWn 
Btionl„S Q,eu 1 for Liane, 
?/ MlagdnS 8 i. only because 
'What rtrhii J OQ ly acerbic 
luie !® seems an 

n i 9 j» : Qf Collaboration. 

£ e i f s&h^n rescued hom 
SfSf if Ghika, 

^l^plse vMi-i u b - B , y0u PS man 
ir-' - They 

4 f ^itiain.po Properties at 

Roscdff: 1 
blame- 

,l#e tiitip t / 1 , topk Liane 

feL theta *Sl Ize ^ at sfl ° 
nnmefrms 


fffftn Sl&Shed wloi gold, a violet 
girdle and d pink over blouse with 
gold fringes, 

Liane is not troubled by the fact 
that her world is built on inversion. 

ij * r *® nds ar o Jean Lorrain, Rey- 
naldo Hahn, Max Jacob, and Jean' 
Cocteau, and she alternately loves 
and hates them (“Je plains 
Reynaldo d'avoir perdu . contact 
avec une amle comme mol ”). Her 
affair with Nathalie Barney lasted 
for forty years and was resumed 
after her marriage with the active 
encouragement of her husband, Les- 
bians are for ever driving up in tiie 
motor, presenting her with an arm- 
ful of white lilac, and sweeping her. 
off to the Ritz (“mnn Ritz”). Real 
life momentarily breaks In when 
her prnt£g£e Manon Thi£bault 
seduces Georges Ghika. But in their 
absence Liane is quickly consoled 
by 'one Mihii Pranchetti, .who .was 
apparently clad from head to foot 
in ermine tails. The world of the 


dc conscience has begun in earnest. 
She castigates herself for distress- 
ing her father and mother, a fairly 
routine exercise redeemed — the 
word is not too strong— by tiro un- 
beniabie memory of her father’s 
patched dressing-gown and cobbled 
shoes, the only pair she knew him 
to possess in sixteen veurs. Her 
various desertions are chronicled, 
painfully, hut with elegant brevity, 
and die present state of her 
marriage reviewed. It cannot bo 
said to. be hopeful: Georges has ex- 
ceiJent manners but dubious tastes. 
He obliged Liane by going to 
Romania from time to rime to see 
ms mother, and although she was 
always dismayed by his return she 
was never bitter nnd remained will- 
ing to care for him. A photograph 
of them takon in the mid-1930s 
.shows her to have become heavily 
butlt and extremely fashionable: 
she looks stalwart, with a kind of 
distracted reliability, and Georges, 
who had returned to her shortly 
after Ills fugc with Manon Thif- 
bairn, is decidedly wispy in com- 
parison. 

non would not be aliowed .co ripen: 
and her satisfactions continue to be 
the Paris season and the company ' 
of her friend^. Then an.extraordi-. 
nary thing happened. In 1928, after 
a visit to Grenobje, the couple 
passed - a small : orphanage while 
taking a drive. They decided to: ' 
pay a- visit, rather in the spirit of 
eighteenth-century Londoners oa n < 
Sunday afternoon excursion to 


Mother Munc-X.iviei- realized iliis 
womans need, nut for absolution, 
hut For con fi minikin uf her inherent 
wurth, ;ind remained in dose touch 
witii her until her lest years, by 
wliicli time bn tli Lillies were very 
old indeed. 

All this might be dismissed as 
me normal progress of a repentant 
Magdalen. What gives her conver- 
sion, if ihut is what it is, verisimili- 
tude is the fact ihnt she has never 
3 before laid claim w feelings tlnu 
. ,1a ve been dented her. Her i:t bl es 
1 »aye been affectionate., greedy, 
, and in fact fairly superficial.- The 
r ?*”«*!>* “«<i gravity are unmis- 
takable. An enormous indifference 
towards her husband and friends 
comes over her, and witii it a taste 
for withdrawal and solitude. This 
does not damage her enjoyment of 
, e nor her desire for worldly 
elegance. When beach pyjamas arc 
in vogue Liune orders several pairs. 

« 1 m e IS ^Maketi fjy sudden waves 
or diHgtist and remorse For her 
previous life and Indeed for her 
present life. Her words hern me, 
without effort and without transi- 
tion, those of a mystic: “Enfin. 
renoncer .a mot-m&nie, contpl^tre- 

ff,® 7 ?. 1 *,, *¥!• ® n . ara,r 1 ’aii‘t pour 
Dieu. She begins to sound like 
those insistently feminine seven- 
teenth-century quiet! sis Jeanne 
Guyon and Marie Alacoque One 
has , e,,d . ed a,,d “"other begun. 
When she glimpses Nathalie Barney 
in a street in Toulon she hurries 
away and takes refuge in a caffi. 

Georpes paid his last visit to 

w^VL 01 ,., oa ^ le of the Second 
World War, then judged it prudent 

e 4V* wite t0 *««ty in Switzer- 
land. They went to Lausanne, where 
they commuted between the Hotel 
Larlton and a clinic run by an order 
of French nuns called rhe Bols- 
Cerf. It was here that they encoun- 
tered a striking Polish Dominican 
monk whom they had previously 
met at a luncheon in Paris. Father 
Rzcwuski become- Ua lie’s confidant 
..and was allowed to ait at her bed- 
tide whan die fait too tired to leave 
the conifbrt of tiie pale blue sheets. 
He ■ consoled her nfter the death 
of her husband in 1943, and she en- 
trusted him with the publication of 
die blue .notebooks. It is Father 
Rzewuski who has written die pro- 
face to the present edition. 

Liane died in 1950 in something 
akin to an odour of sunctity. She 
had become a tertiary of the Dom- 
inican order and was buried in her 
simple liafiJt, which must have satis- 
fied her long- established taste for 
tno black and white she had Worn 
ever since the death of her son 
In 1916. Towards the end .of her 
long lire her writings became sparse, 
not because of infirm ity or lack of 
concentration but because she had 
acquired the habit of prayer and 
meditation. In the little chapel of 
the Bols-Corf she attended Mass 
daily- Her fervent last pages are 
striking, almost naked in their 
Intensity. 

J’al _ honte de m’fitre si mal 
axpliqu£e. J’aurais voulu composer 
un beau oantique d’action de 
gr&ces. J’accepte ma m 6 dlocrit 6 , 
mon sinistre rab&chage — man fige 
sans doute, je suis urte si vieiUc 
dame I — mgls j’ai mal lonsque je ■' 

Ma -qoiltude, rpes deqils, mon exil, 
ma p^tne an lambeaux, la douieur 
dea autres qui "me d 6 c lute, de 
vogues ctaimes.pour im gvenir tfiii 
peut-mre rfe ' m’appartieddrd 


in ermine tails. The world of the 
stage is also very near. Liane her- 
soli had appeared in various revile- 
ti/ps attractions in France anti 
Russia: Abe was hopeless but could 


Bedlam, What they saw literally fassent uue 
changed Liana’s life. The -Aslie dfiS darnffer 
Samte-Agp^s was a religious Insfi- ' ' There is 
turion dedicated; to tha care of ‘ gruity’ here 
subnorntal sujd grossly deformed faJse or ac 
children. It had neither heating not Indeed pre 
runhing water, and only a few exemplum, 
saintly nuns to do the inevitably ti dilation !r 
filthy work. Liarte’s purpose in iifq or footnotes 
suddenly became dear to her ; she panions are 
would care for the children. It whs so many ol 
explained to her that she conld'help while 1 she h 
In more directly useful way^ So .sha the long jo 
went bade to ' Pai'is and r^lsed 'l blue nbte&ci 
thousands of francs from her friends ionje time i 
.(among them , Colette and^ Coco .only the. rec 
Chanel). Soon there were gleam-. !■ ■■woman’s pr 
Ing brass taps at. the . Asile fainter. i.ihe : f mlnd t 
A gn is, and ' cOOstapt - hot * Water, fcndw more* 


vogues ctaimes.pour im gvenir qui 
. peut-mre Tfe ■ •' m'appartJedord 
Jemals, de - papvres acted ■. de' 
ennrite sons. Importance, • pen' de 
sacrifices. Des prlSres; 6 ul, des 
prieres de tout* mon'fime.i 1 . 

Her last words at* a those' oif a rciiie 
penitent. “ Que ceux qi|i Hrnnt cecf 
fassent uue ppidre pour la demise 
des dern|£res. A>MT;g." - . '. 

There is not ; the slightest Incon- •' 
gniity' here, iior Is there , anything, 
falsa or accidental. ’ The stbry Is. 
indeed presented ,- as a ■ religious 
exemplum, nnd . we Sre denied, any 
rid Marion m the: form Qf a glossary 
or footnotes. Liane> erstwhile com- 
panions are allowed tb slip away, as 
so _ many of them did,' into death, 
while 'she herself prepares tq make 
the long jo drney, - Readers of her 
blue.- noteboqks . are advised, to put. 
iorae time i aside, for they Sre not 

Anl.. (ha Ac 1 ; 1 
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Oxford 

im ^r l ,y 

lis 

"i The Oxford Book 
i 1 ; of Oxford 

iy Edited by Jan Morris 

as The city and University of 

■it Oxford have lev/ more eloquent 
or evocative champions than Jan 
„r Morrls - In her new book, which 
tut concentrates on the hislory of 
ei the Uni verslly from Its 
ly, establishment In the Middle 
K Afles up lo 1045, Miss Morris 
:e links together contemporary 
is writings and sets them in context 
te to form an entertaining and 

If celebratory anthology, 
y Illustrated £5.95 

l Oxford 

r Jan Morris 

>1 J was a modest, good-humoured 
i- boy,' Max Beerbohm wrote. 'It is ' 
[. Oxford that has made me . 
r Insufferable.' Jan Morris's book 
e I 105 become a classic account of 
1- the character, history, mores, 

* buildings, climate, and people of 
an uncategorlzable city. This 
f new edition has been thoroughly 
s revised, bringing up to date a 
portrait of a small city which has 

» given Its name to a marmalade, 

1 bags, shoes, a Group, a 

c Movement, a dictionary, and an 

e accent. Third edition 
it Illustrated £6 
r Oxford Paperbacks E2.5Q 

S Sun, Moon, and 
l Standing Stones 

|f John Edwin Wood 

f Were Stanaftenge, Carnac,and 

i Pther late Neolithic and Early 
- Bronze Age sites really used by ' 
f thefr builders to observe the 
! aur f and *be moon and to predict 
eclipses? John Edwin Wood 
describes these and many other 
i a[tea In detail, examines the 
. evidence, and presents the case 

ao as to allow the reader to . . 
make hla own judgement, 
i although he himself considers 
i it proved. Illustrated £6.95 

i The Letters and 

| Diaries of John 

; Henry Newman 

Volume 1, Ealing, Trinity, 
Oriel 

! Edited by Ian Ker 
and Thomas Gornalf 

! Volumes XI-XXXI of Newman's • 

: letters have' already been - 1 • • ' 

Published; This flr^ypiume' v 
^ -OTSrsJils phHdhcbdrahd the, ;• •• v* 
i W«^i *<• Oxford, as :■ 

an undergraduate at Trinity, 
then as a FqILow pf Oriel and < 

curate of St. Clements. It ends . 
withhisacoeptanceofa ■ ; 

Tutorship at Oriel In 1862. 

£18.50 : -V ■ 

■ ; ,r 

The Panama Canal 

The Crisis In Historical 
Perspective..; ; < 

Waiter la (Feber: 

i This book provides a hislory of ' 
j. America's Involveriient with * 

| Panama and the Canal from tha 
early nineteenth century to 1877. 
Using Interviews In Panama as 
well ae the United States, and 
: exploiting newly opehed State 
j Department documents, the 
author e?camlne8 ( the debate ort • 

!. the new treaties and puis the 1 

; crisis whlah l^d tb jt Into 

j historical context. £4.95 ' 
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To the Editor 


Library. The volume vAu ; 
reviewed replaces on uniaS? 1 * 
catalogue printed in 

jnanuscripi, ‘ V‘ 
... 1782 t &aj 

5017), 


The Turin 
Shroud’ 


mure definitive rendition of the sexual game then I am “JJ. Jjff 
Mnndvliun now lost, (The deHm- everyone would find It amusing , 
Sv "study of this icon is Kurt Weitt- including myself. But the evidence 
maun' s ' “ Tlic Mnndylion and shows rhut tlic game of sexual 


British Library 
Catalogue 


covers the 

from 1756 to 1782 (Add ««,. , 
® u7 ).„ immediately beSS f 
"Bap," of 5,000 miJS, 
describing 900 or so mW s fc i 
then - now volume, mv coIUmT i 
diu British 


j The villagers of Cambridge 


By Hugh Sykes-Dayies 




T. E. D. 1IOWAKTJI : 

Cambridge Between Two Wars 


iltcfircticnl com peti Linn helween 
nf 10 ,h C J' n M S «°- ,I,L ‘ ‘■wniifv >i nd ilioso 
?£* h * l, ' i . rtlts would lie won hy 
the lu-ent'es. Hlihniigh not by a 
gri-nt mm gin except perhaps in 


i" i lit- i hi i 


Sir,— -In bis review of my 


houk 


diu British Library hav^ IT ? 1 
lislied u really uaXil (ai^- 
Clayimi, will not allow than, 1? 23Sp P . Collins. £6.50. 
did senes in which to eoaCfil 


cricket and lawn tennis.” Hnker 


j i * i — ,Mni1 Lumn, rnKcr 

and bridge are more briefly men- 
tioned, and racing-demon patience 
is not mentioned nt " ' 

was u 


ll£l ' >*■ H"l in i|iie'.iiru] 

\Mi;uevi>r may lie ilmuglti nf ilu«. e 
com lieu n. g views, ii is niluito u. 
Mr _ I iowj rill’s sense nf hisinriml 
.insure [hui the second is ihv main 
sentence, tlic ligure of 
the SLihiirdiniiie. 


L'tllU'LVSItl 


mentioned nt all, i hough it D'® question which may fairly 
at which Guy Burgess 10 , n **wl hours on the sense of his- 


TfiT Turin Shroud (May 19) Jono- 
" tribetl as “ extra- 


dun Sumption descrl — 
ordinary ” the idea that the present- 
day shroud may be one and the 
same a* the lost Mandylum of tihe 
Baslern Orthodox Church. Whet I 
find extraordinary is the cavalier 
manner with which he has treated 
the hypothesis, clearly without pro- 
per Hifcntion to the references core- 
fully provided. 

Like Don Cicpirt (Listener, May 
32) Mr Sumption appears to have 
gone to Ids handiest book of refer- 
ence, die Pciican History of Art, 
seized upon a Mount Sinai icon de- 
picting the Mandyiion as a mere 
face -cloth, and with that promptly 
shut his mind to further considera- 
tion of iny thesis. Employing the 
same method I could argue that the 
shark is small and harmless — by 
referring only to that diminutive 
but true member of the shark 
family, the dogfish. Mr Sumption 
seems to expect of Byzantine artists 
the standards of twentieth-century 
copyists, forgetting that they were 
invariably unconcerned to depict 
straight reality, and were in any 
case usually working at fourth or 
fifth hand from the original. To 
the best of niy knowledge there uro 
some dozen copies of the Mandy- 
Hon that have survived from, the 
pre42Q4 period, All differ widely 
from ban another, the only gener- 
ally 'consistent feature being an. 
apparently disembodied face sot on 
a landscape-aspect cloth. This is 
stretched out on all but the Mount 
Sinai example which, as Mr Sump- 
tion fails to note, is but a wing 
of an original .triptych, the central 
panel of which contained what 
would undoubtedly have been a 



lorical justice in considering the 
politics [dime. A fair test of this 


■iff- bC b - Std * m w,lat Mr llownr ilt 


i iron 1 1 1 liu wrong — I would be tlic 
first to concede tiiat oil its own 
the historical evidence is. by no 
1111*11115 ideal, But Mr Sumption fails 
to tnke proper account of the medi- 
cal evidence, and his dismissal of 
the shroud faiage as daubings 
“ will i some wcous half -dried col- 
ouring agent” is ail insult to the 
competence of some very eininunL 
doctors and pathologists. 

As for Mr Sumption’s remarks 
on pollen, I fail to understand how 
Inst French an dr kalian salt marshes 
might have bt ine flora of the 
desert. 

IAN WILSON. 

1 5 Uncombe (lose. Rockwell. 
Bristol BS19 3P1 , 


Clayton should compare his new 
volume with rhe Catalogue of 


Sir,— Reviewing Enid Yfr.tf 



p ■ R . j# . r_ _ t, An i- i lnc uuinj arc -similar , uul uic i^/u Mail, saying that Mrs Wlstridn 
nKprhh^ennfii volumes, printed at rile Cambridge one of the most dangerotnm 
University Printing House, are pleas- in Britain. In isolation this im 



TAN GIBSON. 
Esrive Hunt, Les Playes, 83140 
Six Fours, France. 


.‘The English 


Forster and 
Virginia Woolf 


John Hornby once suggested a dif- 
ference of 1/16 of an inch In tlic 
margin of a book being made 
(or him ; in designing books, 
such sensitivity is importune und 
surely costs little. An interesting 
comparison, both in price und 
in design, may be drawn between 
the 1977 volume (706 pages 


an intellectual position. Inf 
Mrs Wistrich from a radio sa 1 


vir* 


„ . for £45) mid N. R, Ket s Medieval number of pre* ( mWMM KESf 

£.*"■* Manuscripts in British Libraries , sugjsested that mdn jntf irfW dom In co. 

S- Volume II, J977 (reviewed in the JSLMEESh « o "Whatever 


a • fumou:, ” (meaning ruther 
infamousi loiter which Julian Bell 
wrote to tile New Statesman conip;n-- 
"ig the intellectual cliiimu* of Cam- 
i Idyo in 19.11 with ivliui it luul been 
ur years eurlicr, und .iKSeriing we 
“ oil Marxists now”. Mr Huivanh 
no difficulty in showing that 
was misleading. Not all under- 


aatf politics, furnish the substance exceptional figures hoiv far n»,Vr/ 3, .,; "usieemrig. not all under- 
a! Hie book. The great advantage senutive of he period ? And wo .M ESS? WCre , xlsts ' Enocl ' 


front the shackles of an official 
ttyle, and liberates him into a 
looser one. The tone of the book 


“und tS 1 rv f r s 

S!5^1sl;2?4g 

§6 visible ruckles and wrinkles be sonie tvili r» a A iuS ,“!§* r If TO* deliberate adaptation of u very well- 


mi cm piny c«] oneself. ‘I her.: 4w ,s a 
niiiuir frugmiMit of popular mvtli- 
ohigv typical of the time — n guiilu- 
; 'i L ‘ "'in luul gone ilimn in ilm pre- 
vious year with u good dngi ee in 
nut iiimI science, sviio was enipluyeil 
as u fa lea | c her in Bcthim] Green, 
i tfie “ pnlitk-i/atioii " of 

Jltu I9.TOS us n produci nf successful 
Icil-wlng priijnigundn is in miss miiho 
oi its rams which went deeper, 
and much nearer home. What the 
pi‘ 0 ])iigiindii did wus to offer tliti 
prospect, however illusory ii was 
to turn out rn be, nf “ ilte unteiioi'n- 
lion of the human Ini As mi 
earlier ruvoliiiiniiuiy gene nil inn hud 
found, u was bliss 10 lie alive, and 
very hunvoii to he young. However 
muddled the legacy of the 1930s, 
however disillusioned and haunted 
by self-criticism and doubt, tiiere 
hud been inoinenrs of hope, and ir 
s certainly better to have ho|»ed and 
lost than never 10 have Imped at all. 
It is, moreover, h luxury that later 
generations have missed. 


* visible ruckles and wrinkles at some will read chc book- mainlv atlaputmn of a very well- Another •• imperfect svmpatliv " of 

swm where personal memories with these figures in mind and ft was to mis- Mr Flo wnrth’s, which sliphtly blurs 

join historical reconstruction based tiiat they wilf overlook its much wlikh wS? V B ® ! J S |., use . . of English, Ins historical vision, concerns pad- 
m documents and the memories of more solid merits and achievements TJ™! uSSLFZ. u h,s Kcn . e , ro ” s f 1 *? 1, much nonsense whs 

d ahers. The style and tone, indeed, These arc concerned to a sSoI! S!2fiS bed b,,t I,ot wlfJ,out ,nl t® d aboi,t jt * hy very nice 
Ifcf* consistently those of the tnidi- extent with administrative nrob- Sf p ve ? very , J niolli Re nt people : 

Tpional memoirs, articles In Com- Jems such as the status nf “ tl,u ,J ''' 


emark referred to ^iodicals or college maga- and fairer thajT "AaVIIn^hn,,.'* #“.= L™SW of pacifist twaddle. Rut 

t with highly . „ w , 

ston: she asked d.i, u-ungujsnea work in many fieWs. opening diopter on the 1930s be- Is merely^ ^'"emmioMT‘ono:*sVf^' 


dues (which Mr Howarrii has to a much larger extent with hialilv 
titudied with a historian’s care). To distinguished work in many fields 

aefe*? 1 aiau'.'s “Ti ! 6 . i 5 <1 vt«r„ t oh!,j ’ t?Ts ^ 

youths, whow^Td^SF™^'^ 1 *- ' ggp r’T 

liy films. In the article I (dP. It Is the more successful because “K,® 11 , ?® 111 ? 


omen Mr Hmvairth however, is often amhidogy of°pidf 1st ‘ 
lents, ®f.rer than taut — perhaps fairer Por all tfiat ffio i, 

HI, be said 


furnish a good 


something to 
asainst war, even if the case 


M.-uing n, pacifism lm;Uii k. ss likt- 
tv.-.iddlu ilum it doc, u, m, ,11,1 

hcfnio. And ulTcr nil, the ciisl- fur 
p.icilisiit may tint bo c-niin-lv U mu- 
H.'iiul twaddle; ir hn^ r.iulv lj, -n 
put hutter than liy tin- king «,f 
llrulHlliiRiwg, and Swift w.is I. .ii (|| v 
■in v in. mini ul twaddler. 

In a nun-definitive -.ketch Midi 
as Him i he last dewrue .if objuciiviiv 
‘s hardly tn be dc-niamled nf the- 
aiiiliiir. One louks fur touches of 
life, .if likes and dislil.es. K is 
character istic of Mr llnwanh tlml 
l1 ? Duds it difficult to umiprc-hend 
w nit he cannot pardnn, »■ m p,tnlim 
wnat lie cannm comprehend. Hi-, 
duemmit is very clear in this 
passuge : 

Nevertheless, it was not wholly 
u nr ensoiiablc either in sec- in 
Russian Ciminiuni-jm » theorelic- 
Hlly desirable antithesis tu 
Fascism and Nazism, or to 
become profoundly dlsillnsfoned 
with cnnttallsm In a society 
apparently powerless to cope with 
unemployment at an unproce- 
dcntly high figure. Wliat is htticii 
more difficult to understand, par- 
ticularly after 193.1, was tlio pre- 
valence of pacifism. It can, uf 
course, be argued thnt the res- 
ponse in 1939 of hotli senior und 
junior mombers of the universitv 
to the demands of ihe war wus 
such that pacifism proved to be 
ineffective and at most skin-deep. 
However, its effect on the climate 
of opinion in the universities, and 
through tiicm amongst tile intelli- 


gentsia at large, was catastrophic 
and liaa received insufficient 


attention as a significant element 
In the history of the drift to 
appeasement. 



RICHARD 

WRIGHT 


A posthumous autobiographical 
sequel to 'Block Bop* by author - 
ort/nefe Tom’* Children': , 
“AMERICAN HUNGER* £4.95 


Sir, — Might 1 be a lowed to com- 
munt on the urauractcd verberntlon 
inflicted by Peter Conrad on niy 
The English Vice (May 12) ? The 
book's title, which Mr Conrad terms 
“ pretentious and misleading ", Is 
of course a literal translation of tlie 
French “ Le vice Anglais’’, which I 
thouglit I had made clear in my 
introduction. The book is therefore 
not Intended to be. about the n defi- 
nitive " English viice, wliatevcr tfuit 
miglit be (Mr Conrad proposes, 
first, a ,c shabby-genteel ucnuiesc- 
ence in historical failure” and, later 
in iiia review, w physical unease ’*) 
but an investigation into what tlie 
French have traditionally considered 
to be die particular sexual quirk of 
the English ; flagellomaiiia. It Is 


heart’" (Letters. May 12). In the 
passage from which the last five 
words are token lie soys nothing 
about her stature as a novelist ; 
and if he nowhere states that rile 
was a great novelist — he saw her 
rather as u a poet, who wonts to 
write something as near to a novel 


dressed up like figures 
und copied the filmed asm 


He is slightly more ‘at home 
arts titan with sciences, but he 


‘THE WISE 
WOUND’ 


Menstruation & Every woman 
■BY PENELOPE SHUTTLE & 
PETER REpGROVE £7.95 


CECELIA 

HOLLAND 


Her novel of.Tutankhamun 
‘VALLEY OF THE KINGS’ £4.25 


m 


mmmmz 

; ; New Fiction Satiety ib! action 


“Quivering wlni 
humaiiltir... 
A considerable 
i achievetnent’* 

'■—Paul Abieritan (Spectator) 


Sir,-— June Marcus is, I think 

Forster "‘tlie'^vicw' 1 ' dint° vtglnii }ZTll£ n' SmTSS^SStSS »,.~mp™hiid;-in 'i g ™- 

Woolf "was not q groat novelist printed by ti.o Chirondon Press (99? Rested by 

because she had ‘ no great cause at naECS r or £3 m denco (e g, the way the papsolJF m me people who practised 

~ ^TUcrcls no question of being part- a “ hfll 

isan over the transfer of tlic manu- 
scripts From British Museum to Bri- 
tish library in 1973. The transfer 
has caused no inconvenience or 
breuk in continuity, beyond tlic 
change in die collection's name, in 
------ .... „ rr -j.j - - — - - auy man iiscript render known to mo j 

as possible -—he did regard her ns f borir names snieJl jtiSt as swoet: We 
a WTiter of genius to be men- continue tn he grateful for rite cuin- 
t io nod hi Lhe same breath with -- 




tionou in ine same orcaui witn logllcs „ u |,urfi«l by liic Museum-- i«W evidence snows .^"moet-. It wild not, of course be 

Joyce. And dim assessment pro- ca \ iC , h{ { ly ril0 magnificent " Royal ” /hut . . . «v«v qulw ! shong«^ rf( but u 

dntes 7 he VFiills, .the , . i-xtra- caliuloguo by Winner ami Gilson — hhn . ■ . have .i v ry and might lead on to 


I he ra ree-show of Oxford 

^SsTfiME-raBSaas®-: t gti«i 


not true tiiut in my opinion “tlie full sympntiiy with Jane Marcus, 
national vice is nothing but a relish ”' J " —*—■ 


ordinary acliicvenieiit ” wlildi, like timugfi of course die nine teem li- 
mosi renders, he regarded us her ce ntnry ones arc now rihnvlng signs 
gi'catost book. 0 f ((go. However, uiie improssiirm 

Over Forster's distaste for convoyed liy Mr Clayton, limt tin: 
Virginia Woolf's feminism I jam in twemy-fnur published volumes of 

rite Catalogue of Additions tide 


effect’ 

I regard Mrs Wisirich as < 


for the lusli ”, und I would agree 
with Mr Conrad that the British 
suffer from move serious defects 
then tiiat. 

At several points in his lengthy 
revie . t, or rather essay, Mr Conrad 
lias misrepresented my views. He 
finds, in particular, that I am “un- 
amused by the ingenious versatility 
of the sexual imagination Such 
is certainly not the case, and if 
flagellation were . merely another 


ous in lids argument hw«* 
so blandly domes tbs.dyo' 
hate in 

Still, It Is only fair to point out qimtely cmnir dio'nccesaioiiK of iiiia nf ^cours^doto. to certain or more likely* still in the n . .... . „ 

that Iris remarks on the subject years 1783 to 1945, is downright 0 f nuwor und influence In the place itself is— Oxford University Press, 

end thus: “However, I sponk as miaieudlne. The years 1783 to 1835 niVin Rn e£ 


er eround. Tiiat universal learn- 
which tradition sometimes 
De f to Leonardo or Frauds 
n is ; no i longer within the reach 
W mHvidua!, hut it may still The Oxford Book of Oxford 
wltJnn die grasp of a large 4 ] 3 pp , £ 5 . 95 . 


JAN MORRIS i 
Oxford 

281pp. £6. 


a man hero, and as an oldmdy one. 
The best judges of her feminism 
are ueldicr elderly men nor even 
elderly women, but young women. 
If they, if rite students pf Fernhuni, 
think tiiat it expresses an existent 
grievance,' they are right.” 

OLIVER STALLYBRASS. 


(All MSS 5018-10018) are covered 
only by mi ludox und a few inade- 
quate year lists, not by a continuous 
catalogue. 

This means tiiat, for those 5,060 
manuscripts, a scholar who has only 
a reference to an Add MS number 
will find it impossible to discover 


DAVID HOLM 

Longacre, Haverhill R® 30 * 
ford, Cambridge. 


eccentrically over- 


TheReasM 


King's College, Cambridge CB2 the contents of tlic manuscript with- 
1ST. . out direct application to the British 


of States 


.... |(,||,| 1 , U TGI - 

m nln AS y °“ We0t dDWI1 

vnV, t« et on , 0W11 husi- Of iho innumerable Oxford objects .. 

' Zr® vef y Uk F Iy t0 meat P ersons “nd occasions marshalled tiiat . lt I,os a P ]ot 011 baud to 

orneDf your acquaintance, and tn these two books—tba first a Pr°f} uc ® a surrepiiiious edition of 

1 1 K 1 & ,{ .y Q w needed their help, revised edition, the second appear- r lu J° Roma 1 no 8 scandalous illus- 

S fjt- You “W>f * 1 ». by ina for the fira dme—4t is? i am S **" 1 a*” t P“. .““^able of 
Sn 7 i D L 0 in Soine welTdeveloped tempted to suppose, the trades- Arotlno a flagitious perfor- 

■ . wu “* BKIIIBj IXO 1 - An mi am I'dfiffJ mrIaIuimam J A —V. /mi m * « Ula IJ C 6 fi. 


JfV n jf e because 1 ‘r ■ be 6 !? e fac tor U of bjSanf by^ ' mSdiiciuI^aa "fBEJSS*®"* lrit,I the Crewn’ • 'flip 

the college was .one Oitidame who Wa airiiv ^ 88 ^ ractari8n movement; niueteciirfi- 

bad three dwls In fais escutcheon. SS i*w - 4UWE !°2 cmlury "form: tlie nrrival of 

At All Souls, once jn every Oueen BUxah^ih tn nhniru S -i l ' ,flnte ^ women on an inimeittorially celi- 

hmidred years, the Fellows mourn ^ hui *2!?* JSKSS “f- ne ', ? wnf s ^0 these, and 

an obscure and complex ritual ™tur a ll e » ^.r d principal persons concerned 

feast, not edifying in all recards 'SKS tM 5° f rn , J '. . At “9 ^riier with diem, are presented In voru 
which is supposed to toko its origin c I Calverfev f rfGCtl . ve autl| ne. I feel that thora 

in a dream concerning a wild duck LmLJff m S e ?^\ V,v * vo . co ! a P Brh «-P s fl Httto too much anxieiv 
experienced by * Archbislmp Se? of nnSt ,! 0 , 1 „**“ ^^070 still a uuukod ligluneS 

Chjchele round about the year fnKSni?. 0,1 oI * w,eh tho fo,low ‘ of ftir - We aro invited over several 
1437. The Oxford University Press - " g r r “ ltlt: P*** to smilo Bendy V John 

is, a immumentoliy respectable in- Jenkpns: Witli wliat feelings He«ry Newman as a young prig. 

«W 0 ht we to regard the Dccafo- V u } brought very effectively 

Sue ? hito tlie presence of die magical 

CaUierJey (not being at all sure "S“ re wife Inter dominated llie Ox- 

WhfH hhn nAnellfiir... 5 -\ . Ilt'.l UH'fl firRlld '“ r Plvrt n nA *... k _ 1 . 


stitution, but do not be surprised 
to iicar (one century or another) 


s scandalous illus- feelings of devotion, Master, min- £ l,ou *b it hi chides the proper hits 


buslnef S 1 if ™ 0,1 M th y u Ur Ark (Thc ^ford ma " ces ' 

™wnBss . It is, no accident that Book of Oxford. lira Yet li 


of our ciHpVoian ac f- id ? nt t b flt Book ?f Oacforrf, page 110 ) that ?et however abundant and delec- 
1 a CamHftlf r ^* a n? dictionaries must hold most appeal lor Jan table such 
-ofakilfo? 8 ® OI -#' n for a cut ” Morris ' 71x0 Tradescants, father Oxford pe 


Among this week’s contributors 


Sir,— As MldittlBfA 
(May 12), i« «2^gS? 
tive review of W,f 8t ! Mie» 
(April 28) I.wW fffll 
chapters in it ore.MS, 


carryings-on. die snirit of 


gled wibii awe. 

Jenkpm : Quite riglit, young 

num, a very proper answer. 

At this level Oxford is inexhaus- 
tably comical, but there must come' 


f ion> r/ie Scholar- 
J 5?A r ^S r ! , *» Js for riw most 
MR ell fter IJgltt verse, as with 
r « P 0 i i°^ nnd Sir J«*» Belie-' 


n PPf lTcn % because 
fceb *e. with Words. 


B. O. Bloomfield is the librarian 
of the School of Oriental and Afri- 
can Studies; London. . 

Peter B rani) combe is a Senior Lec- 
turer in German at the University 
of St Andrews. 

MitifAGr. Brock is the audior of The 


Gordon Lefp is riie author of The 
Dissolution of the Medieval Outlook, 
1976. . 


Nigei. Lewis is co-producer Of BBC 
Radio 3’s programme The Arts 
World Wide. 


Romm Sbaour is a Lecturer in 
Ancient History at the University of 
Liverpool. 

Denis Stevens’s most recent book. 


not mean to 1 
Michael Doitclans c 


the haTf-baked ngf jjjji I 
to quarrel witli 1 

issue, as it appea(4 * — 


wheuior “ in VeagR 
a moral community 




Monteverdi: Sacred, Secular and a . moral jj 

Occasional Music was published last distinct from * 


yenr. 



COLLAHCZ 


The Story of a Publishing Ho'uso’ 
BY SHEILA HOPPES ■ 0 




1928 X 1978 


rid 0 
arid V 
Robert 
waapa 

CbUK Cooler is the co fpunder of 

Gui tof Magazine. • ; 

C. S. U. Davies is the author of 
Peijde, Print tpul Protestantism 145Q-. 


whether rate oajj .• y , 

1 • BED® 

! Boiliol Collegt,'Dw° 
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tone whatevel*, 
Dean Jackson of Christ 


nformatlve. anti though 
noaaJJy.. trivial always far 


occu- 

froin 


Drills Matthews is . Professor of. l| B hed earuer this year. 

Music at. the University of. New-. M- Thomson Is the Editor of' 

csstl^,. ... Ear ‘V Music. 

WlLtTtio . MeI.ler’s books include- roceni novel 

Music in d -Neil) Pound Land, 1964, Children uf Dvnmouth, 1976. 

. - — Awn Tyhon is the Editor of 
Beethoven Studies 2 which is re* 
^ Stowed on page 590 of this weak’s 

boojt to A ^me.of ^ifts-'&fl’. wdfk at 'the Vlctoria atid AJbcrt 1 T r!:' WlBBlw . 

PEtbr Gay's Freud, Jews] and bther MUsetpn., , , ‘ ' ' - wlh^^ ^L.Ef r L 


Madrigal 


ilitaJ® ."the advancement of behind which harbours perhaps a sir- I _ _ 

10 Co«?fE. Bn ' ded aa much on |L E “? tic , priding (“ mafiters set in Church, on "being offered lhe thti!. The new book 'may be* said “to 

as on books. In pa ?f e * scholars in jellies”) or a bishopric of Oxford, Replies 1 present, wifihdn o ciuouolosical 

' n, l ill *( - ._v a ’ wbIT.im rnt oh a. 1 nnn^niUld aw m i.J.wJm “Nnlrt fmVnnnrl Tnr Will » FnnmAT» nK 1. — J 


»finto 


f 


of a parfslT^maBa- well-garniriied crococfUe, or a wiiole “Nolo episcopa- 1 , Try Will.” Tliey reame-work and mecessariLv*' m 
something more mce ga % 1>y °? artificial, mathematical, go, and in his cathedral the Dean highly selective • ' 


1 iwaJ ■* 1 M «souung more iuca wum«i, muuicumuttu, »*w ‘■“moui m me v^nii .rivipviivc way, the docianAn- 

tu!2 aril,0 » m °W obviouslv and mag i cal curiosities ” (including h*s Che satisfaction of bowing his 1 ration upon . which !tiie earlier book 
to sport and eames 5 way-wiser and a balance on s> bro tiler William . to.' his throne, was based. There' js^ ‘ lneritabiv ■ a 

«ton that’ historianseive demi-clrde). ail contrived, either e J 4 - • ■■ - ^ “ 

■l to speculation « J?U oh n Wilkins of Wadham on by 1 
J2 e: r h M aamL “ prodigious young scholar, Mr 


.net 


Sir,— On 
of Madrigals 
of Chicago Pjjg„ 
volumes,., ■ poll 

columhq- 

there was-ri m 


t*™*' 8 Chr" Wren' 


Warden Spooner of , New College good deal of reduplication, particu. 
makes a little, coriventlonal conver- lariy on the anecdotal side Proviwu- 
sation to young "■ 0 J - - 


. (fl _ 'B c Mr SparrovV (5 PheLpa interrupts the' sermon and 

future Warden . of Ail Souls), and Canon Buckland dines on the croc- 

KiirinAYllff -nrlrlc • Rnuisra at 1 hFia nriila •fw * •. m* 
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armies 
given 
remarks, 

Stokysley 
dal wears a 

together in front. 

installed as President „ ^ 

by -the Parliamentary Visitation that kuh nirn what rnwriv' vmc hHa 


B Thnm-io n rtnnH^i!I 1 9 uickly and^'quietiy uttered, im-, Huced or glossed" by the 'editor! 
•i^onras ^odwin pressed itself indelibly upon my long progress of city and univei 
Sr'vlSJSSyS- th .°“ gh 1 tavC 'ieVer. from ch« AlrlMaX to £ ” 


ultro- - 
. the 
university, 
the twan- 
shortest 



popket' Arid as with individuals so The laconic can [ be achieved, loaf " '...Thp- more 'substantial ■■passnEes 

with ^colleges. Corpus indulges in ^ Junior^ i ’ raises and. cui. : 


j. zoological and ornithological when undergoing public < e*am> siorts : St ■ Scholastic a ‘s Day/ 1354- 
oddity: famous for Its. bees, it also nation. In bis hl«^ thp.,,pivij 1 War, and tha ■'struggle 
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Outstanding Reference 
Books 


Chosen by the ALA’S Reference and Adult 
Service Division 


LABOR UNIONS 


Editor-in-chief, Gary M. Fink 

■' Fink's historical encyclopedia is original, useful, and altogether a 

commendable reference work . . . this book ib highly 

for any fibraiy that needs delaifed information on American labor 

hl3lory * —Library Journal 


"... this Interesting volume contains historical sketches on some 
200* American labor unions and federations . . . AppandexeB [sic] 
ahow national affiliations, executive leadership, genealogies, ana 
a chronology for selected unions. A glossary and index roilid out 
this very welcome tool." 

— Wilson Library l w elm 

ISBN 0 8371 8938 1 xlli, 520 pages £18.95 

The Greenwood Encyclopedia of American institutions, 1 


DICTIONARY OF AMERICAN RELIGIOUS 
BIOGRAPHY 


by Henry Warner Bowden. Advisory Editor, Edwin S. 
Gaustad 

" Bowden has baeK remarkably balanced in both' his Inclusions and 
his olwaoterfzatfons. . . . TTiib biographical dictionary should find 

a glace in all reference collections." 

• , — Choice 

. the author has been far more representative of the diversity 
In American religion than surveyors have traditionally been." 

— Chr/sf/anffy Today 

ISBN 0 8371 8808 3 xtll, 576 pages £20.95 
A Choice Outstanding Academic Book 


BIOGRAPHICAL DICTIONARY OF THE 
CONFEDERACY 


by Jon L. Wakelyn. Advisory Editor, Frank E. Vandiver 
" The author has done a superb job of selecting 650 leading Con- 
federates for Inclusion In hi a 1 Who's Who of composing succinct, 
readable sketches, and of providing brief bibliographical citations 
for each notable." 

—Georgia Historical Quarterly 
" Wakelyn's use of statistical methods has produced a valuable 
reference tool for the . student pf the ante-bellum South and the 
Confederacy. . . . Highly recommended (or high school, college, and 
graduate coileotlons."' 

—Library Journal 

ISBN 0 8371 9124' X *11, 801 £20.95 


New Original Reference Works 
available Summer 1978 


MUSLIM PEOPLES: A World Ethnographic 
Survey - 


Editor-in-chief. RicHard >V. Weekea 

By Identifying more than 300 distinct Muslim culture groups, Muslims 


of all races and ■ colors. In solne . B0 countries, Muslim Peoples 
illustrates the tremendous diversity of this worldwide religion. Richard 
V. Weekes' extensive. Introduction deals with these differences within 
the general framework of the history of Islam.' The main seottoh of 
Muslim Peoples devotes special treatment to ths 120 Muslim ethnic 
groups whose population exceed 1 00,000. 

ISBN 0 8371 9880 1 approx 512 pages £22.50 


HISTORY 


MUSIC 4 


The habit of heresy 


By Gordon Leff 


u. |. Ainu R it t 

The Origins nf Europcun OisscnL 
322pp. Allan Lwiie. 18.50, 


dance tif temporal rulers it wus conduct their lives In 
losing the universality which it hud upon La tile some presS* 
enjoyed in u simpler uiul loss denim id for clerical U unv : 1 
demanding age. ■ ably raised expectation^ _ 

Wdthin this Rci.L-ruUy accepted U J ^ ^ h c. bobbins i.anuon : 

context of rohgimis cliungo Mr "'.n,,. d0 "“ : ‘, t . 0rd 3iW r . 

Mnni'a slmros the now widely held 0,11 hut or would not do. [, Biydn: Chronicle and Works 
view rluit the Gregiirkm n.[Wm nf f® 11 !" 11,0 Gregorian reform Volume 3: Haydn in England, 
the eleven ill century was n water- t8r m dividual r,‘, 1795 


H. I. Miiiire bus written the rarer 
sort »f scholarly hook, winch throws 


cunonicul standards fur election 1 '?'! ** but reform robbed tho(3 volume 4: Haydn: The Years of ureat manv l 10 a purple patches but alsu a muniriru'nf Hwa u ni ° V. 10S ,*"** snmuns may wr p*e not «i London but in 

to and holding of occle.siii.siicul *'>' >ts magic. and yet a!«, ^ Kcwiion ", 1796-1800 to rrUdIrs vr. N/nr ^.'?, wtuimng the pw5i naind. q y f lllSfil,[sed *»«eni|iw to V^una, after he returned i here in 

office put a new emphasis upon u sepanuo order, am-J «£ Dn w |jh 44 black-and-white illus- Is un tn i/crn, s °\ *J? ICI Ubat . . Lonqiiei the same ground as Haydn's ! 10 late summer of 179:5. Yci an 

priestly pruhiiy. But unlike some among other way* by AsKJJjS ns and 5 in colour. as Kancllmeister miH l \/- 0 [^ *J er ? such is iho^'T] V S | Wd ' A,,d ln p*c% i ft 1 '! frl X ' D ? were thl! first SIEV, 10 " of *?*? axMOKrai^b of this 

nrh,».- nimmentatuR.. Mr Mmue of communion m both Hmi.S. ....... Bl, . d P ,(| ducer of suchas.ihese, which are cxosiieidi- "orks in those forms to have four P“ no trio would luivu revealed thi 


when they were not fuiniu ' ‘ . , r U | U V M , d,e scores of hundreds of works 

others to do whatoffiS 1 ': H, C. KUB8I Ni » I.ANUON . never prinied, many of which have 

could nut or would not X* f HiidB : Chronicle ond Works ThL«?*u '? ard Eor "early 200 years, 




On behalf of Haydn 

By Alan Tyson 

ElSliaml'v . Eccihovm's diftijenc. in a,, pi .ad, - 
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completely reliable guide. One 
suspects that the shew size of his 
lask overwhelmed him ami |« ( | him 
in cut comers. 


iielu upon what is already known in and holding nf tied Osins lieu I 
and i s not principally concerned office put n new emphasis upon 
with unearthing new facts. It is priestly pruhiiy. But unlike stmie 


end .snuaiDS may 


not so much a history as a series 
of historical studies, based upon his 
earlier published collection of docu- 


Onc example may make i his 
clearer. In Volume 3 we read r»s ,i 
lost composition for violin ho. I 
pm no known os “ Jacob’s Di euni ’’ • 
it appears as « The Dream" in 
Ifaydn s list of works written in and 
for England. And in Volume 4 the 
e»»«o. Rat minor fllobnkcn 
■\v : 31) IS tdennfied as a work ih.it 
J aydn wrote not hi London but in 
\ieuua, after he relumed there in 


other commentators, Mr Mimre HJ,i' 0, (" , , un,n 1 n in both Updi^ MamM Hudson 

makes bis usicssmeiu of the effects ® nd the eleventh cennin-. iij a ._ . ..' 

upon rlie Church’s pnsliinn pie- it nm be more exact to " 


£25 each. 


operas. But what bus si Ml been 
lacking has been an up-to jalc bio- 


cy were the first 
forms to have four 


that i 
I fee uce 
vation, 
fudged 
and no 


mg in ilieni selves mid must damage ™ovenionts, like n lfuydn sympbonyi. 
r p a j ,Ll ’ s coiifideiu-e, mil- far Ht ‘ re . Land nil iiutre.stingly urn- 


tlie out come of heresy, allhougll 
whether die popular- heresy af lay- 


in a milliner wlilch at times, 
as in rhe Putsurine movement In j, e ' 


to Uiis epoch : 


iu m>. — * — - — — — -. - _ . . - . Nevertheless, for all the n4 

Llmt its influence upon posterity mental magic Its loss Is to be 0 f his social and poliritdS 
ecUpsod Hint of Socrates or the Men, for Mr Moore in the changed of circumsMMM turS 
Gracchi or didst himself, or even character of dissent. Until rhe t he different occurrences 
the dissenters of Hie carlyClmrch. begin nuig of die twelFtli century, mcncs ono senses the lid | 
But for the ensuing Middle Ages before the, full effects of the Gro- n/1 . n , Itif'A KnirSfilnl flfYtlnat Rii 


RU^il'LC All 1WCII. muivuvui, II g ||-^ 

put together on almost identical continuous 
fcs, so til ur the scope and range " chronicle 
jjthe whole biographical emerprlsc, meant a j 
frailer with many of its strengths documents 
ul Hmiintinns, con already be pre- tions or gli- 
ded with some degree of cer- narrative. ' 
July. Thus it seems worthwhile ledged by ] 
ling to same length to define to the doc 
isa characteristics, especially since Otto Erirh 


t inspection of the autograph of ibis 
r 1,13110 tri ° would luivu revealed the 
i. ,lllc sti ai e of affairs. For m two 
.- "^vemenis are written on iv.,i ivpcs 
i- “ r E|, 8l'^h paper, each bearing the 
[t wuier-miirk date " 1794 What is 

lf !o! , . , .'. C ii lh V ec ? n . d nit » w cniem was or- 
e iginally headed “Sonaia, J a jab's 

i Haydn 1734", nJthougl, 

t f, ? c J^ as later crossed out. So 
■ f ,s nof n ! °st work 

1 wrinLvi movement, 

written in 1794. of tins nr-nn 


IU ,ui B u a ihih anu rhirain .i. i- ■ ■* ■■ i««ujhi,b iul-b ; in me ■ , - — , owunn inovemenr. 

continuous narrative: this is a AJlf 1 ®" 1 "jj!., 1 ^ ,1e d,s app«» int meiit: by event Haydn completed only two JV’ ,, f. n * n J 794. of this pfana trio. 

cbronicle —by which is evidently Lv hf/ y „^n!r. / h S , S nd nf r. ,h . e u e leaving a third 0 ™°v e Jnenr, dated 1795 at 

meant a parade of con temporary I -fit i' 11 *' t^andlng unfinished. No doubt there were ’^beginning, was added laior, but 


But for the ensuing MiddI 
one cun agree that oontin 
dissent, as in so many ocner 
began in die period considc 
Mr Moore. 

By dissent he means o 


to some ength to define to The prepared to pe^vere^nd to skip 5 ” 1 H ’ »"«'? Parted 

S'Efi SSiS 1 ^ Otto Erich DeuLsch. But the differen- —will certainly learn a great deni Tim ar eat nineteen di-cciiiury bio- [*= Pmce ’—the title seems to refer 

MIS live volumes BIG Ulluoubt* ces arp SIS Ui*nnr nc iltii I lint luikl ha nam >a U.h. ti ErillllllP.Q nt I'nmnncriro h..«L ... Efl JllCOb^ T^lff/I^n Z <i .i,.- j- 


Churcii ; and then usually because 

of the Church’s hostility to such ol «»* moeioxy. it, at 


one’s own ^dgment SirSits."" By die meifS. century .TSSscf JW 


Uires juugiii™. pursuits. Bv 

authority. That gives ^ a wider Jn«eui liad lecome predominantly 
spectrum than merely theological antf-wcerdota!, bp,-,, of a , ejection, )k A 

or religious deviation ; nnd, as Ms ox . a d j slnisti n f the '"‘lurch’s sacra- S"! 1 ' iSJ 1 SJlc 
Moore says, the chief object of Ills menta i claims, nnd . :lng an alter- ® f 1 ^ n J,J 
Inaiiiiy is the fnct of devlanon from native path to communion with Pf J l ® .vS-SflVa* 
orthodox teaching rather than its Christ, Whut had been a series of 
nature. Aldioudi tlie reader (whose isolated individuals without any l i ,at F; ve \rJ*JI 

comment he disarmingly quotes m common link become more like u I* ulsc • A, 

Ills preface) was exaggerating when ronnicr-moveincnt for reform oouwt eiiuUea not to «i 
be said “you don’t seem to mind directed against the Church. Such, address himself t o 
what they believed”, it neverthe- wlriiout any of the nuances anti Consequent] ly me freauw 
less points to one of the book’s subtleties of Mr Moore's exposition, ccs lo . Bpostonc pciww 


.. . "‘■•■"S IU ISHIBI ft 1 J lilL | J — -UIICU null, ai * .. . - U.MMUII ,1 UUUKS Oil . . — -.VI,1U1U|J LIML- | — — » ••■■til 

dl the past twenty-five years chives, newspapers, letters, and the Haydns symphonies and on die 1,11(1 Abort in Mozart’s — to provide s'^n 11 scores are concerned. 
Jtfn hnd been less well served llke » 800 to provide them with hh correspondence and London noic- f 11 ™ supplements. Yet their comri- par soma rm<ior« .1 


ijdn nad been less well served J,Ke » 8,10 lo provide them with hh correspondence and London 1101 c- , C | I supplements. Yet their comri- par soma rm<ior« .1 , 

sdiolarship dian most nf the economical commentary. Much of books will at anv rate find himself buttons now appear faded, the prod- I.audon’s namA,ofM S i^ t i,l. 1 f Se , w<3rds 
ter great composers of the , art ^ av 10 rhe selection of the 011 familiar ground in Volume 3. u 9. ts of , a stiver age, and the latest ilian that of anv aiw ii*,ff.L- ou ? 
>(iMnnn. — .l * relevant pum-p, u ,wi »i.«. 1 ..- (At- timno .1 editor nf Tlnunr’c t it* 1 .^.. » v “ n y Otner Hviiie musi- 


fflon of his music mid attempts suite(1 to short-lived composers or Volume 4 covers a less well- Horary tliau Kiomaun. Lnndon is 
produce one had foundered more ones . r whom documentary evid- known area. The first five yen is 1 hereto re sticking his neck out in 
to once, The lack of a thematic ? llce 13 ?. carce » could never have oC Haydn’s life in Vienna after bis offering simple or iudecd simplistic 
ilogue of his output was also bee - 11 ? ppiJ, ed to Haydn, who in the \ e rorn there from his second L 011 - analyses of the music. They uie 
wily felt (the non-existence of pei j l0 “ covered by the two volumes 0011 v j Sit saw no furtiier symphonies readable— but that Ls about all that 

!«' it until.. 1 ■ linripr rPiriaui ram a i-a kn l>11f 1 n cran r? ilin Kaniimin/i n i’Hl) hft Cnirl f/n* 4.1a a m TU«.. ...» — — - 


103 puling LV tins VI HIW I#wwn » AiiwiuuilV.I lil nil n va|*«*oimw«> 1 fTAC ..ft 1 

characteristics. Mr Moore is not a is what I understand lo be liis upon t ne gospel 


social or any other determinist, and analysis. stance. All tbcmipwray^yeg acquir 

he writes about liis individual sub- There is much in it to agree m o S ° t import SS 

jects and their, belie s with iwder- wU u pnd certainly to admire and., started , 

ntniidiiig and perception but he. Is . Q % tmm in ilvlu \] vi y humlHiiB jf Uf c s hould l* K iiTf rst t 

clearly nyost Impressed by social f , r issll0s ami u veins, in particular «l*»*‘> 1,t mc 0 0 
and political circunwiHJices us tho t )ie difforeuliaiion between pre nnd Tt U of course u , 

main veliiclo oi religious -change, post -Gregor inn reform makes fur is ctiuully iiiUMaaed 
Ho sees the dissent of the eleventh ho it or senso tliun merely trenling religious tisniratioi , S j M flr*W5&jk er » 

nnd twelfth centuries 11 s the unc ], CHSe nr move m cm us part nf 11 of social milieu: and “TiKffo wait ur 

accompaniment of such chmigu continuum from iliu ninth century liiul J 111 bu lance iMr ^ ’ 

within both secular sodoty and the onwards. A clrnngc did come In the 11 service for wliidi we.P“ 0|] . .* 

Church } hence Its heterogeneous twelfth century, und took oil 11 new fid. Hut there is 8 M e uKdated into 

circtimstancQs, if not the beliefs coherence. But 1 nm not coil- those wliu cannofr H a ^ uu B , 
whid 1 ' inspired it. On tho one hand vincad that it was so negutive ns mid Norman SBfai!, Bach 


matter of a biography. 
one. by C. F. Poll I, 


'hose activities were therefore r ,oslt ' o n and first perfnrniBnce of 1 970s. Exclaiming at felicities of 

xteusively reported. The Creation , a work that Landun storing or pointing out coniramnuai 

But what wo cec instead from T «« evidently regards as the masrer- ingenuities is an art-form that is 

mi is (at- -r»i. _ Piece of musturpicces — us nerhnns now confined for the iuosl nui-r tn 


reatTnbio— but tiiat Is about nil that evidence of these two voluiues^he 
Lan be said for them. They are cer- abuses tiiese skills ^"2 

LesrJy v ?/-v Old-fashioned for the genuine fMl.,2 S 


Btih'kL fni i l | re to con,e *« terms 
wuh his audience or to face a cer- 
tain intellectual Isolation, partly out 
of .something like mal adroitness, ft 


new developments in society pro- Mr Moore argues. Or, put anollier rebuy, insecurity ana 
sonteil the Church with the need to way, ils driving force seems to 1110 11 s file terms most 
changed still to have been tlio attainment of mns of religious con 


accommodate itself to changed still to hnve been tlm attainment of 
religious demands. On tho ouicr a life nf apostolic perfection, but 


mid Norman Crt* 
t-alniy, insecurity 
us rne terms most 


hber) . the patient reader Hnked 1 
|o wait until 1927. The Pohl- 8»' ( 

(bet biography was for many 8 
l out of print, ond wus never ,,ot 0l1, y 
Jated into English — unlike the 0 Bood . ^ 
lard blograitiiics of Mozart na IT at * ve 


‘osty reccp. 


[ dhoMVJJh Baidi (Sputa) and Beethoven in Valine 3, which covers ‘-"nuon s expansive ireatmem. The bnlyrimt thw do mt ,,f hi |. 0wn Publications." liia" own 

BpP°?*? W) ', Undon “ay be right in l 'vo visits to tug and, the ambU section devoLcd to Hie Creation , of the art todav S Lrd rccprdnigs, und bis own discoveries 

vtalttjfifc" 8 [ hat Pohl's writings largely i 1 ?! 1 to delmeate Engbsh society lias "l?}, 0 , t J lun “ hundred pages, is to escape the coiidusi'oii thnr ikntl ' n f ° of course very consider* 

bout the attention of Lite geneial - lt: ieast been kept within bounds : no really a small book In itself — ■ are both superficial and ni-rtr>nrin,ia able — and the pointed ignoring of 

especially In Engla.fd and concerts themselves and ‘t. l ? 0l ', Bht 4« ^ work Ilaydn-l.lsffi In 


3, which covers 


(lint they toll 11 s ijjW} 


iwiib‘>'ua IIBU 1 CUIU 3 . UII UIU UUIH II fllli IH UjitKvLlPlIL IWl lUtlll'Il. UHL UIUL lliuj 

hand the Church itself underwent now set more firmly within a cum stances. It 1v4UJ 'i . j 

a profound change In die eleventh critical attitude towards tlie wrong to end- on wen 

century which helped to estrange Church. Nor does it seem fo mo note. Mr Moore* dot* 


century wnion ncipeu a estrange church. Nor does it seen) ro mo note. »r 

it from tliose wlio thought it had to have been principally in reaction independent of jj 

either gone too far or not for to die Gregorian reform, but quite or reject «ia °P pr j?^ 1 ] E s r 


enough, or become what it outfit as much inspired by its more exact* understanding W ^ 
not to be. At the very moment when ing standards. Anyone who sets out written with c0 ,j f j5y s dtH' 
if had re-eBtablishad its indepen- to prescribe how people should tivlty; we are an u* 

The Westminster model 


flea ; in am 

\ overtaken 
Phiry of fui 


the past ^'r"w e ;V« i ,eaK 01 h * 8 creativity, the dif- ‘" ,ctc ' 

f w h« astodslting No doubt ft* * usene ? s °{ vision is more But London exiliibits few signs 
^Houa were laid by Tens Peter <,aina 8 m 5- 1 81,1 thinking not of *bv ing brooded for long on what 
ffi’s Innovator survet of S F luch , of the self-contained \ a include nnd what to leave out. 
5. Haydn tradition Dre ?S5 l, !2?» ( i cI * B| W* ° n Vienna “ all goes 111 . And there ia a slnti- 

rife/wwiB 8n _ d . Its Musical Life in 1795” and laC mattontion to the needs of tlie 


ive years is 


rus creativity, i.._ 
fuseness of vision is more But Laudon exhibits fe 
damaging. I am thinking not of having brooded for long 

sa much of the self-contained 10 include and what to fc 


exhibUs few signs to'lSRBb tSSTK SLi 

iSrS" F“™« to a more searching serhtiny/ ; Ve pm 


Certainly It ia only Froni a fresh. 


slhii ui « poor incus, ms pro- 
nouncement* veer from the Olym* 
plan to the almost embarrassingly 
intimate; tiie personal pronoun 
we , of which he never seems' 
to weary, may be used to intro- 




By C. IS. L. Davies 


figure among tho early Elizabethan How important 
antiquaries, and uncle to the great of parliamentary !| 

Richard Hooker. City cliuinbcrloiu Snow allows that f 


VERNON F. SNOW 1 
Parliament in Elizabethan England 
John Hooker’s “Order and Usage” 
221pp. Yale University .Press. 


iticnara nooxcr. uity ciminocriain snow anowa vvpjp 
of Exeter dnee 1553, Hooker wi'o to provided the oW jjjpi# 
the best account of tho 1549 drawn up for l6Uj 


Western RebeUiom In 1568 lie of 1585, art ■gt -UdN 
followed his patron Peter Carew to Ea gland, the indlnlM 
Ireland, putting his antiquarian Hooker melts into 8 
skills to work to substantiate than ■initiating 
C Brew’s fanciful duinis to ancestral argues at. sopio, 

Tatitl* tiiM-e. latm* wrnln Art . imnnrianCB W * 1 


century' vT^-^T^ririKh 

armed with 8 micro- Uncertainties in Lundon*s aim wa *' ^ at a lf price * ... 


immediately 


v»l. n.., n ™ uuiwwuiwig UL«ii hu,*—-- p WJ »i 

. yaJe ■V ltl% grsiy Pre ss, c Brew’s fanciful clttinis to nncestral argue S at. sonio, 

: tiiere, ‘fle later wrote an • Importance “^*1 ? 
•mi 1,1 n. i'l ,ii 4 1 jii I aamdring biography' of Coro w. He esrates” ol ^ ® 

& 1 • 1. J Ji Ji LI J .nOlirlWW ™J1- 


Mer modem techniques, 8re 8,50 betrayed by ills language. . rn , hl f earlier writings., London 
18 burrow in hitherto F ° r whom are. banalities such n« has sfcnV. n ■ a,JJ vj jy^ j p jyr&iL.ii^ ib a . 

r9* Ua stic mid princely cot > th toe', ff on Booth 

concert] intpnHnH ■> people with wham ha was nhlionrl 


-In 1569 Jobn Hooker, antiquary and 
idstorian of Exctar. was invoked Id 
a. rbvr in tfce Irish. Parnorment, in 
wWdh He was . sitting W ©arpOt- 
baggdng MP for. A*Mry in, don- 
naught. The Irish,, he, concluded, 
needed ? soupd guide, to parliamont- 
ary procedure and, after sitting in 
the English ParUainent of 157L .hfl 


kept d diary, too. of his unfortunate lords and 
experiences in the Irish Parliament laics, lords 


underlay 


(Professor Snow’s comments Irnli- doing so sconw w ijywj 
cate a lack of familiarity with Irish not preceoeWji^ . ^ 
politics, especially in his description Henry ■ Vu” s . jgd 
of old-established English settlors as Hooker dearty ' 

“Irish”), and another of tho 1571 burgeoning P*” jtid£r 
English Parliament, distinct from sciousness ot v ^itW, 


S »w/? P M eh6 T nsive Sv ni Ph°’ 
(1955), a vast 
weeiatization that was 


. ■ ary procedure and, after sitting in ' English Parliament, distinct from sclousness 
mq Engbsh Parliament of 1571, -hp- Order and Usage. period ; v 

■ proceeded to mite Ws Order, and Order and Usage itself Is interest- Modus, wi 

•^^ifiSaSaULS,^ ln? accou n t el Pro- .S8JSSE 


i sciousnw Lie 

period; ^ 

Modus, wills f oSfiS 
riifl oower of t ne* 'jbcs 


non or. the. fourteentli-century (but 
supposedly. pre-COnquest) Modus' 
Tenehdi ParUantftntorum. , end a 


WI8LI !L1 11 was 

ffidt 0c “ SB toIe to the gen- 
%(il Another necessary 
*>Ii6d bv°f «,5 ayd ? studies 
» b|? Miri ' lt, on four years 
oi the collec- 
S°k».' ■ . fod London 

e , °f Am^ whi,e . . the first 
!% Cfliaii2^f v , au Hoboken's 


thesfr'f(on Beethbven'ff fli-si' psyiie 
concert) intended ? 

It would have seemed incredible 
to Btiyone, perhaps even to Beet- 
hoven himself, that lie would soon 
tower over music as no other man 
had ever done before ; that he 


people with whom he was obliged 
to work — patrons, publishers, 
orchestral players, impresarios and 

rt..n!T<, IT f - ■ .i 


.. n : ; • Shaken Lv- -. v 
'^eaYfah fexpert, a fascihat- " 


pupils. His discussions .of tliese 
relations, in fact, often showed his 


fin 311ustrated 


relations, in fact, often showed his 
imaginative gifts at their best, and 


would topple even Haydn's fnuise ! n tIl °, piesei ) r volumes he has 
fore vcr.... Yet w ho^lcno ivs what torerestirig things., to say about 
stirrings of ambitiou, what hidden Hfl _ y , t ! n8 .c?."tocts mth.llis difficult 


■ '“HJ VI UIUUIUUU, 1VIIOL IJigUCJl __ _ t -I 1 1 U ■ *L-. Nil T f, , — ’ 

drum-bears af pride, what hope^ puplt Beethovfli.. . That it waa not 
will have filled the head of that S!L.* eas .X^ e ^ latlonsli; Ip - has always 


coASTM: 


young firebruid, as ha walked ? h fl n ert ; ‘0 ; the. biographers, 

home to the Alserstrasse that .i-oh 1 \ av f a 

night through the cold, moonlit y^ubiry 


iSriWmentariani 




st reels nf Vie n rta lookina uo at tod f y tat dIsc « asJn g kinds of. com- 

AtlnoJy Kfflhe 0 ,? aSd U ?eS? 

uoldsbere risiiis iieslnst the edness between flu older • sud 8 
torizon ? F 3 8 88 - Sl • younger genius, For several years 


Dictionary 

Stanley WeJIs ; 

£425 ' ' 

Kaye & Ward:. ' 


mg compendium . of 
information for everyone 
interested in Shakespeare, - 
' his plays, scholars, pro- 
ducers, actors and. every .. 
aspect associated with 
Shakespearian Here *. Pro- 
fusely Illustrated .. with . 
photographs of. product 
dons past and. present. 


f Exeter, tbe y other .•'to^toe^T-JvSi vi ®ws Which would appeal to George E- JX ^iHklna -fel 61 ? 

I . nAiti'liaf rut- Tuftirtin^.!. Dla liMlIli. Queen Elizabeth. He was a keen edition of be 




iijMh, Tte.«e^rec0 ‘parts 


rK »7 Elizabeth. He w« a keen edition prepaL-fnK a 

' haw =: - Off perUamentoiy rightoi ' Cori8uetudinib^ Q arid ^3' iffca' hf w mch some jfft?.' 


1 bfcert' ' somewhat ' indcc^blv r^ - mcmamg the right of the House of > verslty, ^ appearedi J " cw . wioiwirciaii orcocsiruuon mu, me .-p«no. me pip™ 

brinted fmm lika’rff Commons to discipline its own mem- .. printed : to V only l s f u a m -■ which, whatever its faults,! would concerto, the pnno trio- (he could 

^ts, odd the right of members w new «dWon h ? ve the work more: palat- not have autlcipated thdt Haydn’s 

'wprie-togeSer^. T® , spdak^rfieir mind on anySilng they "Hdi W^^fflep'siid ?J? ,e *» ' law. eigiireentli-ceutury experience in England- of h^risto . ... - A . _ ^ 

- :“3!SSSa^' k^;:fc8WY»fl $\to?t* th/SSSS^i %&***»*,. ta wll ? m th6 . Cort ; I : Su "?. ay ^dependent. 


rT * Measurable* w * A , . ■ , , after his arrival in Vienna, as 

b. ’ tompleta * v"? what are wo to make of the London correctly points our, Beefc- 

since tht?" ' »j 'oltowmg, on a performance of Han- hoven avoided the genres : that 

ouno J os epb ■■''Havdhrn dol s Messiah in Vienna ? Haydn bad made, his own; the 

been’ preDarfno fc We see that Zinzcndorf heard the ■ symphony and tho string quartet. 

( which sam« ' German translation and qf course Instead, he cultivated the string 
ft b located IIIly ' ' ' Jhe now Mo^rtian orchestration trio, the . piano. Sonata* , the pijwo 
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i ■ belietod to bo "for the commodity , E. Thorne Viennese ears, to whom the Coro* •’ such as Tlterese JanSen wdyld bunday Independent. 

vof ; tbe prince, or the Stompn- Ivard . Uhi^V, ^ l; ■ W.'- ^ have- In ff Afass-likc orchestration of have fed him. to new exploraiioris, Phonfe PEStlVAL Hmt^F ccvcov e - j a * 

/- V ■ ha,,d » “ Why do the Nations ” will Have of the piano sonata fcnd irJO). * { L.r , 
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MUSIC 5 


The exact ideal 


By Denis Matthews 


ITis essay is in part ail answer to 
the psychoanalytic study by Richard 


Mozart without myths 

name). He relies LvS: Cfcr * 




ALAN TYSON (Editor) : 
Beethoven Studies 2 
211 pi*. Oxford University 
£9.50. 


Press. 


WOLFGANG HILDIlSIIlilMCR l 

Mozart 

415pp. Frankfurt : Sulirkump DM38. 


The pattern oE Beethoven Studies 2 |yne Q f sketching in (relation to the 
is roughly that of its admirable opus 131 Quartet, the “telescoped 
predecessor 5 hardly a pattern In ■*« *«•*■■*■«» work **. He 


Wolfgang 
Hamburg 
known in 


llilduslieimcr 
in 1916) is very 


fact, but a cross-section of up-to- 
date Beethoven scholarship. As 
before, the essays era chosen to 
illustrate various avenues of 
research : letters, sketches, analysis, 
history, criticism. As before, the 
volume is scrupulously prepared 
and edited, ns one now expects 
from AJan IVson and his collea- 
gues. It is or course addressed by 
specialists to connoisseurs and is 
decidedly not for any reader scepti- 
cal about “ the discipline of musico- 
logy” or “exact scholarship”. 
Exactitude is the modern ideal, 


not commenting on some unidenti- 
fied material in the “Kessler” me psyciiuuiwiym. wuuj D Hnnn nnmn 

sketchbook, This does Jiowever and Editha Sterba. To quote Dr By PClGT BrJinSCOlIlC 
throw tiie interest of discovery on Tyson’s preface, ms account of 
Kramer’s own work in piecing Beethoven s involved attitudes to 
together sketches for an unfulfilled Karl and his mother can claim to 
concci tante. backed up with fac- be more soundly based (and more 
simile and transcription, that pre- generous)”. All this, needless to 
dates and presages the Triple Con- sny, is well documented and placed 
certo. Meanwhile the " Kullak” in a broader perspective relating 
sketchbook, which " escaped even back to Beethoven s youthful family 
Nottebohm’s dragnet”, is examined problems and forward to the crea- 
by Robert Winter for a different live impetus of his last years. 

' J ' “ There seem few “family prob- 

lems” among the team of. contribu- 
tors to Beethoven Studies 2. The 
rapport is such that the less special- 
ized outsider may sometimes feel 
like an eavesdropper at a brilliant 
but private conference. Tyson apd 
Kei'ilinil in' 
others, but 

not a direct 
pruised for 
Stule, which 

with Tovcy's writings. Rosen paid litfhBrs to him and his WO rk. 

Ins own debts to Tovey, and Kerman deshelmer is also a 
now seeks to explain the “contmu- o ra phic artist— and, ns 
lug vitality of his work in a can- book vividly demonstrates, an 
tennial tribute, Tovey s digressions ardent aud perceptive Mozartinn. 


volumes of letters Sd'j*?! 
I iowl 1 Keiecti n B^ef 

SLTSjtOfffiS 

ffissrassS 

attempting to characteZ t 
artist on 


drafts for an entire work”. He 
fnvours the word “overviews” and 
reveals, as one would expect with 
that work, Beethoven’s absorption 
and struggle with large-scale tonal- 
ity. 

Analysis of completed works Is 
,-ti.su well served by n pair of con- 
(rusted essays and topics. It is an 
old party-game for musicians to 
note and quote coincidences or 
cross-iiitluences in works that share 
h key. Daniel Coren draws such 
parallels between the opus 28 Piano 
Sonata and the Second Symphony 


(bon Ju.?i appearance hnd whai'w, lit 

\ , \ L,| 'y ,ltt . lc hu nuture. The author U I 

Britain, winch .is surprls- frequently Instnwtlw £ 
ing not only becuuse of the range ject of Mozart’s relurkml:!:' 


MUSIC 6 


Days of revolution 


By George Perle 


Ll/IGI ROGNONI : 

• The Second Vienna School 
Impressionism and Dodccnpliony 
Translated by Robert W. Maim 
417pp. John Colder. £12.50. 

H. II. STUCKENSCHMIDT : 


Rognoni is cuuugh of a musician 
and historian to know tluu tho ** pr e - 

. “'“WMai conscious- 
ness of the Netherlandish ” com- 
posers was “pre-harmonic” only 
J". l V al 11 had not yet defined the 


of Sihoc-uht-rg’s hinh. Unpu blislicd 
memoirs, dm ik-s, letivis, and docu- 
ments, including important pi-jniary 
source lnuivtial wliicli was pre- 
viously unknown, wore made avail- 


lri.il a. such, bu, MEWS SJ 5 ,“ ^ Mi 

simultaneity wus so rieorouslv con- ™?VlL. W,Ve 111,1 .. u }} acceS!f *» his 
Moiled al every instant m m2. tfSla . le , \ IIe “evaluated 

duce the most Dhoroughly “Ear- lf ?’ i C0|,,l!<J 1 '“nisdildx of docu- 

niomc ” music we have ever known . let, f. rs > photographs 

ho. a™ CD j. b, ssr ' ,,!'r ■ ,,r " 

rile familiar analouv beiwoAn Mhoenbeig ,s publisher wt 


Schoenberg 

v Hi* I.ife, World and Work 
iS Translated byHiunphrey Scarle 


diary accessible only to 
bntcken schmidt. 

His inability in distinguish the 
relevant from ihc irrelevant duti.il 
is re Fleeted in his ireaimem i.f ihc 
secondary characters us well. Of 
uhat possible interesL could ii have 
been io Seliocnlierg, leL alone to 
uie reader, to know that Albcrtiuc 
ZeJime, Lhc actress who com in i s- 
sioned Pi error hunt ire, was born mi 
January 7, 1857, that her maiden 


and quality of his writings, but coil tem poruriesf ewn 

also because his education in Eng- rimes allows himself S' coco 

land in the 1930s (Pronsitani digs at Goethe, wTIikS’S. ^ J °_ ^Wer. £12.50. 
Heights .School.^ Surrey), f his _wur. later writers. The point far {§1. ' ' " 


and 
chives of 

, analogy between ’’ r ilte **“ l, l ,, t sl,er w * ie °P entd 

idea of horizontal polyphony as con- h,m - , held couni| ess inter- 

ceived by the Netherlands " and y“ ws , w* 1 " the composer’s surviving “T-i* /‘innn unese vital Htui- 
Lweivc-note music ? friends colleagues, acquaintances, ? t,c ? nre given to us twice, ut the 

A m,iti. a i - . . nild relative*. All this the author bejy lining and aeuln at the end of 

i t s A e Km iou* ‘-.nnfi.oT 1 \ n nc th 1 co,,,d »PI»I*iu«.ii with his own it* chapter on Pwrrof ii«t.«t.eL time 

liM annilier. Any alien- rccoHeclion, «.f pcrsnual con versa- ^! e D* - 7-elime on Ocic.hcr 

live lisuimr will recoitni/c iho lions with Sdioenhvrg in pre- ^°» i 881 > rhu * '»*? died , m lauumy 

8, 1924 and that tiie V sec mills 
nis will were her 
law? And 


‘I 1 Lvoporellu’s lliiler Vienna and Berlin and in 
Madanuna arm, tiiough lie nmy Los Angeles after the war. 

UQF know what to call ’ nl -— - « • 


There 


CSUCIIlIM S 

sun mid MHi-iu- 
even where the facts 


me and puo- ills achievements, no rt»j s : transformed the laiigunae of music. i ie , B \ w i Qt i 0 ? 1 ?' l ai ,i ur 9 is one 

s work. Hil- criticism Here Hildeshei^J The bmik is a considerable improve- SSiiwf *•,„ d ft Wcber J , » and his Schenker warn 

painter and have considered Mozart'S ment on the similar attempt of S , con,l,, l ul, !« t ? th is 1906 hook on 

the present regard for the piano sod ‘Men* Uibowilx which preceded it- ? h «ew the inadequacy “the life of u 

icfratda oil niimM* 1“ A CO _l ... . Ul HIS U1l?Or US. CIU In Immlttn *1 


however elusive, unattainable and as well as between tlieir own move- and metaphors, his interest in the 
debatable. It ds especially elusive inents. Since they ara roughiy of “ naiyo listenei " and ms “self- 


in musical analysis, since works of 
art may he viewed or heard from 
different angles even on the techni- 
cal level. History may, however, be 
checked and rechecked by research. 

Dr Tyson opens the proceedings 
with a ‘'prolegomena” to a near- 
ideal edition of the Beethoven let- 
ters, with firm and detailed guide- 
lines for their presentation. Dating, 
some crimes wrong or confused or 
even crypdc, is still a major con- 
cern. He asks for “a strong team 
of scholars” rather than u lone 
enthusiast like Emily Anderson, 
whose English version remains a 
boon companion for many students 
despite, its shortcomings. Dr Tyson 
finds Anderson “ underequipped ” 
but also warns that an unchecked 
craving for exactitude “ may 
produce essentially mindless 
results”. He then produces five 
”nqw” Beethoven documents, with 
translations and., comments far 
fropa , mindless, but still leaves the 


the same date it is hardly surpris 
ing that they have structural points 
in common, emphasizing mediant 
(end subniediant) relations. The 
neglect of opus 28 is, however, exag- 
gerated : it *is not true that it has 
only been recorded ns part of a 
complete Beethoven piano sonata 
series (I myself performed it 
oil a solitary LP disc) . Many 
of Coren’s keen observations could 


indulgent prose style ” are hardly in 
line with discipline and exactitude. 
In spite of this (or because of it?) 
he is still widely read and infinitely 
rewarding. Kerman is objective, 
oil tiie whole fair, and almost affec- 
tionate. For him, Tovey’s style is 
“utterly winning”. 

One or two reservations must be 


Hildeslieimcr’s Mozart has been 
slow to reach its final form. It 
began life as am address during the 
Mozart year of 1956 (“ Aufzeich- 
nungen iiber Mozart was 
enlarged and republished in 19G3 
IBetrachtimgcn iiber Mozart ), 
revised and extended once more in 


quintet, K 452, and tiie "rvf ahnost twenty yeors. One never- 
(even if it is anecdote}) mi uicless regrets that ProEessor 
emperor's criticism that timid ' '' ' ' 

too many notes" in Mefeif 
ung. f 

ft would be going too IrL 
suggest that Herr HilMajEJ 

primary concern is to . 

accepted opinion, aldiough hTft 11 * 1 l n e f ,art of both its supporters 
tciniy delights in dlsi^HjnXutd its opponents, he is still unable 
more fanciful conceits cf wm ? n,a ^ e |, ! los . e critical assessments 


made. Tovey may have maintained 

affect interpretation end he pays a 

uantemue irihuta tn i.tiituiiv Mierh'e look but he had pei clpieiit things to 

say about Walton and Hindemith as 
well as the late Sibelius. More than 
once Kerman hints at liis 


1966 T M ° Z ffV n 2 1135 scl a rs— Aber t, far m iooks fiV i!, “a detailed 

!ni!mn V l £ Pmiuigartner, Moberly (h«» '** er *‘C‘» “J °"y , composer’s entire 

volume readied wiint the autlioi spelt). “ Mote and beam .art i? uvre ' author seems still too 

£ist for them might nuittun .!??* v ? d W 'U> ihe new music's links 


generous tribute to Ludwig Misch’s 
Beethoven studios, hardly known in 
thris country. Tiie lute Bagatelles, 
opus 119 and 126, receive a search- 
ing analysis from Edward T. Cone 
with quite a few diagrams, some of 
them laboriously stressing the 
obvious and the dubious. It is pos- 
sible to regard tiie lovable B flat 
Bagatelle from opus 119 as a sim- 
ple binary piece with coda, its two 
halves separated by an episode. 
Professor Cope more fashionably 
writes in detail of antecedent and 


volume reached what the author 
refers to in his preface as “ my Inst 
version 

Let it be said at once that it 
would be a great pity if Hildes- 
hoitner could not be persunded nt 
ieHst to correct in one further edi- 
tion the mistakes that hove sur- 
vived, or slipped in, over the 


---jrj --- — --- consequent and motivlc connections, u„~ 

reader confused over, the .date of He' also makes surprising analytical raal Companion. But he ends 
the second one. capital out of the fact that aims ? n 8 note praise, leav- 

ing Olio with the thought that 
such an individual of genius, how- 
ever nnocdotal and discursive, 
however “ populist ”, is as vital to 
the wide appreciation of Beethoven 
as the “strong team of scholnrs” is 
to tho finer points of pure know- 
ledge. Ideally, perhaps, they arc 
complementary. 


If Is no business -of musicology 
to make excuses for its past 
ion ecus and it says most for names 
ike Nottebohm or Tovey that they 
are cited so often. Richard Kramer 
rather harslily blames Nottebohm, 
whose methods were understand- 
ably aud unashamedly aolectlve, for 


. opus 

126 no 4 in B minor ends with a 
reprise of Its trio-section. 

Meanwhile (he eternal subject of 
Beethoven and his nephew is 
reviewed . and reassessed by 
Maynard Solomon, author of an 
excellent and admirably concise 
recent biography of the composer. 


“antipathy to Wagner” but this Is 
hardly borne out by his constant 
defence of the later operas and his 
lasting enthusiasm for Wagner the years — for few Mozart studies 

i-t — t* -e combine to such a degree the qua- 
lities of common sense, shrewdness 
and deep Insight. It is not an easy 
book to refer to, as its indexes 
(adequate ns guides to persons and 
works) will not loud the reader to 
tho study of themes and recurrent 
copccrns — end precisely these sec- 
tions of the book, in which tho 
writer brings the acute mind of an 
artist in other media to bear on 
tho problems of the nui.siciuu, nre 
ai-gtiiibiy the mosL valuable, liil- 
(lesheliner eschews entirely Ihc sen- 
timentalizing approach found hero 
and there in even the most schol- 
arly and dispassionate Mozart 
books (it is only with regret thnt 


musician, Kerman is of course 
dealing mainly with Tovey on 
Beethoven, though lie barely men- 
tions the Associated Board edit- 
ion’s stimulating commentaries 
on the piano sonatas, a valu- 
able adjunct to the more for- 
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Taking fingerprints 


By Patrick J. Smith 


FRITS NOSKE : 

The Slgnifior and tho Signified 

Studies in the Operas of Mozart 
and Verdi' 

418pp, The Hague: Martinus Nij- 
liofc. FI 95. . 


In the essay from which tho 
book takes its tide, Noske main- 
tains that while the composer 
works from the signified (die con- 
ceptual and intelligible frame) to 
the signifier (material and per- 
ceptible evidences), die scholar 
should work the other way, thereby 
associating the tinta musicals , or 
musical fingerprints, less with die 
composer than with the specific 
work. His essay on the social ten- 
sions in Figaro, therefore, does nbt 
impose an overall theory. Noske 
rather winkles out the societal 'im- 
pli rations through his study of the 
characters of the dramatis personae 


church, his family ti. 
the ambiguous role of H, 
mid friend Sllssmajfr ora in 
years of his life. 

There are places w» 
hoimer is ueinonstr»j 
Figaro is in D, not C , «®» 
h point on page 210: }«“: 
that Monostatos’s “Alla®? 
Liohc Frendcn " shouH * 
mid sung as if from s 
conics not from me 
score but from the. firs* 
die libretto j Bedifllj * 
Sextus in La deijWBW®** 
coriainly not the' "tot 
nperu — Rossini’s distrust * 
groat Velluti's oinsmeou or 
have led to his didstoj i « 
to Jcnve' the embolllsnat 
solo lino to tho • 

did not die until 1J 6 *.- 
tho fiold of opera serial* 
finds Hildeshoimer at- J* 
vinclug, whether ip 


Ills theories, tend to involve the Schenker cuimiarus 
leader mid to deepen his experi- of “a character in a drama 


eu comnnsera in nis u — . ... . ,l,c «« 

liarniony. Discussing S n hl er|,S . ^ M tn - tnld t,lat 
motif " in a sonata, £■ iqfi i” fu Sepicni- 

pares It wiril that uSunlriimlilf P™*> al| |y tank his 
usual morning lvnlk on iiu> shores 


fiom the writings of the composers he must- have lunched daily ■ und Chnrnclerlstically, iho next sen- 
menisci yes. But the author's main the poet could therefore omit tho f e,lc , e * c °m;ng as it does after Urn 
nojeci is to show us this music dramatic presemutinn of ilicsc quite [ relevant mterpalarion, is a Nian- 
us a reflection of life and culture unessential lunches hi order to con- nfi seqmtur : " Sclxicnlicrg 


Ing to this or that whunsiaial.*^ 1 dle i )BSt t0 compreliend its in- 
in Hildcslicimer’s own ten (i SLru SJ ul ^ e a . ,ld ^ mi| k e those 

Mozart was cnniposiog Die hi .necessary distinctions between pra- 
ftaiu t “People invited hi . and compositional 

meals, evon if perhaps hit* l* 10 lai, S ua ae of the 

than formerly", wo read m that B we tal f e f °r Riant ed 

26). But on the whole it h oE t0,,aI muslc - 

quulities of snnity, fairnea rif The fact that Schoenberg himself 
ception tliat tlie reader d K ne cited as equating inversion 
will vuliio, nowhere more dai) d, ° other basic transformation 
pitssuges concerning Moaifi* ^oecdures of twelve-note music 
tude towards religion id l r ‘“ 


ui-.^J lv S?. in . Qniei , u « ,,d Place in centrate the drama on the essential 
mstory. Tins is a hazardous under- moments uf his hero's life," If 
taking in which nothing is really anything, Siuckenschmidt is especi- 
vei-inable and m which obscurities , intrigued by the unessential 
and ambiguities abound; but It is lunches. 


a necessary one. Not the least of 
Kognoni's achievement in his 
presentation of this larger context 
is the sense he gives us of the 
moral and ethical implications of 
Hie work of tiie three composers. 

The urieiupt to explain this 
music mi terms of the larger world 
is -hardly rhi likable without some 
kind of prior ideoloeical frn mp. 


It is to he expected that the man 
to whom he repeatedly refers as 
the Master " should compose 
masterpieces, bin Stuckensclimidt 
seems to find it curious that, like 
the rest of us, he should also some- 


sent a few bitter words to liis pub- 
lisher in Vienna.” 

What words these were tve are not 
told, ' This omission, too, is charuc- 
lerlstic. In fact, it would tie inipus- 
*' w ie to learn from this hook why we 
should have celebrated Schoenberg's 
centennial at all. He is “ the Mas- 
rer by an act of grace and ii is for 
us to accept him as such bv an act of 
faith. In his work with the young 


times suffer from toothache, take his students whom he had educated u 

Elat oo foi"!' nVt' eri h f ? an ^ s ‘V s lai '? e n , u,nb I '? r of theoretical and 
tiat, go foi walks with his friends, pedagogic discoveries i.»; no 


and worry wlien 


r lends, 
teu-y ear-old 


pedagogic discoveries were being 
made. What discoviM-ic.s ? “ Th» 


jimi Germany was pmsiiecl at ihc 
beginning of the Twenties by a 
certain type of Russian iiiinii- 
pants The origin ii mi vs that 
feeling against Jews ” was ' gi eariv 
increased by a cuiluin ivpe ,,f Rus- 
sian immigrant”. 1 l j's ,i,u , in- 
most foolish and i«-. u nsi|ive 
siutement that is to In- f.mmi in 
this book. . Thai nccurs at 
? l i. ^ e beginmng of u cimpivi which 
tolls Of Schoenberg's *' flight " from 
VLenna to a nearby Miimrb. KVtid- 
fe.new the end r,f iho First 
World War: The niuicriu] pnvui-fy 

which dominated Ccnirnl Kuiupc, 
the hunger, the death in the war uf 
iTulhons of men uhu left behind 
diem families wirheui mciiiiN. iho 
increasing feeling of lutiinunl guilt- 
consciousness: all o{ rhi.< a 
niahtniare la Schn«.-nbei-g, «s to 
many other cultural Ueisiixe] 
people.” It is ironic thin Kin ! Kraus, 
secnons of whose satirical tragedy, 
The Last Days of Mankind, are 
made up of verbatim quotations of 
this sort*: should be men tinned in 
the same paragraph. 

As for Stuckcnschmldr's pi-c*eiiia- 
tion of the music, it is difficult to 
understand how he cun have sup. 
posed that anyone would take xeri* 
ouvly an analytical survey of .Selin- 
en berg's entire output 'which in 
over 500 pages of text gives us nm 
□ single musical example. What aro 
we to expect in the way uf muily- 
ucal studies of atonn) music from a 
man who has nothing more in *ay 
about the implications of rhe tonal 
system of tho past than that the 
abrogation of that system permits 
an osliiiato to bo " developed in a 
more logical manner " and canon 
IQ be “used in a more radical 
wny ” ? It is hardly surprising that 
e ven such a work os Bnunmmg, 
which o tliers have found so refrac- 
tory of their analytical efforts, pre- 
sents' no problems to Stucken- 
schmidt, as he himself udmiis. 

Tovey summed up Siuckcn- 
scliniidt’s method a long lime ago 
’ n his comparison of such ilit-umis 
lo the minister who, wishing to 



such 
As- 
and 
tiou, 
tried 
rk. 
lives 

harmonic context : ■ inver- 
01 complementation in twelvc- 
the source of foun- 
onai pitch relations and itself 
flfi 1 ®* ^ I Hinc °£ reference. 

i s . an . °l ,tioiial wmipo- 

lstt *r, a pie-com- 
‘flfi P, remise of the system ; 

HEk * “ ev % li “ ra, * tl,e lot- 

UHarJably so. Surely Professor 


dialogue between 
the Devil as on 


uie l, i.i. > ‘"hi Juai raws vvurus nave O Illil-Inun. 

LeverkUhn and j}^ n |lar 5 8 wil h 1 niark 60 in it. She l»hic content ", Wliat is their nliilo- 

p f afterword to f° es ‘l’ 1 * every lime i’." Nine yeors sophic content ? In 1918 “Schnon- 

Piofessor Rognoni s book (which ^eughier attempted berg wrote a long letter to Zcm- 

on the important mi*«irm 


wit " the SSTffl irwA“ e e u K^iaffiB k 

Diography (he published a small 
i»onk on tiie composer nearly tliirry 
years ago) was commissioned for 
the ce mu mi I al celebration in 1974 


m 


Josopli Kerman and Noske liinisolf 
still choose to consider the com- 
poser “ the only dramatic beget- vincmu Wl ,_., 
ter” this view now carries far fess Jj£' unro disapdeored 
of die force of a fiat tiian it once or that Moiart’a own eaj 

d ^ d - riles - can readily 80 wf'®* 

Noske’s relegation of the libret- In olIier m a«6n ^ 
tist to mere words midi Is more nMhan , nveistatw A<*.. c a 
than a little curious. Time and P^llZj hU oa e 


'bjects of awareness 


Wilfrid Mellers 


eenili-ceniury Europe, a barrel- 
iSH Be i a7i piano player— all have 
different expectations of music, vunumonea i 

m ife l!L r S ,,d .. h 5 e a ‘ ld now location of the 


« ,v„.ni A nu|L- IMCIUC 

Viennese modernists of tim ume 
What picture does It give ? 

On die whole, the quuliiy of iho 
translation is exnctiv wliat diis 
hook deserves, hut in some in- 
„ . , stances tho Iran sin tor did Siucken- 

one gathers that it nietms that linw 6c l u nidt a favour by rend trine tho 
we respond to music is pnrriallv nr5 " l,, “ l 
conditioned by die * * 
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original unintailigfble' In 1921 

Ph.,o S .p„ y 0 r Mu.ic Ms? -Ss® sa-’SSru: sirl'i-s 

^ New York University Press. mind boggles at admitting fhir w« s J, nn «.n u «?Qt playing ogainst Jews in Ausuia fnr it oE other bllml ii ,f1 

- ' "eed to knoiv so much hpfnro . 1,1 yuartet in i - — — ' ... 


rriviai, as, for example, the bur 
count thnt we nre given, for each 
section of the String Trio, nr 
wrong, like me Hssei-tion thut there 
is n canon between the clarinet 
and piccolo, In Mondf leek ” from- 

Pi***j>f tThU „ lisln |. L , is Jt 

How is it puhsible to 
anything that is so pre- 
id unambiguously defined 
ennon with something ihat is 
not a canon? By failing tn look 
beyond the opening point nf imitn- 
ttpn nf, say. a two-pun invention, 
like the blind man whu thought 
tiie elephant very like u ■ simko 
been use he bad never got past ihe 
trunk In his investigation, Since 
the same error is found in perhaps 
a dozen other commentaries on this 
movement. It seems likely that 


again it Is the iibretdst's construc- 
tion of the dramatic events and his 
handling of the characters that car- 
ries the dramatic weight on stage, 
and even though the music sup- 
ports that weight and may indeed 
arrogate to itself a portion of the 
dramatic thrust, It is acting not as 
a primary repository of the drama 


id 

-s ■ — book, in his discussion of the two yer- •**£ 

detailed studies of rec gyring slousjjf Verdi’s Simon Doccanegra, gJJJJJ j n e w !ilcb:.W‘ lza 25; 


Only an hour’s journey from ' 
London* about 2,000 bobks on ; 
, Music apd a- largo quantity 
of Music Scores: 'Alt priced. . 
Send for free brochure. PC ter > 
Eaton/ 80 Holland' Pork 
Avenue, London, W.J1. 


Frits Noske is a good example of 

the musician who tempers his _ , - „ ^ -- 

learning with an awareness that and , e w y Mosiart set diem in 

the test of a theory lies in perfor- m “ sic - ' 

mance, this being particularly true Noske Is a superior truffle-hound 
for t he stu dy of oners. He Is also a si^nifiers throughout the book. 

In. 

^ocarf . and Verdi (though bhe dls- : £°, . r , 

'cusstopi rande ; for. wider tiian- these - Cost, ■ or . mtervaJlLc . featured In 

compos eta) ho .Organizes his ideas OfaHd, illuminate those operate mhe annendixM iru-i.Hi. 
step by step vrith Bie aid 6f Copious wtdle a more general essay.- sudi Verdf-Bofio^rres^nn^^” £, n?® 
eaaWies and footuotee, so tJiat by hs tfae one on die semantics of- c^vVa 

foe final Mimmory paragraphs die Mozart’s orchestration, ha*, wider fST „n 1 0n 

readdr finds hard to resist, the si^jiiflcance. Noske’e procedure is i n dai 8 h 1 S a S« S ^tkiull th ® re ^ an 
accumulated force of . die argument, summarized 'in the appendix in a lndex Dut no hibliography, 

dense article od semiotic devices In 
musical dramu. 


unreasonably hard JjJ[ 3 
both as wife and ® 

exaggerates the role hu 4 
the history of fljji g* 
as he underesthnR les 
itself. But ' n f 
with these 
is a grea? d .eri 


JSf*E> blurb for a 
S* with t\! Hlo f°H iy of Music 

xi de ^ CSSI11 8ly valc- 

Std A f l . hat n tIlis b0{ * 




look 


TRAVIS & EMERY 

Music and Musical Literature. 
Enquiries welcomed for. new and; 
old books, Tel-. 01-240 ,2129. 
17 Cecil Court, London WC2N 4EZ. : 


Llppman takes a 

but a S ~a secondary 1 ' roinfoFcement ^ ^ ''*'***«! 

It Is interest to note that Noske, . a £ve ail an 

tula is . 

■ sesthetlcs 

sss m 

.ttikiiaii d j , ^P. ma . n 's ■ Cuok is 


Pf 


... ---- — realizing the sig- 

nificance of that recognition. 

Ttfie 


Tv6PkSi 

sssj&sggff 


lisa? » *■ 

is hm-diy thereby refreshed Adm . ltl «”y c ities writ- 

x yrtnesneu. ing about music sometimes ignore 

• ffaMn.for this lies in the *, uch fa «prs, owing to shortage of 
c-___ c, l - - social science. Pro- ...I 1 ] 6 ,? nd space; but performers 


fessor LijipiuHn proceeds “ pbeno- atld listeners, in their intuitive 
menologically, examining tho uc “ v *ty as performers and listen- 
natiire of the objects of musical 0ls i ce| tamiy do not ignore them, 

muilrannofi no «-li «.«■ AI ,_ — • « flnH n ra hama * « . '* 





Greither^s hooks D f -i- 
cries', out to ba 
English. • :r-- 


This procedure is best seen In 
his, essay bn The Musical Figurr* 

i 1 . . "Th 



. . . . . ---ire 

of. Death” in - opera 1 . “^The 
Notorious Cabaletta” is Bkqwise a 
systematic study of tint feature, in 
nineteenth -con tury Italian 
categorizing the types 
and examining the' 

developed in Verdi’a wor 

essay qn d ah” interpretation 
Don Giovanni, he goes ' 


uropean-inf luenced art musfq bud read ” ■; : 'bnf, ‘LAt* a t^ '■tf®' 

- aa indigenously when 

- or rSh«r'- to, being fuoctloo^T^p^;,^ 
multi -stranded ; ■ ■ 


H eflOuBh ^ «'PP mail's . t 
cbSl ® nd his final rctros- 

fia'Stsr' ,s iMih 

pfe d ' 5y bQok d however, 

P."* 6 *! lilcthbrt ^ r. au . ? r a Hl, li- 
^y hf d ' n Hs virtues, if 
-jWor tfnnm 6 "native. In 
{^fating ■ BJ man . succeeds in 

°mj : of - 0 is > since it is a 
VrcVniS^ sound- 
hf ei » : of ; ?Cnses and 

Jj. iBteneii’ fqrmeis * abili- 
E^Bflcei ail J'^bpnsivencss 
foRlcqlj r oondUipned bv 

®oqlfl£ d ^ ^Wychulosical 

,y. Social onH h(>. 


-Dor 


Lcnccs culled hi nimlum; 

If we turn our attention from the 
succession of performing forces 
that _is found in anriphonai, res- 
ponsive and concerto forms to 
tho simultaneity and interplay of 
.sources that is a more general 
feature of music, we find- = a 
situation resembling that of re- 
sponsive tvpes or organization but 
diametrically opposite to that 
of antiphony. For the incom- 
patibility or antagonism of 
environmental and imminent form 
now gives way to . con form ability 
and mutual reinforcement. Simul- 
taneous tones in various relation- 
shins of pitch,, simultaneous 
. melodic lilies, and. tiie distributed 
and interrelated tones and tonal 
patterns of. pointillist seriaUsm 
will present different degrees of 


might 

thesis 


begin to suspect- that 
_ that purports to defend 
humanism is in fact the computer's 
ally: 

The essential meaning of 
music resides ih the immanent 
Properifas of a musical object 
which is understood to have been 
produced ,by formative activity . . .• 
Concurrent with . this central 
train of meaning is a superim- 
posed cohccptiinl connection . . . 
■An underlying ■ substratum, pf 
meaning, finally, consists of an 
adjustive and orientational pro-, 
cess -that largely passes, over the; 
musical object and is correlated 
directly with the environmental ; 
, acoiiSLical eVenfs. ( 

• There is 1 nothing. 1 , in .that 
pseudo-scientific smokescreen that 


never ia- hUiory 


would not be imolicit in any inte- ; 

! .i 0r J™Py ib 'l'V be- , gral analytical-critical comment on 8 

twten tiie intrinsic Spam! pfo- specific pass -a* e in,, rbv, qBeethor 
berties nf then- specifically aud - quanet . No ivonder Beethoveti, : 

r . .. -configurations and the spatial who was -more interested in life 

'ind^^aticibn m,i ^ c pat e - rn ' 1 of ^etr environmental tbaij in 0 bjects, . dcscribed phjlos'o- 

. ^ *nteteucv^j toqno«- ; pos ' riot1 ' 1 - phy hs “Indigent”, ' ^ as; compared 

V. After many more such sentences with the truth bicarnute In' h!4 'ajrf., 


For publication in July 



of Harinonvj 

-i-:: — > K,-. 


Translated by Roy E. Carter , 


• In atlempting. to teach his , pupils the craft of harmony.': i 
acnofinborg did not sot out to produce a rigid and system-; 
abc theory. He decried the cclnyentional harmony: textbook : 
^erases, believing that teacfier and pUpff should search' ! ' 
bohind aud beyond thu 'iiow'. to 1 find 'Whaf lt is/and Why J ' -' 
H ,ls so. and . indeed. Whether it he so/ His. Theory 
Harmony, theni has the widest possible 1 S'wa^p. 'ranging i""',' 
. over nature; culture, artistic creativeness. and in pdrticulHr, ■ 
the questionable aesthetic ifieones of the.pasL.lt is not. ' 

■ merely the textbook of a gifiod and unusual teacher but (ha' 
•work of a cieatiye gqniCls seeking always 'to ex rand, tho" - 
bQurt^laries -of our understanding and .to find Uie mom . 
perfect expression -for life b(t Professor Carter’s version i v 
b 2 ? -!. d i TWrd;E d it | flrt,of.1924 and is the first un- • 
-atmclged' -English translation or this classic treatise. . 

. . . 0 .971- 1 0933 0 4^0. pages; 34 7 musical exaiilples £22.50 

, . F^ber & Faber/Faber Music >' 
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The gypsy repertoire 

— tv ho me li locally ouici 

,, '2'm aiiicJ nave Hers with no 

Bv Wilfrid Mellers • and with minimal i 

•f I 1 'nnic fllarfril 1 


and Scotland 

399pp. Ro title dge. £11.95. 


PEGGY 


■ iue literally outcasts : tinkers exemplary exactitude, even when 

— “ 1 micJ* iravellers witSi * no fixed abode the authenticity of the travellers’ 

Bv Wiifrid Mellers • and with minimal contact with versions of the t r u "“ s . h 1 i ^® Ivcs 0 J" 

tsy rvuilUK sciciu[ roots . M acCo ll and Scegcr’s element , of corrupub^hty^ Oiie 

' """ adini ruble introduction it In nun- recalls chat Bartok and Kodaly 

■ ' ... . PhTfiV otes the contemporary relevance regarded Liszts philniideiings with 

K\VAN MacCOLL and PhCM\ "townie cmiemi ^ y ^ ^ H , |ngartan gy p S y music as a 

SI.LHKR . they can to define the shadowy betrayal of the pure Magyai tnv 

Trnvellcrs* Songs from England conce „ E fl £ the gvpsy, and offer dition. At this date MacColl ana 

and Scotland vivid character-studies of the three Sccger are less simple-minded ; tire 

199m> Ro title dee. £11.95. women and four men— all caravan- gypsies* versions of Mme grand om 

3JJpp. ko lineage. *“•-» - dwnlling Arrelo-Romanv speaking tunes (for instance The Seeds of 

“ travellers — from whom they gar- Love") are not always as musically 

Time was when the collection of mired the songs. What comes out is distinguished as earlier fm-rns, Uut 
folksanEs S was a consciously reviva- a mish-mash of traditions inherited they deserve notation in a manner 
enternrise ■ St Vaughan from the old, heroic world of tine that reveals, rather than disguises, 
W Miami JK Grainger were pi " ballads, aod of ephemeral* poly- their . essence Thus Presentcd- 
serulue an almost 8 lost legacy, both Riot saws and whimsies from the even in printed notation, let alone 
g5™5“ “ft was InttinsSllY valu world of Itinerant vagabondage. i n the sound of . the , tapes-the 

because It , was tntrvn sicuiiy va editors also describe the con- sonss in tiiis collation ring magnlf- 


Tudor treasu res performing for Hitler 


..i. Ar.r «r n vimJshed aararinn wuv prevalence or non-survival of songs ferojli:e | lc i n g that the gypsies. H 
J5 II . , 3}* f rh^ vaTuei of whicr seemed the ancient tradition ; and easy riders, are not cushioned on a 

? L.I .JnZai If not i r ,- ' iathBr ™ ore hazardously comment welfBre state . This may be why 

no a humane tbm those of the °. 11 P° sslb, f retauonships between most contemporary Folk-pop tends 

£h J SEuSSAi cemurv Its still y ■'"»"« st i’ lcs and ths conditions in f0 S0U nd self-indulgent, even cosy : 

1 vK aC rc]etant ”o coi..po S idm, a l « 1,1=1. the ■««« ? re remembered w liereos ,be s0ng8 i„ this volume 
problems, since It suggested inolo- and remade. are traditional experience in pro- 

file and mono die approaches lo Tlie notation of the songs— which cess of remaking, raucous with the 
composers trained on the harmonic form the bulk of the book — is of breath of life, 
concepts of nineteenth-century 

German-influenced music. Far from . 

25? sssr The voune guitar 

terms both of human experience A 11V *' JfWUUg 

nmftressh/e 3 tm d Slf ' °"“ . Compressing . quarter of . ee.ntury 

piogi essive ana re creative. . ImnHporl nnnf>« mevitahlv 


progress ive * and « «eat IveT . - Compressing quarter of a century 

piogi essive and re creative. inco two hundred pages inevitably 

Today folk music is no lunger {jy COiill LOOpBf means rigorous selection. Segovia’s 

the preserve of a handful of ded- ^ sharp recall of early insults, 

icated composers and a larger ' ' slights, snubs and rejections 

number of nostalgic folklorists. Fur *n ruins rfrovia. ■ reveals that even trivial offences 

a complex web of social, political, . ' . , v«nr« can st ' 11 rankle sixty years on. 

and psydiological reasons it has An Autobiography or the Yenra Thus the luckless diplomat who 

become an active concern of many 1893-1920 failed to return an insignificant 

young people, who have espoused 21 Snp. Marion Boyars. £6.95. sum of money earns a place in the 

folksong In uiefr growing distrust ■ - ■ -- — : — book; and one feels mat die jilted 

.d . 1 — If . xT.. ... 111 .. £ 1 .. 1 , nirl uilln udoKd/l 111 in f'll#* lnsq nf his 


of the materialistic values implicit gin wno wunea mm uic iuu »»i »»*- 

in bur technocracy. Yet it is typi- Andris Segovia’s struggle to master hands will never be forgiven or 
cal of tlie paradoxical world we live his instrument was complicated by forgotten. 

in that, while folksong seems' to be t i, e reluctance of critics to take the Despite the immediacy of these 
flourishing again, its rebirth is guitar seriously. His success in and other characters, there is a 

accompanied by a rigorously objec- overcoming virtually all obstacles regrettable striving For colour In 

scientific approach to has earned him a special place in the reported speech. People 

of material. twentieth-century music. exclaim, break in, burst our, con- 

idox la . well Ulus- One Of die stumbling blocks was £ld * ■Jlj m 

ho careers of Bwan the lack of a suitable repertory. It 

Peggy Seegcr, who Im- is nfit unusual' nowadays to hear Sfc v ^ 1 „ t J ,e X , 1 JSS 


girl who wished him tiie loss of his 


accomp Anted by a rigorously objec- 
tive, pseudoscientific approach to 
the collation of material. 

t ho paradox is . well illus- 
trated: in die careers of “Ewan 
MacColl and Peggy Seegcr, who Im- 


tratBd: in me careers of Ewan the lack ot a suits oie raperrory. « w- v 

MacColl and Peggy Seegcr, who lm- is ntit unusual ■ nowadays to hear |®t ■ **(■ , n „ J,® pvait/ 

bibed folk mime at source from impressive works for solo guitar by TJj® c ft ?, n ?„ 4n( i|i^ 


D1004J KnK music at source trout impiessive works tor soio guitar oy . “ T: , . , r ^ 

parents, grandparents and re l- composers of stature, but when ^ h" s .J]!, n n f "Bn^ditmini andall 
stives; who have devoted mora Segovia began his career it was t Q 0 cS^y trnnsi^iamic liand ^One 
than tiventy years to perfonmiiR rure indeed to hear a work for tho {JJLffliibK dmsum is however 
the music in reasonably authentic instrument written by anyone other slender 

style but in social contexts very than n guitarist. Mudt of die credit B ?lvi ^imnlcfues o ft li o 

different from those in which tho for this Improvement must go to m * ‘ « srnal aleaanl 

songs wane originally sung; aud Segovia, though there seems to * k' a sniendourof tiioiSclv 

who have recorded, transcribed and have been a reluctance to approach nossessed \nv (mart" Not It need 
edited the music witih meticulous the musical giants of his genera- fJSSfv hi sa d one of Sie orffiv 
scholarship. They Want die music cion. Swavins^ told Uxn that the s 5 iritis that crace ids nones but 
to change — and even create new sound of his guitar was " not loud, f b^Manuel R?m!re 7 

music stemming from die. old tradl- but far.” bit was not commit a I, 1110 . E “ tnr , . y l “ If!* 

. tiono— (because they ■wish ii to' be sinned to write «, work for it. Sudt felicities notwithstanding, 
appropriate, to the (especially pollt- Nevertheless. a considerable t,le book is not die one for wfliicli 
ic*d> realities of the present day; amount of worthwhile guibar music ® „? us . 5 1 "?™? oJ? 3 ’® 

,at the same time they pay homage came into being, largely at wlaliod. Pianists can turn to Senna- 
to tho identity of the ^toal, right Segovla’a instigation, and the foun- J®J, S . to L rt «S!lS lt 1!f ni S2 

thing ”, dations of a thriving tradition may ‘"SP iFfjfej* Jrn *S!5 JS? iSfc 

SlenlHcandy uumlb, , tin. is now Jj-W “ <■»» been ™“ “<* •"■>» wtaS. InTK 

most likely to be found not in the . _ , , hope diet he will delve more 

small closed communities of darkest This first instalment of Segovia’s deeply into the mysteries of his art. 
Iceland and starkest Scotland autobiography covers the first Fortunately he is still active, not to 
(which 'are increasingly 1 threatened twenty-seven years qf his life, but say .vigorous, at the age of eighly- 
oy die - pervasiveness of die mass ' was written only . recently, wliep he five, and may yet tell us what we 
media) but in tiie music of peoples was already more than eighty, want to know. 


EULENBURG BOOKS ON MUSIC 

GENERAL EDITOR : SIR WILLIAM CLOCK 


GENERAL EDITOR : SIR WILLIAM CLOCK 
This series of books on music follows and supplements the scholarly pattern' 
set by the famous Eulenburg Miniature Scores which ere known to 
in usician s and students oF music throughout die world. 

^ • ' •> ••••' ' v’’’ 

A./- ck^ei ‘ ansdyeis,' ■ with copious mude- : b tjie first boQk to be devoted: exriua- 

, examples, of the'; debt '6wdd by Debussy fio ‘Wsr to oih<» of the moat enigmatic figures 
Wagrteif . throughout Ui^ mature composing EnSHtii . mqric. The .Composer’s style and 

years. ■■■ . his place in the transition from Gothic to 

n ort ao« : oc'v ' ' ' Renaissance is examined and all his extant. 

ISBN 0 WS873 25 7-^ardbnck • works are surveyed and evaluated. 

; ISBN 0 903873 ?6 5— Paperback ISBN 0 903873 SI -6— Hardback 
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GABRIEL TAURE 

Robert Oripdge i f . 

The results of a ffreat deal of recent refreto ch, 
can-led out both' by tihe aut^ior and others, are. 
included in this; ;the first really major book 
on Faurd's [work no appear in English. Dr. ■ 
Orledge coitupreJtensivaly Rovers the whole of 
FauroP extensive output, and deals in detail 
for the £ttst time .with! the composer’s MSS 
and sketchbooks. Copiously Illustrated with 
plates' and music-examples, tids book will be 
essential reading for all. concerned with the . 


his piface hi the transition from Gothic to 
' ’ Renaissance is examined and all his extant . 
works are surveyed and' evaluated. 

ISBN 0 903873 S16— Hardback 
. ISBN. 0. 903873 .52 -W-Baperback 

ORCHESTRAL VARIATIONS : Confusion 
. and error ih thq orcbestrid tepertoire 
. . Norman Del .Mar" ;• • . 

'Who! better Qualified than Norman DeU Mar; 
formerly an orchein'tfl player end now a 
conductor -of die first rdnk, to produce a 
compenddoUB guide to ,f confusion and eiTor 
in. me orchestral repertoire”? This book 
, gives details, of divergences and differences 


music of an unduly neglected. French genius.' . inastetyieCeq.. -. 7 -- -’i‘. .-a- : . 

ISBN 0 90387a *0 O—Hard'back G- ■- . ’ ‘ ISBN, 0 903873 36 2^Hardbaric 

ISBN 0 903^73 41 9— Paperback - ... ' , - / IS®N : 0;9q3873 37:0^Papeffback; ■ 

ERNST EULENBURG LTD.; ’4$ GREAT MARLb6ROVG|I l ST, LONDQN 
For further lietwjfi hn books fllre4&y _nuh?tshrcL,o^aje contact:.. 

: . ERNST TiUtElfBURfl 1 9 


... v._ — Tl'vir contributions ',u j 

By Denis Stevens ^ 

r ™ m . m *ny poirirt {JH 

HUGH BENIIAMt Hit- effects 

Latin Church Music in England concertante-like treatment Jj 

14G0-1 575 .sonority, and the ro ]« 

260pp. Barrie ami Jenkins. £10. ,“{ d “jl 

1 1 ; niamucripta receive dueTJ 

Invited to stay with friends in Berlin ”.®f .i- r0 ? Uj 

for the Christmas holidays in 1879, t ,.® Iduigical nngle, leedicj J 
the English composer Ethel Smyth y , to w ! ex Pans[on of iln, 
met severul eminent musicians iuitl L? lue , e ‘8n ot Henjy VID 3 
scholars, among thont Joachim, Fll ? r ‘? x ! ^“venter, 

Spitta and Chrysander. During nno “ st °J l brought their at> 
of her discussions witii the great lofiy level of subtlety and 
Handclian, she was surprised lo There is more to this nJun 
hear hini tell of his researches at n history of great 
the British Museum, where he had their works, for the sothori 
seen u vast amount uf Tudor music 
compared to which "tiie work of 
Palestrina and Co is (lie groping of 
children Making due allowance 
for exaggeration, it is never tireless 
clear that Chrysander knew and 
understood the extent of that 
treasure-trove, which had then been 
scarcely touched. Even ntoro 
obscure were the great choivbooks 
of Eton, Loinbetli, Scone and Cam- 
bridge, for when tlie first signs of 
a rerival appealed with the publica- 
tion of ten volumes of Tudor Church 
Music (1923-29). tlie music ranged 
from Taverner to Tomkins. The 
1950s saw another revival of inter- 
est, this time more conscious of 
tiie need to link liturgical texts 
with music in order to understand 
tire form and function of both j mid 
the gradual emergence of editions 
as well ns specialized studies wus 
happily bucked up by broadcasts of 
Payrfax from St Alban’s, I.ambe 
und Browne from Eton, and Taver- 
ner from Oxford, placing this 
glorious music at last in ils proper 
acoustical context. 

Hugh Benhnm continues tiiis 

f ;ood work by choosing a pnrticu- 
arly vital period In the growth 
of English church music. By 1460 
the colleginte chapels at Eton ami 
King's, newly built and thriving, 
were joined by St George's at 


; By Peter Gay 


KNIGHT (Translator) : 

1 Confidential Matter 
it, T»trers of Richard Strauss and 
,n Zweig. 1931-1935 

University of California 
jrtU.' £675. _ 

Lfinoisseurs of German responsiliil- 
Kfor the iriumpb of the Nazis, 
Bd for abject collaboration with 
Cn once they were in power — 
Et that class of connoisseurs in- 
Sries practically the whole liter- 
Fpopulation of the Western world 


TV a uu VJ Mil k «» — “ I ia rfni u ■ 111 13 U LCr 

Windsor, then by odier foundations cimpter Vf the Cbfcw 
of massive prestige and Importance. riill in CCt j t i, e antlphtt'fe 
The demand for music und musicians ^ 1 ■■ g u ^ tuuin preddia' 


tneir works, for the soikari 
fairly and conscientiaudr 
minor figures and sneepE? 
urgical music, much o( 
to our understanding udcB 
the scene as a whole. TkiS 
nf rule and religion affeettiftj 
a composer wrote, i( not thi 
thought, as we perceive k 
apparently vacilladng slyltic 
lis, Tye and Taverner, to a 
three of the most emias* 
Sheppard too is an lotenq 
ure, and the thoughtful m 
his contribution is welt rad 
the excellent chapter oT| 
Mundy, Parsons and Byrd i 
this ground is well pen 
useful investigations oi ptne 
practice, cpntus ftrraus m 
and other relevant rnnua 
Some readers may mhi 
Uenhum, as a Taverner npc, 
have shed a little note Ej 
some of the remainisj 1 
mysteries, especially itai 
ing a problem of idsMEca 
origin of the melody unfa? 
the mass Corona spitita stii 
tlie most astute resrardient 
haps they should look* f 
sources (in partlcultr (hi 
can office), since thex km 
rovcnl significant lnt«w» 
Bonham tells us, for 
“ Sub mum presiduia'iB 
Surum, but this givaoitif 
the story: in 1533. tk4| 
Chapter of the Ctejdjl 


The demand for music und imisicmns ^ tuum preddta 1 

Increased from year to yeur. the conv emion*l Mft ■ 
Although sumu time elapsed before Taverner’s setting nuty kn 
England found worthy successors w | tlen oxpressly for 1 ® 
to DiinstAble aud Power, the craft jjmum shortly niter tbit * 

of a now generation of composers. Jw. «*» 

Their work is discussed witii sym- added 1 


patliy and insight, their careers 
being outlined skilfully and suc- 
clntly from whatever doctinioiUui'y 


Tho hlbliogrophy, ehtgj 
tive, lists several ni)pa«sj 
tore I t! laser latioMr «W?| 
sovcral more could be ““L 
David Joscplison ® 3 
(1972), Stwja Ingram rij 
Regina (1973), and K$Jj 
on Mnrinn ouriphoa* (JWI 
any event the book jv* 


Pride of placo is rlgluiy given any event the book ri» 
to tlie Eton manuscripts, and elegant and 
especially tq the motets and votive an unusually- ricn 
antiphons of Walter Lainbe, John musical history, 

Browne, Richard Dnvy, Wiuiani attention of sctioianwiP 

Cornysli, and Robert Wylkynson. alike. 

Brummaging about 


By John M. Thomson 


IAIN FEN LON J 

Catalogue of the Printed Music and 
Music Manuscripts before 1801 in 
the Music Library of the Univer- 
sity of Birmingham Barber Insti- 
|tute^o£JSipeoArta 
: l60pp.MahseU.£21. 


???“ ses ,h ey offered either in tlie 
1930s or Hirer the German 

collapse: they were performing for 
Hitler to protect Uleir Jewish 
rnends, or 10 prevent Nazi hacks 
trom ndcmg positions ihar would 
torever compromise rhe German 
cultural heritage ? 

n Ju e of soiring out this gen- 
, record is made 

all the harder by the fact that some 
or these excuses— some, by no 
means all— were even .sincere. Not 
all Germans were guilty of putting 
expediency above honour, not all 
those who were guilty were guilty 
111 equal measure. Some of rhem 
performed decent actions with in- 
decent rhetoric, or tried tlie brave 
posture of defiance for a time only 
tn collapse under pressure. Tlie 


population of me western world posture of defiance fo r u time only 
r fifty— have long since ahttn- tn collapse under pressure Tlie 
jed facile generalizations about HindemJth-FurrwHiigler affair, which 
Germans being alike guilty and Edward Lowinsky recalls in his 
re, instead, reached for discri min- informative introduction to the 
jns. The uneducated labourer S irons* Zweig correspondence is a 
a, in tho depth of the Deprcs- telling, und depressing, instance' of 
n and a pathetic soldier in the both. 


M army of the unemployed, des- 
atcly turned to Hie Nazis in 
bes of a square meal and a regu- 
T’lupply of cigarettes, seems far 


Hindemith, a " pure Aryan ”, and 
Cermuny’s most famous composer, 
was. in. Nazi eyes, a “cultural Bol- 


. .apply or cigarettes, seems far chnwilt” »iwi , 

I vulnerable to condemnation fi re t,.' t ” 1 * u * lcler 

p the businessman who supported whom nhp ^u, , mn t !T^i anS cu ^ lu I fl 
^movement with generous douR- { ssuo w « S nS» ll| M 0 /ij ed, / Al 
M, or tho artist who lent his wa f opera . Mathis tier 

ftige, and hence highly desirable Matthias « fj llfe - of 

Sociability, lo that band of org- £2*22!. flnd contflin ' 

ttd gangsters and perverts. i^a- V K Cat ^° P 88 * 3 ®* 8 ctm ' 

u ... . „ . „ . domniog book burning and supnres- 

py did most of the “Aryan" si on of free speech. In November 
fesoriate cave in and only a 1934. Furtwiingler came to Hinde- 
Ulul choose the hard, honour- mith’s defence with an article bor- 
(road of emigration ? Why did rowing from vSlkische rhetoric to 
my conductors stay and accept counter Nazi persecutions- Hindo- 
nment posts in the Hitler mlth. he wrote, is a man "racially 
m ° re less ' 1>ure y a decided ' Gor- 

doing — r man’ type, German in his simple 
ledge only underscored by the craftsman like solidity aud Shis 


-- , IUUIB U| IB®, 

■ 1 j ,at were doing ' — h 

pledge only underscored by the 


struiriit. nilnisi cliaracicr . . a 
month later, cominuing hi!, ix-ntesr, 
rurtwangler resigned his various 
posts only to give in early in 1935 
» Private meeting with 
Goebbcls. lie had not, he then 
said, wished to Interfere with gov- 
eminent policy conccniing the arts, 

Fiiiirer r ^ at ni,IS * sei ^ l * 16 

Eiicoumcring these ghosts from 
ihe past may tempt us to adopt ono 
of two easy, equally misguided, posi- 
tions: the heroism of hindsight or 
tlie cowardice of conscience. We 
may either giiblv patronize, from 
rhe safe distance of the 1970s, those 
who found Lhcmselves on the firing 
line in die 1930s, or, uneasily assure 
of our own limitations of character, 
unc tu qy sly forgive those who 

betrayed their friends, and their 
convictions, In those terrible days. 
Wo must neither underestimate die 
difficulties that those like Furt- 
wangler confronted, nor— given his 
opportunities abroad— tulk ourselves 
into accepting his choices as 
inoviuihlc. It i.s all very compli- 
cated. 

These banal, but by no means 
trivial, reflections forced them- 
selves upon mo as I rend the cor- 
respondence between Richard 
Strauss and Stefan Zweig, The book 
is a little historical gem, our 
pleasure in reading U dimmed only 
because we know what happened 
afterwards: Stirauss surviving well, 
Zweig becoming, at his own hands, 
yet another victim of die holocaust. 
This correspondence has every- 
thing: lively letters, useful notes, 
an intelligent introduction. It is ns 
complete os the editor could maka 
it. It lias politics, art, the mutual 


wooing of two famous men ; ii per- 
nuts us to trace the course of a 
L-nlhihuration, much like the pie- 
viouxly published correspondence 
between Hofmannsthal and Strauss. 

Richard Strauss was a composer 
who united collaborators — not Juki 
Mime anonymous librettist but a 
writer of distinction— and once Hof- 
niunnsthul had died in 1929, he 
almost despaired of finding a sue- 
“■“JS. V ho would inspire him tn 
new flights. It was Zweig who initiu- 
ted the correspondence in October, 
1J31, sending Strauss a privately 
printed Mozart letter, thus express- 
ing his ' great affection und admira- 
tion for tlie composer, and sug- 
gesting a meeting. SLruuss’s re- 
sponse was immediate, enthusiastic 
and direct: he invited Zweig lo 
visit him, and asked him for a text 
that he could set. From this rapid 
exchange, Die Schteeigsante Frau 
was born, mid we can follow the 
shaping of the opera through these 
Hff*' ** ut . tf,en comes January 30, 
1933, and the world in which these 
two artists lived came to an end 
—an end they did not accept, did 
not oven see, though . Zweig, how- 
ever hopeful at first, was far more 
ocute than his collaborator. 

ir tn i a J? ng t dteiiificd letter of June 
tj, 1D35 — last, but easily recoil- 

CriMIPfArl _i _ _ ■ , 


1 ---- vui fcasijv recoil* 

unrated from Strauss’s explosive 
re F 1 y— Zwolg refused any further 
collaboration with Strauss' who wns, 
after all, head of tho Rcichsmusik- 
kammor. To accept this post was one 
oF several compromises that Strauss 
had found it prudent to make : he 
hnd also, in 1933, agreed to con- 
duct the Berlin Philharmonic iu 
place of the Jew Bruno Walter and, 

ill June Ol the same mar 


ays of doing Wagner 


ICH ftlACK : 


1 iivl'I iii-j a mi.iig —1 

written oxprcssiv for 
house shortly after that *1 


’ ^° ur ojporas of the Ring as parts 

r- Pafrirlf ramonir P f “ sln ? Ie gcand design end took 

, H £atnCK U^rnegy it scene V scone, playing each for 

- *ts human rather than Its cosmic 

significance. 

; • Dr Mack’ begins with A thirty' 
yreiither InszcnlerunessUl ' ' P»se summuiy history of the 

Munich : '* 

" ■ ]he altitudes of those responri'ble 

[Stfnipnunr kf.L n . — * or ^ 0r Coslma, who first 

iSTiSSfY the Bayreuth Fes- staged Tristan at Bayreuth in 1886, 
rlth B pro ^ uced t . a moun - ? at 1 °P ara was " not the drama of 
l3n.»i^? l6m P ratIve hterature. heroic sorrows, but an intimately 
“wst impressive contribution is spiritual play. The revival of 1906 
mH.V 8 d !2«¥W studies in reinforced the impression of a love- 
nSfif Bayi ' eut,,er Pests I>iele elegy witii distinct Brahmanic over- 
WiS*. 8C T en H « hich w l™ eB ■ . Hei nz Tietjen staged 
ff \ vi ? f of how the Tristan in 1938-39 “as a turbiSeiit 
aVPJ*?* , fared °n the , E P [c p oem In Music or, as 
fr0ni t ' ,B composer’s he wrote on tiie title page of a 
j'” 1- Dy tfie end 5f ore * “ M y Bayreuth Staging is a 


•sjsvjssr tid 


BiHickner, and the photographs of 
the settings (without figures) show 
exactly why Comma's son-in-lajw, 
the infamous but artistically far- 
sighted Houston Stewart Chamber- 
lain, dismissed his work as “familiar 
stuff, without a trace of invention 
or imagination .No unposod 
pictures are available until 1925, 
and it whs not until I95l that phofo- 
WfPff? were taken during the dress 
rehearsals and without the aid of 
special lighting. 

This is the first time tliat a com- 
plete visual documentation has been 
attempted. Although It gives a per- 
fectly adequate idea of the costumes 
and make-up, and includes a good 
number of technical stage-plans and 
production sketch os— with valuable 
clues as to how die settings came to 
lire — the detailed coverage of cos- 
tume and of scenic technology is 


1 r » TTWJLCT tiiiu, 

111 June of the same year, agreed to 
stand In for Toscanini at Bayreuth. 

Zweig mentioned all o£ this, ex- 
pressed his solidarity trith the Jews 
and the other victims of the Nazis 
anu suggested es he had suggested 
before as much for Strauss’s sake 
as Ids own— that Strauss work with 
■mother librettist, Joseph Gregor. 

Vise " 1 h6 C<mld then 8llently aUPer ' — . IKkitUML-, 

h * savs, he does not want to have 
The temperamental Strauss, in a 2£? " ^clol privileges” in tire 

letter Intercepted by the Gestapo. V h i d *«“*• To be honest, I 

responded at the top of his voice! d <V?i .understand this Jewish 

defending his conduct and begging soUdarity . and regret that the 

Zweig to. continue working with «2 r uu! ^weig connot Hse above 
him 1 ...... - politico] fashions". If we c j 0 

■ Your letiiii- -nf *»,„ , ' no / P r, te«rvo artistic freedom our- 

sLsSr I™ 1 . 

of" 0 ™„ l°Thia prida 'ZtJ l 'Z'rZ S ?'^ **« 
of race, this feeling of solidarity I rinlre « 2 ^ equnt j *3. 1110 DCCn ' 

Do you believe that I am ever in t t iern ' His 

wwasir! I?«r3, c c s 
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an “ Aryan”? I know mily iwo 
■vires of people: those wiifi .uni 
lilo.se without talent. 

lie insisted tinit he had cimhIkciciI 
in Bruno Waiter’s place “ for lire 
orclresira's snke" ; thai he h-.id 
1 uken Toscunini’s place ” for ihe 
sake of Bayreuth ; that Ire had 
accented the presidency of the 
Keren Music Chamber " in prevent 
greater disostersl". And lie cujaiud 
Zweig to relent : “Re s good bay. 
forget Moses and the oilier upusiks 
for a few weeks, and work on mwr 
two uiie-aci plays.” 

There is a good deal of suir- 
contredness iu this display of iem. 
per : Strauss duarly needed the sus- 
tenance _t lint a cultivated iihreiia 
would give him. and the supply of 
cultivated librettists was dismally 
small, nut in its Insistence tm 
working with the proscribed Zweig 
us sincere disclaimer of nil mti- 
seimtic sentiments, the JeLter is also 
a tribute to the better side of 
Strauss’s complicated character. 
And U Is worth recording that in 
tlie very mouth of tills emotional 
exchange, Strauss insisted that 
Zweig s noino be restored to tlie 
programme for the premiere of tho 
Schweigsamc Frau from which, in 
characteristic fashion, the muniigo- 
ment had prudently dropped it. But 
Strauss’s letter Is Jess a tribute to 
the man who wrote it than to tiie 
man who provoked it. 

Stefan Zweig. who loved music 
and admired Richard Strauss, was 
willing to serve Strmus’s urt, und 
to yield to Strauss’s blackmailing 
Ui rents to retire from composition 
if Zwrig withdrew. But he would 
iwt remain silent in the face of 
pie indignities to which the colla- 
boration continued to expose him. 
He is the real hero of tHs exchange, 
for Strauss did not wholly grasp, 
ever, the wreckage that the Nazi 
regime spread across civilization. " I 
almost envy my friend Stefan 
Zweig ”, Strauss wrote in a privnte 
memorandum in the midst of these 
imbroglios, 

persecuted for his race, who now 
definitely refuses to work with 
jue in public or in secret because, 


Iain F?nlon’a 
piled cataloSBf^fffeW 
purpose is W rep ^ riki? 
the library, nwjjy ^ 

far unrecorded In 

Catalogue is *0 


. “■» TTUitugcii . wienuio 

JJ Frau Cosima’s manaeempnr s , 1952 , settings and costumes 

««) there roaTir%a? a deiJ f/ ,ed to “neutralize com- 

onther Inszenierunasstil ” ?- lete , y ffei ‘ se place and 
wi an infleribfo^ let rules , i 6 Trts J arl for him was “ only 

5^8 the Master's saciolmict b * Ked HS a s P lr,tual drama’* 

r is ^ Qtent 1°n that, In the book's second part, Dr 

it 2 JP* beginning (shaky Mack gives seventy-eight pages of 
A should ever extracts from letters, articles, pri- 

>ras ■ litTfa h ? r authoritv that vate papers, etc— some relatively 
uni! ^T 8 ffiiineant ' innbva- familiar, but many from obscure and 


Catalogue of I.J&a is OT 
In RISM. The ggg* J 

arnSiJ feai 

items. . The 

given Is a.uPWg35i 35 

of artists, .dojjlgf fjr] 

booksellers, 

and previous 

catalogue TviU M . . • rj 


Before the. arrival of twentieth -cen- catalogue will he “**^1 
tiny suburbia, regional vitality range of expert*, 
flourished in music no less than In JL iiiustratlorts^ 5 ^ ! 
tiie other arts. The Music Library . T "0,|*‘“ s dj S dnrth®jil 1 
* n t4l I e B^ber Institute of Fine ol 

ins !S-^. Uni,erail y -« Bl nnin B- pjJgffouBwrfSf 

■■‘waavs 


ug, i 'T? lunnnon mat, 

olftflS ®? nd » n «i Wi eland 
»y ^« We . pt the nineteenth 

i £ .u tage and m ®de a 

?., Jr “ h start in 1951. 
; th o only frozen 

5 i^°w rerna ^ ed sub - 

— ‘v u ft i 0, . n 1882 until 
|Valkyries sported 
.“hWds in 1931 

-WttW^ icent hook is 
_v'.df ™ extraordinary 

B” the gr ” nt '- 


previously unpublished sources— -re- 
cording the views and aims of those 
who moulded the “ Bayreuther 
JW\ Wagner himself, Wolzogen 
(his alter ego In aesthetic matters), 
a {}d Comma . are. or • course 
abundantly in evidence.- The lesser- 


studies in tiie 100 jahre Bayreuther 
Pestsplele series. 

Dr Mack’s textual documentation 
has been creamed from some 1,500 
pages of manuscript which were 
originally to have appeared rs a 
separate volume. Much of what lie 
has had to leave out records the Ger- 
man critical reaction to Bayreuth, 
but the subject will be covered in 
yet another volume iu the series, 
Baureuth in der deutschen Presse. 


S^es Tport<, 

f j letter (1892) to Cosima from Richarc 


ham, for instance, owes its present S ^ flliard’s 3 ^ 1 ® J* 
excellence in large part to tiie col- ajW, 

lections acquired from Birmingham e 


™ 1896, Strauss, and another from Isadora 

.■riS , 5 ■'^agflificent book is V un “ n ’ [“ whose contribution to 
the extraordinary U 1 ® < TannhOuser bacchanal in 1904 
that the Hr and- ? 0 S V na had seen the rebirtii of the 
itaul“ r “„ Antique Style thet the Sd 

ibcw„SL" rhats oever of anv- A ayre . ut,he f s were a! ways after. The 
ideological or Anifrieen ■ Barfus^TSneerln asked 
documentary Cos l ma , whether It would not be 
s^I Q 2 f.? 5 ae taristic that he Preferable- to avoid being to 0 

Fn h* Kbln. errn nil I r eknn* olta 1 l . 1 


lections acquired from Birmingham desig*LfS 

musicians, as the university Itself iSff M 

owes its foundation tn a highly HJJ 
successful, manufacturer of steel gHL,.® xhoiHW 
pen-nibs, Josiah Mason. SgStf JtK Cfffl 

. Elgar, as first Professor of atus Qfi&i .Brifti 
Music,, contributed effectively; and Hasse's froin^ . P 1 ^- 

Ws successors have cadi added to a goad design . ... •- 
the stature of the collection : Sir Walsh,. . • . ' 
Granville . Bantbck through :,.hls . . probably ^ e i?sSol p 
enthiisla«fti; fof early music, and Sir - fiC Hpt ^ 

Anthony Lewis who built on this in 

hh. admirable way. as did .Lady fSSSlt 

p^ber and a number of Bi nnlnf- f LDobkc. . J- J 


0 I ac ?®ri »ti c that he P r «ew*ble to avoid being too 
hm fft,./P r -bdng unable to 8 r aphic about the allegorical fanba- 
to show 8 , ies * a ? d “for Ledn tp be glimpsed 
%d opera houses through a mist, half covered by the 


^*1 * SHOW t .* V ^ w BM li 8 F a| 5U 

opera houses through a mist, half covered by the 
■ wo,, fc9. He Swan's wings, and trembling in 
hook Adorno’s anticipation of tiie kiss ? « , : 

Mtice, ■ p J od J““ to do The 685 -illustrations are tlie heart 
fi ;. 10 top&sft a 8 ^,°W d tiie book, though unfortunately 
life ^reVi? S ^i V,sl0n ?iy “» only in Slack and white. 
Widn?. nce V p 18 aurprislng and resettable 

1 1 ?iqci^ tho &*thf? C *ere is no extant photographic 

PteaShlvl WHS re F ord 05 the Rin/s premiere 
'd 'SWl HL 1 " -it , was hardly the least 
wire publicized Eurooean cultural 


latiug to individual operas. iviU be. 

of ihe scores. Wiejand Wagner’s 
letters and production notebooks — 
from which we are given, tantalizing, 
extracts— will eventually be edited 
for publication by his daughter. 
Nike Woguer. , : 

If it should seem that -theT sheer 
■ weight pf Wagnerian publication Is' 
in danger of .gettibg out of hand, 
it must be said that there is littie 
•dross iii the grand commemorative 
effort. What has Appeared is of-' 


...the university 'can lake'Frlde in. herfe lq mK * 0 . . 


interest not. only to Wagner Special, 
ists but. also to all students pf the 
development of the. modern thpajre. 
The outrageous end unprecedented.' 
demands upon staging made by 1 the 
Rirtg have prompted great Uinbva- ' 
dons In scenic techdoiogy, mid its! 
aesthetic problems— often precisriy; 
bees (tie Bayreuth ifcSelf Offers^ sden 
feeble solutions— have been d stimu- 
lus, Oven ah' obsesshm, for people ' 
like A^pia and , Craig Who, broke 
witir romantic naturalism and, in 
announcing the death of the scene 
painter had the supremacy of 
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Paul Griffiths 

t^Ji)ojcrh music ■.* 

new directions of music, conccutra-* 

• ma j °5 wotks and tlie maiii. turning-points: tlifi slew 
'■m? fo . rce ^ «mc in with Tip Rtte tfSpiti& iU V.it- 

bounded universe of Schoenberg,- dic yossitilities opimed ub by 
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Varese f Messiaen, Stodchausen and JJouIez.' AU these, and many ’ 
piore, are fltidiorltatlvdy disclose dj atid the many Illustration^ 
SSsborS^' wtera* costume designs, imtriiments, orchestras . 

• M*nce writcc an 3 liiii* erb$«£l diieiiiiw ' 
ct Music fu fidtiCfllloin £Fe-hu edited all the artfojes oh twcnticth- 
«tt^^- music for^ 27fc iyety Grope bictiomry of Music anti 
-ffljtsMaiifyto which be has also contributed,' 
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Impo rtant musical and literary manuscripts removed from war-time Berlin have been discovered safe in Poland" 

The Piquitinga trail Two-way traffic 


german literature 


Movement after movement 


By Peter Whitehead 


Anioiif- the tragedies of wot is tliu 


wa.-i fin > minus enthusiasm for the 
huarcli, although many doubted uu 
early stihuimi. After all, thirty 
yeui's or more luid pitssed and nil 
official attempts hud patently failed. 
Still, there was u slender chance 
dull ail initiative fruin the scholarly 


until the answer was found. In fact, -- 1 1 • • • 

the answer arrived guile un- o NlPPl Lewis 

vxueciedly, by wuy »l a leuer from “J JjcttIS 

Poland in March lust yeur calmly — - . ■ . . 

announcing Linn the problem of the . „ . „ 

Iosl Griiss.ni manuscripts was Ihe tusk of reconstructing Poland s 


lKfi.ri-h“nd 7 b« 7 *J!SS'J' 

.lapiellouum where the SL, 


- v v ~r~ ~~ „ui n ,... mill ail nuiiauve uuiii uiu atmumiv 

destruction ot cmniiumitv, and in particular from 

of cultural value. Equally depio , S0llll?ll|lli r ,J- a CO uiiLry not directly 
but much more frustrating* are bivolvcrf [ n t |ie affair, might bear 


solved r they were safe, ‘ lit good shattered mamiscriiu collections 
coiiclitUm, and would presumnblv be nfter the wur fell to the Jiiglelloniun 
returned to Berlin in due course. Library in Cracow— s imply, becniise 


but much more frustrating, are 
those cases where tu - i works and 
the like have vanished without trace, 
leaving the scholar noised between 
the genuine hope ana angry despair 
of a child shaking the box for the 
lost piece, of the Jigsaw. 

Such were the feelings of musico- 
logists, historians, art-historians, 
even zoologists and botanists, a hum 
what was probably the gremesi 
single collection of maim scripts to 
disappear without trace, after the 
Second World War, die “Griissau 
collection ” as it may be called. It 
was one of about thirty major 


The matiur-of-faci tone of the letter It had survived, unlike its com- 
fruit. made me doubt for a moment that paiilnn Nutionul Library in Warsaw. 

A ecu rd i n glv, I wrote hundreds of we wore miking of Beethoven’s U is difficult fur un 1 ‘ 1 * ! *'^* r 1 ” f!* " J; 
letters, visited the libraries and Ninth and my Lihri picturan, but prehend the scale of the priibkm 
spoke with the heads of the music- a few weeks later Edward Glerek, the Jagicllonlmi wua fuLLil with , 
departments in both East and West on his vist to East Berlin to renew quite simply, u did nm have Y. 1 . 1 ,* “h, 1 
Berlin, discussed tactics ut Uuesco, a Polish-East German friendship qualified people to classify ml die 
interviewed a member of the Polish treaty, handed over to Erich books und manuscripts it was sud- 
■VI ii list rv of Clift u re and Art, made Hnnvcker seven uf die music cleiily responsible >m. in trucuw 
ciioiiicr' with a monk who hud been scores, including The Magic /■'/life, alone, I HO scholars mill professors 
m Griissiui, described the search on the "Jupiter** Symphony, Beet- — the present director, Wluuisluw 
Kudin .5 (Arts Worldwide) and pub- ho ven's Third Piiuiii Concerto and Serczyk’s own father mining ilium— 
I i shed an account of it in an Amc- two Bach scores. They are now in died in the concentration camps, 
rienn musicnlogicn] journal. the Deutsche Stantsbibliothek in Professor Serczyk has holdings of 

llu ns- Hu he it Schonzeler, the con- East Berlin. After thirty-six years, more than three million items in 


was one ot aoour rainy mujur «... 

batches of material evacuated from doctor mid Bruckner specialist, came 
CMHtchiliUnfbflk in to my rescue at a time when I 


B^Roy Pascal 7^^ « 

V - decadence, symbolism, nwromami- s,ei .! l,, 1 y * aro "■> 

WYATOND FURNESS : film or^uggew ^hy 7n tali Venires Si ely "r lack ' °.!f 

The Twentieth Century, 1890-1945 « 8 elsewhere, quite conflicting cation ^md fo^ihe much dch-frM 

The Literary History of Germany, 0 ' lhe ^ s . SmlsSing £*5 ° f u results 

ST C-n He, m . £ , 9 , M! 

. — — ier properly bclongsf a few odd p| B *J rafl cve11 1,1 hls Propagandist 

fiSm» ^out *1890 ^to r '1l945 ^br™f U jn Y** ‘"I Fre J e “WS Pio- . Th ® Impression of randomness 
from about Ityu toT J^b.bnet m f ess0r Bemhardi, in whicli he gives that *>r Furness's account produces 

ffls Seriod SO f S , eri0 T US f n u d subrle a discussion *?*» »» P«w from the* method 
L^*?i« tU Sin es itself ES Jewish question in Vienna. K?"!*?"* writers in schools. H 


RAYMOND FURNESS : 

The Twentieth Century, 1890-1945 
The Literary History ot' Germany, 
Volume 8 


the Preusslsche Staatsblhlfothek in IO my rescue at a time wtien i 
Berlin and sent to various places of iculr/ed that tlic teal dnving foice 
safety, chiefly in Eastern Europe, imun .stem from the loss to the music 
Tliis particular batch was sent by wurld: raLlier little interest could 
train to Sc h loss Farstenstein in raised in the cause of seven- 
Sllesia and later, in 1943, was taken leentlraitury mitural-hi story pic- 


treaty, handed over to Erich 
HtniifL'ker .seven uf die music 
■sciires, including The Magic I'lute, 
rho “ Jupiter " Syuijihuny, Beet- 
hoven's' Third Pinnn Concerto und Serczyk’s uwn father amung iliuin— 
two Bach scores. Tltev are now in died in the concentration camps, 
the Deutsche Stmusbibliothek in Professor Serczyk has holdings of 
East Berlin. After thirty-six venrs, more than three niiMinn items in 
the Griissuu material is at last his core, one-tenth of which are 
emerging. uncatalog ued. The Griissuu immu- 

T ... , u i » scripts form only a small pcrcen- 

^rSJ ! tage of this uncaialogucd material. 


books and manuscripts It was sud- 
denly responsible fm. In Cracow 
alone, 18(1 scholars mid professors 
— the present director, Wludisluw 


u Moiumcius relating con finine himself to an % a ' B - , ^ «utnianii5iiiaj s uer miuwi verse or Faiiada’s 

f. lu lS!J555 *** J&t££ that ffkSows Swell, he ™ng its products. ruhrlr nf « Mai.a 


sotted by a team of riiinj^ literarv culture. But liis method socia,i an ? ideological I ohmate that «" 0 n ct. Writers are sometimes 
working full-time on the^S nisefScr dmriita notoblv a doubt ncconi P am «l Stefan George's pro- forced by Dr Furness out of dieir 

manuscripts. The expert ,KJ ntSary iBow itSf For W thc . aaslho 1 t . 1 ? barbarism true ‘.field’* and as a result the 

team covers all the manykjl £ dies not ^Jc Wnraelf with Col- °l Al * aha} a , nd the elidst elegance narrative, link from one writer to 

represented, from miK Lld lff wS the oerhaDS ” f m «ny early poems to the Ideal another is often clumsy. It i s a 

J— 5 M* JffiS question behind. tho^rE Skj'fiS’S. SfST. 


the Griissau search was in fact peri- 
pheral to Polish efforts to locate 


It was die hope uf discovL>ring 


i» v lorrios to tlie little vlliago of tures. 


GrUssau some 20 kni awny, to be 
placed in the organ loft of the Bene- 
dictine monastery and in the local 
church. 

After Lhe war thc material evacu- 
ated from thc Berlin libiwy gradu- 
ally emerged and, with die political 
restructuring of Europe, was even- 
tual! v restored either to the newly 
titled Deutsche Staatsbibliothek in 
East Berlin, or to . its counter- 


be raised in tlie cause of seven- the material, but I think this does more about these manuscripts that 
teeiitli-cemury nutui'al-history pic- not matter. It provided a very took me to Poland in July 1977. 
tures. genuine opportunity for scholars to I had previously visited tho 

However there were odier oconle ,n8 ‘ st 011 c * ieir ri P ht t0 dieir own 5 eu ,? che Staatsbibliothek in East 
nt work on d e ZblZcaK material, the bricks and mortar of Berlin and been shown the Mozart, 
Smith* * mus e ^Ounmlist aSd ^eir studies, and it forced them Beethoven and Bach scores which 
adviser to nhilaiuh ionic millionaires tQ understand the consequences had already been returned by the 

when that material is not shared Poles (an account of that visit 


Smith, music journalist and 
adviser to philanthropic millionaires, 
even claimed to have seen some of 
the material in Poland, while Pro- 


the material in Knd. whi^Pro- *** - *• "*** com- Sunday Times of 

fessor Dieter Heinrich Df Heidel- nu,nUy * July 10, 1977). 

berg, as 1 Inter discovered, had Like ninny others, T now nwait the Through rlic Polish agency Inter- 
documented the affair in a most final dinpter, but nfter five years press, nnd after n week's wail, 1 was 


fessor Dieter Heinrich Df Heidel- nu,nJly ' 

berg, as 1 Inter discovered, had Like ninny others, T now nwait the 


thorough 


Othei'9 


it 4s not merely to know die answer eventually able to meet Professor 


East Berlin, tir to its counter- probed some quite sensitive al'oas, to Mflrcgrave’s Piquitinga. It is so Sorczyk. We spoke through _ an 
part in West Berlin, the^Stiftuug , but once it was known that a con- long since the Griissau material was interpreter for more than Four 
Preusaische Kulturbesitz. However, certed effort was being made, they studied, and research and its tedi- hours, a reporter and photographer 
the ope batch -that was not returned generously passed on their results, 'dques have tnnde such strides in *of Interpress _ also being preseiii. 
was that at GrUssati, now wiUiln the .sometimes with a strict caveat that' interval, tliur scholars will be Nino manuscript scores by Hhydn 


Polish boundary. It was rumoured names should not be divulged, 
that the niomis fiery was burnt down, _ . . . . 

that tha material hfltd been'" 1 sent Detective stones, In spite 

east”, that it- was In private and trails, are far more econom 
unscrupulous hands, or that it had r . eal bfe, so that I can a 
. ju« disappeared, ■ ■ - that . the Griissau search 

i" thow wi™ knew tom.ti.lne «ent ratonttoool, Irom cl«, 

of the contents of did Griissau ■ ~ 

collection, the permanent loss of 

such material was almost untliink- 9 j 1 

able. Here were tha holograph I 1 A tl T O ( 
scores of Mozart's Cosi fan t.\itte JL/U11 L OJL1V. 
(Act ti, Marriage of Figaro (Acts 

3 and 4) and die “Jupiter" Sym- " : 

pliouy ; Beethoven’s Grosso Fugue ^ , • _ 

and Seventh, Eighth and Ninth. Sym- By G rah Hill JOoltSOIl 
phonies (in wliole or in part) ; 

Bruckner’s sketches for his Eighth ■—'*■ — 1 ■ »■ ' ' ■■ 

end Ninth Symphonies; Bach can- r.p'aAr n mnmiR- 
tafias such as Wag Go tt tut .. . GCRALD M00RE • 

(No 99); Haydn's K Clock” Sym- Farewell Recital 
phony; works by Brahms and Schu- Fiwthor Memoirs 
bert ; the Varnliagen Collection of 178pp. Hamish Hamilton. £- 
German historical and literary auto- - ~ - - - - . ■ - 


kept busy for many years to conic, were produced for nie.'nninng them 
even on the Libri pictinuti, let 11 Aiowfo Della Luna, L’ Isold 


k in East Eastera Prims, 
lie Mozart, The Jagielloniau's roudmi 
ires which of new books has bees 
cd by the so that prioritycan be jmn 
thai visit ninnuscnpts. Tlie scale oid 
Times uf is truly enormous, and M 
Serczyk does not expect ihi 
an cv Inter- J 50 compbted undi Sie tail 

wait, 1 was 1 “i " U1 , p 5 obab S h* «! 

Professor a[tei that before the i icq 
jrounh an Ul ‘ c a K aln ucceasible ta m 
timii foul- Among die items that hands 
ntnt!i‘:mlii>r ^ ecn scrutinized are 600 jam 
:“2SS s 11,0 oquilly dlvMti h 

hu ithvdn nianuscrapts and rare wbl* 
niniiB them editions); fifteen boxfuls 
ii.onB.thcm . belonging fa ti* M 


qiumccs were, ]iow it came to be, that the literary works acquire an 
Jand to be there. Dr Furness's main arbitrary character. In e chapter 
purpose, it would seem, is to allot that usefully discussses the anti- 


LiuMi.iwiiuii oi raotsHtfjbioKrapliy lie put to himself— what discussed, no account is given of the "l. ™°^ al .. nad P ol j“- 

Arabic, Persian, Turkish wort of art is, what its circum- war and of its changing issues, so 5uj_* with 

nces were, Jiow it came to be, that the literary works acquire an Dietrichs re- 

i to be there. Dr Furness's main arbitrary character. In a chapter s h 0 u1d Ld rir'h c S »°Ih P 253 

rposc, it would seem, is to allot that usefully discussses the anti- • the famous 

Iters to particular literary groups Semitic literature that culminated il 8 i«F J thei '? R™ 

movements, to provide a sort of in the Nazi Ideology, we are told hook ^WliiSfnv th? %Su 9 # «* th ° 
torlcal atlas. He does not.aliow nothing about the actual situation So jtf E ^ ° f e '" 

ir identities to be swallowed up of the Jews, in the state or in cul- ,, > \ 

die various isms, but since ha ture, and with undue delicacy Dr Actually, when the theme of a 
a not try to explain whv these Furness does not tell us outright W0 Jr, force * D ,r Furness to discuss 
is rose nnd fell, or even in what that Thomas Mann's Waisuneenblut or po3irIcal Ideology, his 

cumstances they did so, the Is about a Jewish familv The ludgmente are not too reliable. Of 
rfer te 1 tJt* nnnVnm.ri.4 -Uo ^ J , lanmy. ine Thomas Mnnn’c TU* \a 


ms rose nnd fell 
rcumstances tin 


. ... ... even uu me L.iuri /Jikiiffim, let 4 ( iuuhuu fyciita t.iirui, u laum rfLf* 

Detective stones, in spite of false alone the immense musical and Disabitata, and three symphonies, “®" * “ „ ^^7, 

trails, are for more economical than other riches. Moanwliilu, like No 98 (B flat). No 99 (B flat) nnd wl!?“u n %. as 
real life, so that I cannot claim Howard Carter, we have hnd our No 101 (“ The Clock *'t. I was also „ 1 

that . the Griissau search simply first glimpse through tho wall at given photographs, evidently inkon , %, 

went relentlessly from clue to clue tlie treasures in store for us. recently, of four more: Beethoven's ""jj Nindi syniphordMdH' 


Don’t shoot the pianist 


rightful pride, and as a Sohubor- arris! or i-cador. How side his slug- 
tinn lie knows how to reach tho ors must have felt with him — not a 
cognoscenti at the same time as dull kind of siifuty but tho secure 
appealing no the layman. He can bo knowledge that his iuiughiniiaii mid 
self-effacing before thc genius of experience were equal ui uuy 
Fischer-Dieskau un<i bright-eyed In occasion. 

his approcintion of both the art Tn n most usoful section devoted 


(No 99) ; Haydn 
phony ; works by 
bert ; the t Varnlw 


GERALD MOORR : 


Fui'ther Memoirs 

178pp. Hamish Hamilton. £4.95. 


and Nut tn symphonies, w; 
Hubert Schonzder 
But many more Mozart bwJ 
(of piano music in paths 
.some of lliu fifteen fe® 
scores have been retri«» 
Tho unusually large WW 
heritage of thc war, anas* 
lur of the widespread Jowji 
went with tho "GfcrtiaJ 
policy which the N«*u P” 
central and onsitfra EuW 
looting was carried oet.Wg 


Itttder is left confounded bv the separation of work from environ- P? 00 } 85 Mnnn ’s The Magic Moun- 

garious and conflicting styles and ment Is nowhere more regrSttlble SWi that ? * ts ? vriti,l § 

Purposes. History seems a tale told than in the account of Brecht «3inr« . Problems and tensions or 

Swan idiot, and Dr Furness its faltlt- Sere fa m dSadorion trf the ^ the time came together”; in fact, 

ftl renorter. No wnder some an- nomfc and noliS certmn major Problems are gla,-! 

peswist SSSS 

p)r Furness rightly contrasts Ber- rism ■ appears to be a personal brotheT HriUri? during the* 1 Fhst 

living in the past 


Bnker. He Is extremely funny (at 


, Tn a most usoful section devoted dally (by soldiers) and 

and friendship of Dame Janet to the lesser-known Schubert songs, specially trained schol 
n-w.- «- i- * -'oore quotas the text of “Dcr diat were coiialdorcd* 


f ‘ raplis ; boxes of Near and Far 
astern manuscripts j and much else 
.besides. If a holocaust could be 
ruled out, and tihera was never nny 
official confirmation of tins rumour, 
Mien surely the Griissau material 
piust still be somewhere ; it could 
not simply disappear. 

That, at least, was my conviction 
five years ago when I chanced on 
the problem and slowly discovered 


« kaa “ including polygamy. But 6now has laid a blanket on it muf- 
'JTiirty-five years nfter thc publl- ^ ie 5 wl Y sharp with im- fling oil its noise.,.. I sit In 

cation of The Unashamed Accom - P 05 ^'® and Impatient with Uiaccur- silence and my mind goes back to 
pm list, Gerald Moore’s cause is ^y. The only error I spotted in his rnoments of- pura bliss, I sit and 
still that of Accompanists' Lib. w 5? ® »°» e S P ! „ tka F° et Pj sigh in the sucncc, thinking, thiuk- 


, , , , - , . - . ; Moore quotes the text of " l)cr 

his own expense) about Cricket and Winterobond "From my warm 
Crespin, arid about certain Utah roon , i gQM out at thc village, the 
ukases including polygamy. But «, ii M Inin n hlnnL-^i ft mil p. 


BRiMANN LENZ i 
if TJiitehfl^ch in dor Garage 
3PP. Frank furt : Insel. DM 18. 

LC. ARtmann : 
b J«d nach Dr. U.” ' . 


her old Morris car. Tite reader 
never' knows any more than Ludwig 
does whether the elderly man die 


of stylisric 

mrecta could be drawn from his 
disguises. In tihis case lie has re- 
sorted to what die Germans call 
Tnvialliteratur, spiced wifili more 


JJP «> ®>55 MUfi: ^edw® more 

j[ SC ‘ ■ ° r ,G i r exot ic and esoteric ingredients. The 

whether she is sn impoverished i*esult Is a late flrHfUrinil FiAurnrinn 
ansrocrat. an adventuress, or both: of the Austrian 


snow has laid a blanket on it muf- 
fling oil its noise. ... T sit In 
silence and my mind goes back to 


wwiium tnvui u o wauac ia « « _ . « • - , .a 

still that of Accompanists* Lib. was a v°wel siip : die poet of 

Any professional accompanist will r£!!L.. w° ie Sf n ™ 4”i u 6 ? 
confirm that nab’erdwins hetinln. . Clavier was C. F. D. Schubart, 


ing." During his retirement in thc 

confirm that patronizing belittle- Vm Scliubwt. country Gerald Moore has also subject of .Hermann Leilas ’naw*' work is * nto ■* 

ment, prejudice and ignorance con- quita B namflsalie of die been writing, writing, and garden- tween , Poland small scale, with few characters 2lhriA U ^n!f V nmilLn« an 

cerning tha art still exists in the composm. ing, garde nmg. And I quote this Honeckor referred to | , * plot sp restricted in space and Sl, ”“ e and amu sin£ work, 

hi gliew: places. Things are much Every accompanist should dip particular Schubert song thinking when he proim|M.^^)Bjpei5 to recall the classical iinltlea _H. C. Artmann's Die Jt 


burnt or otlioriyut ^ 
Forty per cent of sj 1 vA 
scripts, paintings and p« 1 
stires looted from ' 
accounted for to this a 
is a conservative 
solely on official .fli^J 
missing material Is 
subject of liigWevel 
tween Poland and WM 


TTA ^CHUTTING i. 
itionn 

8PP- jgjzburg - Resident. DM 24. 




If the_ work has an allegorical J* 1 ® 
dimension, rids, too, remains cations 


The. difficulty of literary cJassifl- 
tions In this day and (s 


dimension, rids, too, remains canons in this day and age is 
ambiguous ; for -it can be read as brought home to one by the sub- 
a satire on the intellectual and «£ Jutta Sckutting’s book — 

commercial state of West Germany, Erzahlungen ” once again, though 
but also as an exposure of futile ver y f«w of the brief prose nieces 


kpared to W a reccnr We,,* alao as 8,1 exposure of futile very few of the brief prose pieces 

fc Hermann ^ tenSTnmJ worif is rS° rt ® e ? c ? pe - into . th ® 1 P ast - ct> ]f ecc |? in *»■ hook have any Jiar- 
h «U»U scrie. \riih faw a « jnttiguing, raUve framework Whatever. Goneri- 


five years ago when I chanced on higliew: places. Tilings are much Every accompanist should dip particular Schubert song thinking when i be propusM nw^ij 

Uio problertj and slowly discovered better in this country than they into tnls book and learn what of him because of its generous for Polish critW M . . . . i 

tha extraOrduiai^y extent of this lost were, but any British accompanist qualities an accompanist really melodies and its eloquent piano In uic war would cot* 1 f , 

collection. My inunediate needs only need set foot in America to needs. The Moore survival kit in- part. Such music, which he has On that oocasioq 


Collection. My., imjnediate needs 


Tvere deceptively simple. I merely see that thc New York entrepreneurs eludes lack of pretension and made so much his own, mirrors 

K an fed to determine whether the have no resident Gerald Moore to : humour, plus the ability to weave a Moore’s speoial contribution fur 

ttle Brazilian fish which the bring them to heel: in a country 'spell otound those in nis company, better than even : his words. 


naturalist Georg Marcgr&ve had 
described as Piquitinga was. a her- 
ring or «n anchovy. Subsequent 
zoologists were about equally 


ring or «n anchovy, subsequent almost made 
Mologists vyere about equally scientious obji 
divided, .thus bequeathing to the feather, while 


which regards Vica-Presidency as 
failure, the singer's accompanist is 
almost made to feel like a 


e singers accompanist is a . -j \ . • -f 

Anthems anthologized 


On that oocasioq djy 
semed Gicrok with 

seventcantli-ceniury 

national hero, 
fessor Serczyk. altfcWjj 
those involved Jn 
dares to hope uiqt- .rj 
first instalment 
the Sobicski 
taken from SIW® 
Wdr and is how Omt 
East Germany- 1 y‘T*t i 


cally they are closer to the essay, 
Qr tha now moribund genre kuown 


portant 


,ii-l- I'.r- . 


i-y.m- 

r; f.'L • 


rt 1 ', a&S&si 

QriVhliwloneO . by' ; CoUnt . Johan, , .which , haa strengthened The Goatling Murtuucript • ■" iSm • Th««?VrJ D the 

^ by .FranlfiHn B: Zirtimir- 

^ ssl^Si-4 

ncorporaied into iht Royal Xibraty pamsts after all, and their song . ’ ?re»S £24;5o” 1 v, :v . W “ J^?iJu cn - p L’ 0,1B ^ 0fl the 

n Bettlin. being ambng -&o 1 orlginnI masterpieces^ werq-. born “at the . , 1 {”: a : .— -.J- 2 !?* uon-autograph. Sources of Its SCO res was a 

terns in the -precious collection Pjano'f- and have beep, (tfadled ,;T * n \ . I .. 8 .- 1 ■■ ■ ”! ' ■ ■» SSf , /»T T ?i Lhc the Polish, poet”^ Iw 

tubbed Libri plcturatim As luck , there ever sinqo- Anyone .who does « . j •• a.-, 'i,'-.*. • J 11 * three voJunies of jt was looted 1° 

vould have- It," the M^rcgraye d rav^' ,no t , u nd erstand the ^^kous ' fo? ; . of Re stprataon riukdi lli tf 6 Purcril Society edi- gyiiski’s home in # 

rt« >ere in'ffit' ^ Moore's :fa^we ^ vntoom ^ not tq those of the last fo Berlin. 


18 « to recall the clasricaT iinltioT ' C. Artmann's Die Jand nach ] ' 9 W -rnonoimci genre known 

wh y j? ii dSSSri « m Dr - U - is a tour de- force of sheer 5X3 ^ ^eir range is 

‘S^lung” or “conte”, though virtuosity, also thriving- on nnachro- f nu ^j indict- 

l $*h readers less concerned with ni® 01 hut mudi more idiosynCTatic t° ur lst industry in 

“Ossification^ fKKn Lenz ’ s b00k - la his preface *° u 'f eri ] Europe to psychological 

^oly Sit a Sort^SJel^Jes- Art “ flnri w 116 ® th « tho work claims family Idle and parables 

8 l ®nttaindrarv setfine — th-' to be 1,0 more “reading mat- ® b ° ut WR«pr and the Austrian 
in She eari? ^ The blurb interprets tlis as 1!!££*Sl ™ Art- 

SH"Wy- young protagonist maanin 8 it fits into no cate- ’ « tendency to 

i*«rrzdve style informal rotSfi B °, ry f,ctl P n » but that would, be jnore deliberate, less 

briskness Der Tintenfisch ta ^ n u for E^^ri-both by the author., Stbut 

®ricieed/in E Jro- * nd .M W& 0 , l)as . reajl . hti, . fjmim 

fSBTA « of 1 water &*•“!. ^ 5,1. 


much more likely to mean that his 


v I r&fll -'' . r.- wimniwionw . uy . vovutc jonan. .no® auauymeuea uuaiimi; nmuiiKnpi - • 

0 \l '--‘1$ - ’ wkuntofc . under .whom Mwrctfrave ratiwi: than weakened the serious. . Foi . ev , orri hv FrantHn n' 71^^ 

" S • bAd worked 4n ; Bn«zfl, These were .»«■* ®f hU massage and the depth i^j® word by Franklin B. Zimmer- 

, W \ if Ukter; Ipresentod to ihe BVectqi' ofi 'S^ -his tone. Schubert, Saburaann, , w 

afli R L • *' I. ftpunRnvtUtli'ff anil ibaWa 1 • , nCBnlflR <171 fi *Wnir llMro tall Ofenm. . • 140^^ ■ *1 . «« «- t. < M 


;e ”, as 
ecause 


0"- 


ft!! 

lii 


S uite as compulsive as a good detec- , « 
ve novel: Each rumour was more 1 td 
promising than the Idst end chere- c< 
\vas an almost geometrical pro gras- . 
jiion in the nlunbera of correspond-- ;.a 
pnta os bach' now writer came for j -.w 
ward- with further '• suggestions. - a 
Everywhere, and especially’ anion g e 
musicians and. musjcologl^Es^. th.ore is 


V* book has no purpose or function Austrian' preoccupations,^ whick 
itt*e°MrSL" at aS be X on< L his P , ^ sure in writing it "«rossarHy eiTbrace tha past, she 
PBidE nu5 BT™.,! and other People's pleasure in -read- concentrates on *e phenomena of 
'KteuirUta. because w jJ at ^ l written. The writ- a more or - less affluent post-war 

rer ^!S t ?' Ing is exuberant full of verbal his- Europe, though- from a point of 

BfiS Mfsa from vsnss She 81 sa <» » 

<!»' buildings, old wh ; Jh 63 ^ , ri^° n with straight description or' verb 
orerp-ivi® both better and jvhich jumps about in' place and similitude. Her tribute to Bufiuel. 

v*. ■. ^ atl .riie new, a narra tor who appears f or instance, is h Concatenation 1 - of 

hhneilnf -*^ , - , undor different names. usually Eng paradox^;; and absurdities. Otfier 

Ratis- H*b, In the most unlikely places, pieces take tha form of speculations 

verities, 6 background on J 1 *® quest of a sinister villain about extreme situations, suen as 

„^ ,no mdata age no less volatile and mutable. Its that of a threa-year-old boy who has 

iS* PPfe 1 ai,rf^ d?d - ' U is T y i, Uterar y sources, which are WUed m nothST by running- her 
Sonerator also its substance, include Sweeney ove r with a tractor, or the case) of 
A literarv the Todd; Drjekyll and Mr Hy^e, Irish children who have vowed to avenge 

jeaAag circle, JegendsTrom Lady. Gregory, works thelr parents killed in a cOr ucd- 
KSlfBi* $ Jr Sax Rohmer, Basho, RjehardLJef- dent . T . Whatever approach rite 
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A' llte^v > 1 the Todd; Drjekyll and Mr Hy^e, Irish children who have vowed to avenge 

^p^^L^jeadmg ckcle, legends Trom Lady. Gregory, works thelr parents killed in a cOr ucd- 

Htera- by Sax Rohmer, BashOj Richard^ Jef- ..dent. - Whatever approach che 

ap Gwilym. - These adopts, whether would-be docutnen- 
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dent. - Whatever approach che 

rtilfTt'POr rkiiT'f "if ^ adopts, whether would-be docutnen- 

d «scriptive and other Uter^ remimscencesare qr fantastic, her concerns re-; 
^S,.Wda ' ^brtd whidi strung on a thin thread of episodic, ma tn thosd of a.moralistT’ AB these’ 

iteUnfi* 1 ^ r R|ard a& magic-lantern narrative, with all the pieces, make their point, if - not 

S W AL^^SL-tatory old- breaks. and knots unashamedly show- «ithout ; a certain element of strain. 

aSS?^ fa turii fag. .' Many of theqi-WO«Id be raore per- 

r‘ w® beco£5?Vl , , n ^l ' Autobiographically the book does suesfye if they were le^ far-fetcfied, 

■ favol Ted mafce se nse, because Artmami’s less srif-consdously dever. 


World War, and Dr Furness umvit- 
tujfily repeats a calumny uf Thum. 
ass when lie writes l)ku Huiti rich's 
(iL-funce of ilemucnicy in 1 I 10 Zola 
essay wa s " an impassioned uimck 
1111 Germany ". He also uruiiKOly 
reverses the actual situation when 
he speaks of Tho jhus's 11 courn^c 
to remain conservative and Gor- 
in an ”, for Thom ns Mann's Belrachi- 
ungen cirtes Unpolitischcn suppor- 
ted the ruling system and class, und 
it hardly demands courage to march 
with the big battalions. 

It seems that it is a mistake to 
expect so ambitious a purpnsu as 
"understanding” (in Dilthey’s 
sense) from this history of litera- 
ture. Since Dr Furness is well 
informed and a sensitive and re- 
sponsive reader, there must be 
another purpose. His volume is 
one of a senes planned by Its gen- 
eral editors, K. J. North cott and 
R. T. Llewellyn, primarily for stu- 
dents of German literature, to give 
them various sorts of help— bio- 
graphical and bibliographical in- 
formation, something about tlie 
changing periods and styles, some 
hints on how to sat about literary 
criticism and, I fear, on wltnt con- 
clusions to coma to. Tho more 
difficult problems, such as the legi- 
timacy of traditional literary his- 
tory, oiid tha move personal, un- 
conventional judgments, Itavo to be 
suppressed. This 1 modest purpose 
is genuine and respectable, though 
It cannot evade very difficult mat- 
ters. How cam one remain simple 
when discussing such authors as 
Rilke, Thomas Mann, Gottfried 
Bonn, Kafka, Musi I, Broch, ate ? 
Dr Furness tackles his task cap- 
ably, with tilie skill of an expert- 
enced university teacher, brief 
with many authors and mare ex- 
pansive wirh the more important, 
avoiding idiosyncrasy but showing 
that he is in touch wth modern 
revaluations. Yet even he uses 
terms that aro more seductive than 
transparent, like " autotelic image ”. 
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I lie need for condeus.iiion previes 
heavily oil him ai times, ami 
especially where his judgment-, vary 
Irani the conventional, they iciiii 
perforce to appear somewhat 
capricious. His evaluation uf Hur- 
mann llcssc, for instance, is sur- 
prisingly negative, iliouglj I 
Heartily agree with him here. Rut 
to criticize Kafka’s novels lor their 
■ i odium and ” hick nf susiaineil 

external narrative” shows n lack 
ot insight, since these ” failings ” 
hetong to tlie very essence of 
Kafka s work. Altogether, as with 
some oilier authors, Dr Furness 
tries to pack too much into Ills 
comments on Kafka, and 10 
interpret too boldly (in spire uf 
calling on his readers to “siay close 
to the surface of the text ”). 

Since I have lived through a • 
good part of the period this liook 
covers, I am continually at odds 
with the perspective that, like other 
histories of one’s own times, ft 
imposes on events. A simple 
example hero is the dominance, 
wtihin the Weimar period, atiri- 
billed by Dr Furness to Brecht 
which, if at all justifiable, is so only 
from tha perspective of the post- 
3945 world. It seems absurd to me 
to call the Berlin production of tho 
Dreigraschenoper, glorious ns it 
' vas * tile' theatrical event of the 
1920s”. In those years one would 
have thought of many rivals, not 
least Toller’s Hoppla ivir leben l 
or Fetter mu den Kesschi, and 
several other Plscator productions: 
who oan ever forget the Piscainr ’ 
Schurejk, with Pallenhcrg? Also, 
to fall to mention WerFelV Die 
yiertig Tage des Musa Dagh is u> 
ignore a most distinguished and 
moving novel, the theme of which 
belongs peculiarly to the modern 
world. But it seems not just Dr 
Furness who treats Toller and 
Werfel with scant sympathy, but 
rather that mysterious muse, the 
spirit of history, and it is not much 
use complaining about her. 


John Nash 

the painter as Illustrator 
by JOHN LEWIS 

John Naph, CBE, RA (1893,-1977), best known as a'painter 
of the English landscape, was also an outstanding botanicnl 
draughtsman, wood engraver and comic antist.' This is the 
first book on his work as an illustrator. Handsomely 
designed, finely , printed and illustrated,, anti with n fuil : 
bibliography. Price Ei.4.30 plus 80p p & p. • 

Prospectus available from Potter Books Limited, The Rqs- 
well, Lorfhill, Godaiming, Surrey GU8 ; 4B<^. Hascombe (048 
632) 473#' i , > 

A specter edition limited to ISO copies, bound- in quarter- 
morocco, with a portfolio of six engravings printed from ihe 
original wood blocks is also available. 
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, , . .- ,-TfItelr Bngifd aro- their eyes and so by a 

HOW THE uelicato sens© oTM the sighlJess n & 

■ Ol lain ^ the fetilboised Braille andJ 

BUHU Moon books wblcb fhls Library supplies i 

•" READ S'S® ,°« lW- Spate fi thought for ihe 1 
Blind and help us to meet their needs,; ■! 

LEGACIES, DONATIONS 
'■ AND SUBSCRIPTIONS J 

urgently heeded and willbe firafeftilly 
received by the Secretary, .. 

cRq^^U 4 m^Blm> 1 iVKy 9 stockpdii.t > Sk 62 Sg 

■” ' v ‘ v 1 .T . . ' ff egbtireit under Kuta*el Assistance Att, IMh- -• 
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The wild ones 


Death watch 


By John Ryle 


PAUL K. WILLIS 1 
Profane Cullure 

2l2i»p. Routledgc and Regan Paul. 


Bike boys and hippies are rite heroes 
of Profane Culture— iA ie leather- 
jacketed roarers and long-haired 
layabouts that came out or 
nowhere to shock rite citizenry of 
English towns a decade ago* Far 
from Abhorring the unhallowed 
throng. Paid WllUs sees their * pro- 
fane creativity " as * the only route 
for radical cultural change". Their 
ways oF life represent die triumph 
of disenchanted yourh over econo- 
mic constraints and the dominance 
of high culture ; and their fetislu na- 
tion of motorcycles, rock music and 
psychotropic drugs are inspired nets 
of bricolage using commodities skil- 
fully salvaged from die rubbish tip 
of capital ism. 

Dr Willis’s report is based on 
fieldwork done in a “large English 
city” and a “large Industrial city” 
in the late 19G0s. In this last 
respect Ills book is already a histori- 
cal document. But tit ere is little 
sense of time or place; the “ethno- 
graphic accounts ’ he gives of the 
“inner meaning, style and move- 
ment of these cultures “ deliber- 
ately exclude any historical per- 
spective. Barely any consideration 
is given, for instance, to their 
Am erica u precursors — hell’s angels 
and beatniks— or to tlie subsequent 
diaspora of motoreyfl® clubs and the 
partial assimilation of hip by the 
youth culture In general. This nar- 
row focus is the result of a desire 
to. stress the autonomy of these 
two movements against tlie main- 

*oeeoQdeeeeo6ee6eooeeoeee 
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.Stream, but it makes tlie descrip- Dr Willis says whal he thinks — — ---- Mrs Atwl for m 

lion decidedly liliin. about such people. The bike boys Dy Judith MlTZ06ff Ktvn a?® 1 ? 1 " 

Tlu . adolescents and young are endorsed more or Jess uncon* DJ dmiliuiniuwai yam and »Pe*wcffiS £' R 

„.inir« JZ lii, are nortraved ditionally, tlie hippies with reserva- - — — * 

S: st,aw - ,,A,,NK ' ; ^ 

a n J, 11 described P Dr Willis ’treats and broadened ail existing middle- Anguish visited in die evening.^ I* 

{him like w&m infold etiuio- class . tradition of Bohemia ii ism. a Case History »C a Dying Trajec 3 JS C !k dlf* J* 

ssr’iSim™ c ti.cv d° s f . =£ H iff £•»*? t 


The cannon’s roar 


— over three EZjB* 

— disadvantages f n iR, *? < 
'EY Abel. « 


Jy A. R. E. North 

%{, BLACKMORIi : 


work in English on die subject of 
ordnance lias appeared, in spite of 
f“° fact tliat u considerable num- 
ber of cannon of English Interest 
nave been discovered, especially 
within the past ten years. This is 


dependent 


credited political action”. His lttlpp. M.iriin Kiihortftun. E6.95. Rested. Op WaSTJ £ 

real quarrel is with his own f il m i ' * ■ ' ■ 11 phrased 111 the language of »■ 

folk, Though he uses tlie term “ cul- . 2J, , P ler J? re ted byttie na- 
ture " in n rather different sense The case- 111 story is 11 somewhat Lite implication of Mmt 1 

from Matthew Arnold (what Willis ddmode sociological species, but insights can be ( Hr frml 

calls culture, Arnold might well when Anselm L. Strauss unci Bur- In ; 1 l 5 made me renCri 

have called anarchy) he is just as ncy G Glaser cume ncroa* Mrs not enough that the nunft 


not a relativistic one : he outlines a rrom n. ^t well when Anselm L° Strauss und Rur- in "U' 5 made m x \ 

‘“theory of located cultural forms called anarchy) he is just as ncy G. Glaser cume ncroM Mrs nut enough that the 

whose essence is the way the mttc j 1 0 f a moralist. He moralizes Abel while suidylng dying m liospi- stands lierself bette 


lie Armouries of the Tower of due la the increased 

Sado„ ylvitv of treasiirc-h miters ami 

j? oSiunca manne archaeologists. 

teson HUSO. £30. J he omission Jins now been more 

r than remedied by tii e new cmaiooi.P 

jr ® £ the ordnance in the Tower of 

jbe collections of Her Mnjcsiy's London by H. L. Ulackmore. It is 
Jlincr of London — 1 he oldest ‘Utm g that die venerable bombards 
fcaMuffl In the country— have been which form tlie sit bject- matter of 
£e subject ,of inventories from the this catalogue should receive a 
Erteondf century. In the eight- suitably monumental treatment, and 


, .... , vtllM11 „,.„ ..... - — of^th” 1 meld iSrtie person of the 6i“dnanco Offi- pluuograplier compeiisates for tiie 

list of j-esL-nrcIi methods rliut m- d .. 0 j n M)Uc; | 1 for zeii). Above kind of nulm for hurrowing rend- haps outweighed by die ki^r. Ch a rl es ffoullces, the Curator madequaries of the text. It 
cl u des the use of existing surveys fl j, he colu ) L ., nils « L ], c aridity oF lug, cuponle of arousing pnin uml cision. p the Armouries, produced his In- ] s a serious and schnlnrly cata- 

(as well as a lesser- known socio- H i )St .. act or purelv theoretical guilt in almost any reader. Al , , Beniorv and Survey of the Armour- !»Bue oF on interesting and 

logical plov he calls Just Being Jff “JJ' » ?{, hi? own nrdSSm : mlddlo naod it a J ,ni tflF * stin * »«d jrfe „/ the Tower of London, important national collection, with 

Around t! Yet the only survey men- so unions m 11 . s own protession Mrs Abel s a middle-aged a!so emerges. The ^^uikes had a considerable Interest oyer 400 pages of text mid eighty 

- * 1 . <1 l’. _ l - It us mi u 111 trip rurfnn^S. nn the WO 11131 1 1 dvlLlil SIOWiV Ol CUTlCGl 111 nili^PC nrnvirla Urr 1 I... L * I . . « : 1 1 .... 0 J 
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s for the 
text. It 


logical plov he calls Just Being so i„|i ons »» \ n his own profession : 
Around t. Yet the only survey men- , . . . 

tioued is the report by a vicar who, ll 15 on l v ,l j the factoi ics, on t 

we gather, was patron of the bikers' greets, 111 the burs, m the datii 

chih, which provided evidence for halls, in the tower-flats, in t 

the “fantastic death rates” of its two-ii^ 

members. We hear no more of dictions and pioblems are Jiij 

die ton-up vicar, nor of die organ iza- through to particular outcome: 


is tract or purely nieorcucm gum m mmu» u..,» iwuu. An i nte restinB mwal J 

Unions ” in his own profession : Mrs Abel is a middle-aged also emerges. The t5*S 

it is only in the factories, on the woman dying slowly of cancer in nurses provide Mrs Ab£ih 


lord nance, nn Interest he displayed black-and-white illustrations. 

1 advantage in his “ mugn 11 in opus ”, Tlie introdueiion gives n general 
Cun [ ounders of England ; pub- account of the history of urdnunce 
d in 1937. Since the [mblicatinn with particular reference* to the 


ed in 1937. Since the [mblicatinn 


dictions mid pro Diems are uvea creasmgiy oisiiguieu uy «« trajectory. (Soma doubt n», t lii s important bonk no large material in he Tower The 
through to partiadar outcomes. disease, and terrified of pain. She ever, cast on their self-rap:*. 1 rower, me unse 


tlou of the club! And while most oF (Not, one gathers, in mud-liuts or !?, , ® ? i 1 l l !!] ® m nlirf ?! \) er care th ( e 

the recruits were clearly unskilled, barracks or palaces.) “The social RJ*. rse ?, w . ! '?^f arc | l °[ 8 .™j ut '-C 


ssar'J!: m ° re . ov “; w/.“d uX TC v-4 6 J , i,cr £ 

; [r £ , “™ at en " ,r0ilie, ' ed sl,eCl ’ S,<i ' 1 5 a^S?h m *. n °n“S SKkf'htSS^lSI jefOEC t 

zsE&x? sjssk S's astfssfyrai 

On particular aspects of these coat: modish and woolly. It should aged moaner is a fumiliar .stereo- look after her, let aknefi ... , , _ . 

subcultures (a term he avoids) Dr be remembered that the movements type to nurses, who assume lluu such commenVs ' as *T» j VlOlCt r OWBll 

Willis can be very informative: he he describes at length were short- S lie exaggerates her pain. They set more concerned about r u 


lefore the lions 


two-and-a-halt minute tracks that less nerspeenve tends to ooscurc t hi ninilior has ^ V r, 

give just enough timo to roar round this Issue, hut he does include an .. . 8 f ‘ . ... ; scs m,- s Califumia Medical- C< 

The block before the juke-box stops epilogue written subsequently by S “ . ’ i w H £1 hk they work .» one d 1* 

— wliilo LPs provided longer stoned- one of the hippies themselves. It rV’Tru , he u ses where non^cd ral aw 

out add rock for the freaks to drift breathos despair. A culture is vali- ac.ievo his- ! ,, m| S,! ? r ° ^riouslv studle^, 

away on. This contrast in musical dated for Its members by wliat it j*? 1 . w i,’ , 1 ... *"8 deiitJi, tne JpMtei 

tastes (Lho bikers tliought Sergeant does for them. Maybe Dr Willis in ® furth ?. 1 c . n " n, .““ lh ‘; to come to terms wilh 


Strauss and Glaser's dhM 
work on dying trajectory! 
comment throughout kA 
that ense-historita ore dad 
when pi imed doivn firaljti 
lying theory. The UmteJJ 
Ciilifu t'liiH Medical Ctutni 
they work is one of thekj 
where non-medical asjwnfl 


jAyiD BURNETT. In spite of Its builder's efforts to 

. _ avoid such hii expensive visitation, 

mt Story of an English Country Queen Ehznbeih I Insisted on tnk* 
|f 5e big in Longleat on one of her Royal 

■top. Collins. £5.95. Progresses, angrily calling John 

f " - Thynne’s bluff when he hinted that 

l.’i,. , , there might be an infectious disease 

t !!, iE? / L W le to - Bur ?J v f 1,1 d,e house. When Charles II and 
L T& fci7 n h, m r, . 1B . Catholic Queen Catherine 

f ™J P y f n ?uJ Hn ljfe hava r hved visited Idle house from Bath, 
fiat "has 0 hi 1 years Long- the Queen’s insistence on hearing 
ba 0 s nn , famous for its Mass before setting out on the 

tr?™hcse SS B tSJS^H n w V * ' ox P edition d| d not avert the up- 
£ setting of her couch on rim wav 


whose breeding liubits lie studied 
in wlmt wns ordinarilv the pheas- 
antry. (An attempt by mi earlier 
owner to install a hermit hud been 
a failure.) 


ENGLISH 

Vol 3 (1977-78) 

Mario Praz : Shakespeare and 

Italy 

X. P. Rtemer : The Structure of 
. Donne’s K Tlie 
Canonization ” 

M. A, Harris 1 The Narrator of 
The Mil! o» the 
Floss 

G. A. R uncle : Matthew Arnold’s 
Criticism — A 
Reconsideration 
p. Anderson : Some 

Observations on 
Catch-22 

,C. Pollnitz : Auden's Styles of 

Verse 

: A$5.00 

; Department of English 

■ University of Sydney 

NSW 200G Australia 


in the body or in the heud. 


reality. 


Mean streets 


his main xmim* of iiilnrmaiiiMi 
about her condiiimi. 

I 11 this hopeless ruM*, evoit the 


to come to terms wlihim 
avoid post inort«- P 1 
paliuiit also has a hoio'p 
only to nr rouge Ills' p^ 1 
before dentil but also n 1 
personal rcconclliann « 
ups and downs of nis 
bye to his loved o**.w 
in peace. Dociors weT 1 ? 


pp. Collins. E5.95. 

f its prosent struggle to survive 
h.an independent home in which 


links liL-iwcuii boll and cannon 
in ill 1 dry, pm liculniTy in tiie fmu- 
levntli mid fjfteciitli cvium v, .ire 
discussed. We art* given a full 
account uf the work of individual 
founders such us the Owens, die 
Italian Arcana family and Peter 
Baufle.nl of wIhiiii wi irked fur the 
English Crown l and wc are told 
about such miuquarian delights as 

the bumbnrdeii called the 

1475°™ " {SlC) slnred aL L;iluis »» 

A pnnlcularly interesting account 
is given of the celebrated Dutch 
Camion at Dover, known as Queen 
Elizabeth's Pocket Pistol. Mr Black- 
more shows tliul this m;igiiil'icum 
V;-n/o basilisk was given m llunry 
VII 1 by Muximiliiin van Eguinnt 
Count nf Bureii, in May 1545; it is 
obviously a favourlto of the autlior, 
wtio Is shown In one of the photo- 
graphs with a friendly arm on the 
barrel. Also in tlie introduction we 
are treated to an amusing account 
of tiie Spanish ninrtur used by the 
French at Cadiz in 1810-12, which 
wns provided with an eliibiirute 
mount und became known as the 
Regent’s Bomb. This device figured 
111 u cartoon by Gilpin where it was 
described us “the Regent’s tremen- 
dous thing erected in [lie park ". 

We are also treated to the poeil- 
cul outpourings of a certain {lam- 
bastes win . i contain such deathless 
couplets us : “Oh wlmt u Bomb I Oh 
Heaven defend us/The thought of 
Bombs Is quite tremendous”. The 
introduction also deals with that 
great disaster which overlook the 
Tower collections, the fire which 
started in the Bowyer Tcnver on 
October 30, 1841, which resulted in 
tlie Lutal destruction of the Grand 
Storehouse, for long the repository 
or most or the Important pieces nf 
ordnance. Major losses in this fire 
Inc uded the interesting wooden Bun 
called Policy made for fbnry 

S? II JL oth £ r ea .‘! ly cai,non fuch as 
the three-barrelled cannon cast bv 
Peter Bnude were very badly 
damaged. A drawing by Edward Faf- 
kmcr, who incidentally lost most of 
Ins own important Oriental collcc- 


Miiii m i In* fire, shows the surviving 
Pieces lying in tiie buim-nm hlit-ll 
nf i lie storc-huiisc. The uuilinr uhn 
reminds us of a more iccimii irug- 
e«ly. llie terrorist mi i rage in Lhe 

I?” I074 ROI,m 1,11,1 0CCI,l ' PCl1 ,,n i ,d .v 

. The mailt body of the ciiiahjuuv 
is in the form of entries fur individ- 
ual pieces of ordnance, supple, 
nieiiled by elenr line drawings nr 
excellent black-unri-whiie piujiu- 
gruplis. Mi* Blncknmrc has ven-.il»| v 
ii vu l licit lengthy mid iiiinecessarv 
descriptions when an adeuu.iu- pic- 
tm lul reference is provided. This 
part nt the catalogue is divided im» 
two hi miii sections, Euro peon and 
nriuniul ordnance, with some 
smaller subdivisions. Each sect inn is 
ucmIl mill on the basis of nutinnul- 
ity, and witliln each division on the 
basis of chronology. This fliTniiflo- 
nient makes for a clear and orderly 
text which can easily be used for 
the purpose of reference. 

In addition to ordnance tlie 
mu hoi- has sensibly included u suh- 
si annul section devoted to at cos- 
surtus, models and oilier equipment 
such ns rammers, linstocks and 
ii m munition. In this section he tells 
of an ontoi-prlsing Hanovcrion sol- 
dier nt toio end of the uighLeenili 
coiiHu-y who, having inventeil ;i port- 
able oven for heating up slim, 
imercd the invciitinu to tlie llritisli 
gnyeniiiicnt, claiming ns his reivurd 
on y ns much money as would en- 
able him to drink himself to cfuiuli. 
A series of lino drawings illu.si rates 
various forms of shot, riuiging from 
the simple sione sphere of the medi- 
eval period to the complicated anti- 
personnel bar shot of tiie eighteenth 
century, whioh consisted of several 
segments linked together which 
spread put m a star shape when 
‘“ ed - Should the reader bu faced 
with difficulties over the use of 
technical terms, the mustnitinn.s of 
the parts of a cannon nnd enrriuge 
will provide anliglitonnient. These 
precede a useful glossary of tech- 
»» eal 1 tc, ' n,s used in the 'cauiloRue. 
idani, for exaijnple, that a 
partridge is “a charge fm can- 
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nous consisting of a mini her of mis- 
sues fired ingclher", und lluu iJic 
sinisu’r-soundiiig '* siiffoiafia " .u« 
only lie Hows. 

Iliero follow the appendixes, 
wlurh consist of selected outages 
iionj 1 nven Mules referring io 
"r (In mice in the Tower. Tln-se 
range from lho ndd-fmiriL'cmh- 
cci'iury inventories of William de 
llti th we 1, Keeper of the Privy 
Wardrobe in the Tower nf London, 
in those of fahe late seven tut nth 
century which wore compiled hv 
inserting number* on a standard 
itirm. included in this suction are 
sonic? late inventories taken in the 
nineteenth century which show ihe 
complement of anillei-y used for 
deleiisivo purposes in the Tower. 
Miu last two sections of ihxi nui- 
sist of u table of dimensions, weights* 
and ranges for ordnaiice from 1455 
until, tno mld-nimnceiuh comuiv. 
and it concludes with the results of 
chemical analysis of n whole seriex 
of ordnance of different dates nnd 
iiDiMMiallties which show that the 
principal ingredient used bv 
founders was copper with admix- 
tures of tin, zinc and lend. Fr ui*o 
shows that the recipes differed only 
slightly from tho fifteenth to ihe 
niuotccntii century. 

The search for In scrip lions am! 
niakers, the xmtr qua non of ihe nn- 
nisi on nit nnd antiquary, becomes 
t it i tier a problem when the object 
in question woigfis some eighteen 
hundrcdwthgJit. Credit should 
therefore be given to the u-ch- 
meal and photographic ‘ staff nf 
the Armouries for enabling such 
excellent photographic, il lustra lions 
to lie produced., IE I have unv 
quibble with this bonk, it is that the 
i [Lustrations would have been baiter 
placed next to uhe catalogue suction 
und not separated by the glossary 
and appendixes. Also the. binding 
iHluiough, one hopes, of tlu* review 
enpy only) loaves something tu ho 
der-iretl, ns Lhe weaght of llie bunk 
makes the 180-degree turn necessary 
In read pages 295-308 rather diffi- 
cult, for riiey vvore bdund in upside 

» w ?" P nt “ * a lo * ,e hoped i his 
scholarly and entertaining caialngue 
will serve as a model for others nnd 
that its sales will encourage the Sln- 
i ion cry Office to produce more in 
uie same format. 


of en alJsh country lire. > 

melt's book, written with wns not, however, only as a 

nnd humour, will do much to visitor that Charles II becamo iu- 
fctaity impression that Longleat V£? ved in t ^ ie fortunes of the 
days offers little more than a Thynne family. In 1G82 the owner 


■ — i I. e iiT a i.i _ i , ' " 1 1 .. 1 1 . 1 ... * (Aniine« M vners nuic more tnan a m iooz me owner 

chaplain fulls. Aliiiougli he prides mid their toolings r jjj, „ rtnr r.i« of Lonuleat wns tnn».n in i^n 

liimsolf on doing “a ire m on dm. s these okiectWn. 8 8 Sarcly to rf hfs iS!nme a s ® 

iol> of million lho fain! I v. Hikiim failure in madirtl . karop ' as Tom 


By Tony Lambert 

NANCY SI1ARMAN.: 
Nothing to Steal 


■ job of unlihig flic family, taking failure in medial ‘ ? TcnWousuml 

anyone who wants to know about the nation t over the tiire.shnld of easier lo n«lwal« abjwj^Wlm TJynne, the direct male mnted marriasc to an a S |rm<i?'nn^ 

the recent experience of English death”, his sympathy wilts in the optimism than to ihe oresent Thvnnas. ..j.i .. «. _.® Re - _,_a heady oncc- 

pcople. faao of her opinion ritui she cun Personal factors WWM 

And yet the very chccrlulncus and preoch, ns woll ns he cun, und he us did the death, or * 

stoicism one so admires da some- hands her over to w student. mother lU.die^Kyaj 

times Irritate. The only bit terncss is The outcome is shocking. Mrs r ik0 ac ^» , j 
directed against the drunkard Abol agrees, without proper advice ‘f has ^remntu . - ^ 

father, a stevedore boss who kept or discussion, to rarher dtihinus tlpep-rooteu 


I'hilyl ranuai a aicvBuuic uom whu or discussion, «o nirner miDimi.i 

The Story of a Southampton Child- Ws fnmily tll ullliecossm7 penury, brain surgery to relieve pnin. Re- adW! 

nood „ ' Wlien die wns fourteen the author moval to a surgical ward will give mcmcal wtn. 

142pp. Kaye and Ward. £3.95. - worked as parlourmaid for a doc- the nurses a break, nnd nobody Dow Hioir emon u ^ nl oi 

. tor’s family. “I once broke a real carries out the tosts which deter- affect t«« r J ^ 


This is the story of Nancy Sherman'S from my -wages. His 
childhood and adolescence in a lauglied and Said titel 


china cup and offered to pay for it mine If she is strong enough for 
from my -wages. His wife only -thfl operation. Slunn of her hair, 




«or ofthe SLtZ t tUSS W d '2?*" t0 8,1 ^Woncc- 
ht the priory* of Longleft ter S^ wed h f ,re ? s of fiEt °cn resulted 
in 1540. Looking down on it r“ *} s murdor J I.V a fi n »B of assorted 
hill called heaven's Gnt“ 5M? 1 f “i, hls . coa ? h W**ed down 
impossible not to deliaht In e 1 .M a1, „ Tl,c insnantor was the 

bhjheye which this hard, S crafty cal?u ated C °tW T^m lR T I, ! la^Ck, ■ who 
M whon he came to build £fi t tod , l J iat . To ™, Wynne’s re- 
Iwmb on tliat- particular spot. m PJ raI would givo h m the richest 
* throne had started life as a > m , dow 1 in *“ e kingdom. This 
® clerk under an uncle who ^“ m PD«it climax of the career of 
Chief Clerk of the Royal B Rdve nturcr came to 

h ws to Henry VUI, but he naughr - .However, KHnigsmarck 
Uf ascent by the patronage ? nllov ^ s in Pal1 Mail - 

Duke of Somerset, uncle and ? n wh , three instruments were 


and comic. The ride alludes to the M . stQrt like that . SucIl poverty summarized thus : ‘'This near com- 
grinding but not totally miserable is no longer commonplace. But Nor- P Icte Isolation forced Mrs Abel to 
poverty of the people of Northam— than, i s sl ii) there, a bit die worse » ace an ominous fate alone, in 


& squalid nineteenth-century 
ter squeezed between the goi 


same, MB' 

this kind 
atmosphere 
which lay 




TV.'' - . -tl fctiBiii la anil UlCIC. U1L U1Q WUIW T ’ — , r . a — — UIMLII '“J — hW F P i 

f °r wear, high-rise blocks instead of P^“. ™ d with few resources difficult to emuW^h 

ter soueezea Between the gasworks some of the mean streets, separated beyond hor own dark thoughts," doctor’s surgery 

iliiSr' railway line to London from Hie oasc-hisLory is told through tiie confessious >1.^1 
Hiithors childhood home b^ed B re d-light area and a ghetto wliiclf two student nurses, oiu* .studying a aspect of. tn® 

ra lhvay. Glittering trails- coexist uneasily. range of patients in pain, the other medicine could,. *■_. ' 


W iririec of Use -Er n ^ s t , j 
Hjenilng way. Foundation . .. 
Award for Beat First; 

• Nqyel (1977) 

* \ » • a hilarious addition to thd 
fabulous Hollywood novels this, 
time laconic.' understated, dead- 
pan , and both witty and 
moving. I enjoydd It'enoi’mdusly 
end recommend it unreservedly 
as a funny, serious, literate and 1 
intelligent book.*— -Christopher 
Driver, The Guardian. 1 
L. Crown ,8vo ■' 149pp ., £4,00 

. Martin Brian 
& O’Keeffe 
. 37 Masevim Strei5t, n 

London WCl ; 


.:vallfli,.Y6ung Nancy Sh^rmpn, iplay- , , .V " . •’ 

■ing mends in rite atr^et^ or - .tx \gr . . 1 h * n • . 

' running errands ’ for 1 mum, -neigh- |\/l An1/> Q I TC 

hours - and countless aunts, asking lYlvUlvCU, Uvllvll Lo 


for credit ip corner shops, was not 

muoli preoccupied with those tran- ■■ i _ - 1 - 

sient, beings front other .worlds.' But. ■ ./ r “ 

she does remembef vividly a train- tty J. F WafUltC 

load of Spanish yefugee children, ’ T 

taking sweets through the windows = 

** : r*° ■ *5H razzbll , r ■ 

. ' Mra Shaimaii’s rnrthir' U l W 1* 

..j ^ « ZOflnrt. Uip A Su«bv • 


;*■ ' » (uJnfJJLS 

meut of the sick in hospital to the of the- fliebi 

much more socially relevant, non- tion . i ncroa5 ^, r httPW 1 t^t l 

elitist, and useful end of exhorting smallpox j , 

hpaJthy people to take exerciser to tnumjm o 

avoid promiscuous sexual inter* ciue. ^ e stl Dl ^ i( 

fi'? .i r J± t 


heroie - and . martyred : centre of a- 2Q0pp. . Firle, Sussex: Caliban ing butter. , ' 

world of terrlble lmrdship,, borne Bo P^- ^S- •' The fact ' is nf coh«p that l!* 1 lin^Manv 

warm’ Sld^clnaiSS . n?..-. ” .' -T w environmenta 1 ’ medicine ", in this o/ S compJ 

■' disasters accepted .as, thg r comuton ' One of tiie most Vdahaeropi pieces public ** r elm lops' 1 vWtjx Indiana 

lot, even . lau^od aL- of eqormous Of owe in this cant-rldden age IS . plunlbinfl^ ^ and ia S- Llllw D 

■Itieawrer-tokan . the ldea tbat “qnvironmeutol medl- pStt iguV riwt rim rise In top* 

was due to: unprovoments in the beeh tw 
eipdi-pnmenL and not to scientific the Jdn* 


to evade cnarges *«• iUUI ““"u cnn l}e seen in West- 
S wl DUclt gains. Ho JoEt F, Inst 1 or Abbey* As he was a close 
» Ur ? 8 Profitable estate and trlend of Charles IPs son, Mon- 
Ifi.JJ’toett rightly calls ** the jnouth, Mr Bumett believes that the 
“W 6 Bton e outline " of *? l tt ® r s rebellion would have been 
‘ Hhdy.in any case, to have finished 

S* 1 **' outline remained the career. 

_^'®I>rovonients, or their the beglnnl|ig of the uinetaonth 

TOn^^jJJJtcoeding generations.' century, LongJ6at artd Its oivners, ; 

for l ^ e front door, by now Marquesses uf Bath, 
L : Mu aSe . v Y er o swept away appeared to have emerged from a 
nlcnj 0 j while the formal period when die house and the 
“J* early eighteenth family were ominously decayed. 

P e lind*r B i Urn 5 d int0 8 piefcur- Unhappily the eldest son eloped 
& and by “Capability” with a toll-keeper’s daughter, while * 
. due course given iwo of his brothors ran up debts 
The ,S hes e of iaste by that forced a public disclaimer 
®?Plnn'l e D ? Heaven’s from rhelr father. A sequence of 

**4 Book® if °k at Cong- Uiree deaths in one year, and 6 


mWwiil ^ 


i of *> ,8 P S t0 catch fortunes to regain stability. The 

, nna “«■- — j oni ^Issions — shows fourth Lord Bath's passion for 

course, to stop smoking and drink* ® t8 ® C Br -£ fl tioa . rfjE.ft W •Uer«g m ff*™? do I landscape Italian travel resulted in the Import 
ing, and (at least while the theory w « tHrd oi - Bln. 'p..l q folatlon to the of. Italian craftsmen. They fabricated 

f fashionable) to retrain from eat* J™. , a b ‘ v& . died ^ Safari Park the heavily gilded decorations which 

ina butter. would , . ^v , iiW®lra^ t | 0Q n 9_an _ actual break can be seen today. Fortunately this 

(j., ■jS./’CSt Viscount remodelling did noL include the 
& 'to -an hired an Old Library under the roof. Here 




book ; to b 
profit not 


Id Library under the roof. Here 
c saintly Bishop Ken had found 
refuge from the political disgrace 
which he had been placed by 
s faithfulness to his sworn ' oath, 
lis. library und ihe roof above it 
Q. perhaps, ihe most emotionally 
psfylng ijlghts oF Longleat. What- 



OBITUARIES FROM 

THE TIMES 

VOLUME n- 1971-1975 

NOW AVAILABLE 

When we published the first volume of 

“ Obituaries from The Times ” 
( 1961 - 1970 ) 

we knew we were introducing an important new work for Jibraiw 
shelves. We did not con.templat.e the .immediate popLjiar ! 6ccept£nce * 
Mgpost jtwas,|ou blisH e d i t_bep a me oine of Hie standard - ' 

by institutions, but also a high number of private readers. 

The second volume records 1000 obituaries as they appeared in The 
Times, between the years 1971-1975, as well; as 9000 indexed death list- 
ings, referring Co the. appropriate edi tion of The Times. 

• • . . ■-••••«■ “ This is a book not about death, but about the most - 
vivid and memorable lives of our time. 1 ’ -> 

■ Jf you. would like further irtformatiop about - ; ' 

Obituaries from The Times * ; ' 

or wish to order volume JI (price £17.50) please write tb t— 

; . THE MARCTilN G‘ DEPARTMENT, ‘ :: 

NEWSPAPER ARCHIVE DEVELOPMENTS LTD., 

16 WESTCOtE ROAD, 

READING R63 2DF 

' V' r T?t:i0734 -583247* : : - .. 
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I CLASSIFIED ADVERTISEMENTS 

CHARTERED 

LIBRARIAN 

£3,525 to £4.408 
(inclusive — pay rise pending) 
required for 

Brent and Harrow School of Nursing 

Tfte successful applicant will be based at Brent Nurse 
Education Centre, Central Middlesex Hospital^ London 
NW 10 . This Is one of three Nurse Education. Centres in 
litis large Area School of Nuralnn of approximately 800 
nurse learners. 

Wb ere expanding and developing I he library and audio- 
Usual resources throughout the School a "^^Jjaloaue 
wards an Integrated service. A Common Area I Catalogue 
Is being developed based on a microfilm system. 

This Is an Interesting and challenging post and J there , is 
ample scope for a librarian who enjoys exercising his/her 
InitiBlIve. 

Preference will b‘e given to those with previous experience 
In a School of Nursing or Medical Library. 

This Is a superannuate post within the National Health 
Service. 

Application form and Job description Irom 
Area Personnel Officer ,, 

1 Brent and Harrow Area Health Authority 
Signal House, Lyon Road, Harrow HA1 2 EL 
Telephone : 01-863 9111, extension 41 
Cloalnff dale : June 9, 1978. 


University of London 
Institute of Education 

LIBRARIAN 

Applications ate, Invited for the posl of Librarian of Uw 
University of London Institute of Education, which 
becomes vacant on 1 ’August 197B. on the appointment 
of Mr D. J. Foekett to the post of Direotor of Central 
Library Services and Goldsmiths' Librarian of the Uni- 
versity of London. 

The Librarian Is responsible under the Director of the 
Institute for the administration of the Library and the 
development of library and information services tor the 
Institute, which Is In the process of becoming a School 
of the University. ... ... 

Tiie post Is on Grade IV of the national scales. Appli- 
cants should be graduates with professional qualifications 
in llbrarlanshlp and a wide experience of library and 
Information woric at a high lava!. Experience in the field 
of Education will be an advantage. 

Further particulars and application forms available from 
Personnel, (TLS), University of London Institute of Edu- 
cation, Bedford Way, London WC1H OAL. Completed 
applications should ba submitted not later than 12 June. 


N S P C C 

NATIONAL ADVISORY CENTRE 
ON THE BATTERED CHILD 

LIBRARY ASSISTANT required for busy and expand- 
ing treatment, education and research unit. Duties .In-,' 
elude typing, handling loans, processing a repririt col- 
lect ion, some reader assistance and answering routine 
enquiries. Previous experience In a related field an 
advantage ; typing skills essential.' 

Salary starting £3.323 and rising lo £3,578, plus lun- 
cheon vouchers. 





County Council . f ’;. 

Northumberland County Library '; ; k 

Area Librarian Wansbeck 

£4,239 to- £4,992, plus salary 1 ; supplements of.’ 
. . £520. , • !. 

Candidates must be Chartered Librarians with rale-! 
vant experience In the field of Public Ubrar(anship, in 
approved cases the County Council payB separation and 
disturbance allowances and removal expenses. . ; 

' Application forme, .returnable by June '9 P , and' further' 
details are avaliablfr trorh. the County Librarian,. County . 
Central 'Lfbfcdry,' : < The Willows, MORPETH . NEfil ItA, 
Northumberland (telephone: Morpeth' (0870) 2385, Telex 
63439). 


ifp Mulrnpolilnn Borough of Ro nhdule j 

LIBRARIES DEPARTMENT 

TEAM LEADER 

JOB CREATION PROJECT— 

CATALOGUE IMPROVEMENT SCHEME 
(Temporary post) 

Assistant Librarian 

required for the above post, which terminates 
on November 12 . 1978 . (Applicants must be 
qualified, but not necessarily chartered.) 

The project is aimed at accelerating the pro- 
cess of integration and computer recording of 
the total Btock of the Metropolitan Borough 
Libraries ( 450,000 volumes). 

The main dutleB of the Team Leader are the 
organization and supervision of the work of 
the four clerical assistants and the provision 
of professional assistance In connection with 
the Boheme to the Bibliographical Servloes 
Librarian. Knowledge of computer work is 
not essential. „ . „ 

The post is graded on the Librarians Scale 
C2.569/E3.323/C3.773 for a 38* hour week. 
Application forms may be obtained (by quot- 
ing Ref No B.622) from the Director of 
Libraries, Library Headquarters, Council 
Offices, Wardle Road, Rochdale OL12 9ER, 
to whom they must be returned by June 7, 
1978. 

PLEASE NOTE.— Applications can only be 
A considered from persons who ere officially 
■ registered as unemployed. 


WARWICKSHIRE 

COUNTY 

LIBRARY 

Lending 

Librarian 

RUGBY LIBRARY 

AP4 £3,366 lo £3,702 plus 
solar; supplements 

A Chartered Librarian vdtli 
relevant experience is re- 
quired for the above post. 

Further details may be 
obtained, by enclosing a 
stamped addressed envelope, 
from the County Librarian, 
County Library, The Butts, 
Warwick, OV3* 4SS, to 
whom applications, together 
with the names and addres- 
ses of two referees, should 
be sent by 12th June, 1978. 


NRCd 

THE HATFIELD 
POLYTECHNIC 

Information 

Officer 

Micrographics 

■ NRCd— Britain's International 
oentre for micrographics — la 
seeking an Information Officer, 
Micrographios. to be tespon- 
Blble for the Centre's Informa- 
tion. advisory, publication 
and promotional activities for a ■ 
period of three yeare spon- 
sored by the British Library. 
He Or Bhe will also be Associ- 
ate-editor to the NRCd Journal 
"Reprographics Quarterly 
Suitable candidates could be 
micrographics specialists with 
sklllB . In Information and com- 
munication activities or infor- 
mation solenllsta/librarlanB 
with Interest or knowledge of 
the subject. Candidates should 
be graduates or have higher 
professional ‘ qualification or 




to £4,526', ; plup:. 5 per cent 
Phase It pay 1 award plus p&y 
award, pending. • • 

Further | details and application 
(orins from the Staffing Ofilce, 
The Hatflttd Polytechnic, PO 
BOx 109 , Hatfield, Hertford 
shire; or, telephono Hatfield 
6 B 1 QQ, extension 309 . 

Closing 0ato Juno .5, 1978. 
Please quote reference 035, 


FALKIRK 

DISTRICT COUNCIL 

LIBRARIAN 

LENDING SERVICES 

£3,096-£3,825 plus 
supplouicnls 

Applications are invited from 
Chartered Librarians for tills 
post with o progressive 
Library Authority. 

A 35 hour week is worked 
with enhanced pavmcnt for 
working alternate Saturdays. 
Consideration will be given, 
bo the suitable applicant, to 
housing facilities and 
removal expenses. Applica- 
tion forms and job descrip- 
tion are otbainnblo from 
Mrs. Amv Gillespie, Employ- 
ment Office, Meadow Street, 
Fajklck, and these should be 
returned to her on on before 
Friday, 9th June, 1978. 

J. P. II. Patou, 

Chief Executive Officer. 


Warwickshire 
County Council 

EDUCATION COMMITTEE 

School 

Librarian 

Llbrarinns Scale 
Chartered Librarians 
(£2,922 to £3,282) plus 
salary supplements 

A Chartered Librarian is 
required at Kenilworth 
School (1,500 pupils). 
Further details from The 
Principal, J. Wilson, B.A., 
Kenilworth School, Leyes 
Lane,' Kenilworth CV8 
2DA, to whom applica- 
tions, together with the 
names and addresses of 
twd referees, should be 
sent by 12th June,' 1978. 


.COPY TOR CLASSIFIED 
ADVERTISEMENTS IN THE 
' T.L. 8 . SHOULD ARRIVE 
' NOT LATBH THAN 
10.30 e.iti. 

MONDAY PRECEDING THE 
DATE OF PUBLICATION 


Why wait 

when you couli 
be first in line? 


The thrill of the chase is all very well | 
in its context, but sometimes you could S 
well do without it. The only way you can , 
elevate yourself from the weekly struggle 
for a look at the public copy of the TLS '; 
is to have your private copy. And the 
surest way to get your private copy is . | 
to take ou ta subscription. | 


SUBSCRIPTION RATES 


BY SURFACE MAIL 
ALL DESTINATIONS ( Inlarfd 
‘“‘"s c “ ,,0l, ° Bnd 1 overseas 0 


(Excluding Canada and 
U.S.A.) 


BY AIR MAIL 



Europe, Cyprus, Malta and Gibraltar 


G.P.O. Zone A • .; ! 

North Africa, Ethiopia, Sudan, Iran* : . | 
Iraq', Jordan, Lebanon, Saudi 
Arabia, Persian Gulf, Egypt, Sjt»» ' 
Israel, Aden ■ J:'| 

G.P.O. Zone B '/'ijPj 

Canada, United States of America," 

South and CeVitral America, W e5 L . ■■■■- 1 ' J 

East, Central and South Africa, IodI^ : W 

Pakistan, Burma, Hongkong, 

Malaysia, Singapore ..... • ’ • !' '■ 

GJ.O. Zone C 

. Australia, New Zealand, SouthF^ ;;',' . 
r Islands, China, Taiwan, Japan; Korea.. 
Philippines r ‘ 


BY air freight. • I 

United States of America and 

(By air to country named, t««« . : : , 

onwards by 2pd class mail) .% 



CLASSIFIED ADVERTISEMENTS 


School Librarians 

AP3, £3,395 to £3,773 per annum 
{Inclusive) 

Chartered Librarians (male or female) e-e 
required for the following Comprehenarve 
Schools:-*- - 

Bramoote' Alderman While Comprehensive 
echooP, Chilwefr Lane, Bramcole, Beesion 
Nailing ham NQ9 3DU. 

Bramcole. The Park Comprehensive School 
Bramcole Hills, Beeston, Notiingham NG0 
3G0. 

Stapleford George Spencer Comprehensive 
School^ Arthur Mae Road, Stapleford, Nolling- 

Notlingham Bigwood Comprehensive School 
care of Area Education Office, Exchange 
Buildings North, Nottingham NGi 2DF. 

Those are new posts which provide opportun- 
ilies for the enthusiastic promotion of new 
library resources centres. 

Generous assistance will be given with the 
expenses incurred in moving house In accord- 
ance' with the Authority's Scheme. 

For fuller details please write to the Assistant 
County Librarian (quoie reference DCC), 
Education Library Service, Counly Library, 
Angel Row. Nottingham. 

Applications (no forms), giving details of 
qualifications, experience and the names and 
addresses of two referees, should reach the 
Headmaster of the School concerned at the 
appropriate address given above, not later 
than Friday, June 16 , 1978 . 


Nottinghamshire 
County Council 

Counly Hall West 8 ildgfonJ 
riotungham mg 2 7 qp 


Librarian 

Vlu nfe it large arid friendly firm of 
Si, Heitors who hnvo recently moved 
Into new ofiiircs near Mol born Circus. 
We nre looklnp tor a Librarian, fo 
waist In the running t\( our expanding 
library 'In lor mu (ton nncl research ser- 
vices, ; 

^ou will order, catulocue ami distribute 
books mid journals, issue quarterly Hats 
of now ncqulsltioiis nnJ "note uii" J.nw 
keports. The collection and collation of 
Information legardlnK Government 
Bills, Acts nnJ Regulations is 11 vital 
part of the job, together with tho 
. extraction^ from newspapers and peri- 
uolcrils of matters ol interest lo busy 
(jnminordnl Lawyers. You will bo 
responsible for setting up nnd running a 
Library of Precedents ami Opinions. 

A finod general stund.ird of education, n 
command of English nnd . reasonable) 
l>Tlug are basic requirements. A lively 
inimij n sense of humour and above nil 
ccinunon sense are necessary too. 

J iintillnrlty with Library work anil some 
Miowledge of the Icgnl and pnrlinmcn- 
y systems' wliL be nn Advantage. This 
lould be a really -Intcresttcg nnd well 
pH[d Post fur someone with the right 
experience, 

>-Pl<fn«e write to » Me. Q. F. TUrner,'- : 
' ™. rtnc «btp Secretary, LOVELL 
WHixij &. KING, 21 HOLBORN 
' Ia DUCT, LONDON EC J A 2DY. 


1 LIBRARIANS 

THE BRITISH CHUNCII. 
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